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THE SPECIFICS OF WOMEN’S RUSSIAN POETRY
OF PAVLODAR REGION IN THE XXIST CENTURY

The article is devoted to studying the specifics of Russian women’s
poetry in Pavlodar Irtysh region. The topic’s relevance is due to the
regional, gender, social, historical and cultural nature of the material
being studied. The object of the article is the work of Tatyana Zotova,
which most representatively reflects the specifics of modern Russian
women’s Pavlodar poetry. Women'’s Russian poetry of Pavlodar Irtysh
region reflects the state of society and a particular person in a situation
of significant historical changes: the breakdown of a unitary country, the
formation of new sovereign states, changes in worldwide; and at the same
time saving fundamental values — love, friendship, interethnic respect,
hope, faith. In this sense, the literature of the Pavlodar Irtysh region, which
has an incomparable filling of the history of the «image of the place» of
a particular area, fits into the general context of Russian literature with
the «all-humanity» of its content, expressed through an artistic form that
fascinates with creativity power.

The materials of this study can be used for investigating regional
literary features (locus, image of a place), for studying the biographical and
historical context of the formation of the poetic culture of Kazakhstan using
the example of other cultural areas, for highlighting key characteristics of
women’s poetic culture.

Keywords: women’s poetry, regional literature; gender approach,
lyrical heroine,; image of place; lyrics.

Introduction

Interest in the topic of this article is due to various factors: the regional,

gender, social and historical, cultural nature of the material. Being the opposite
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side of globalization, which covers all spheres of social life, regionality is
specifically essential by reason of attention to individual elements of national-
historical and cultural process. In this situation, it is necessary to talk about the
Russian literature in Pavlodar Irtysh region, which nowadays plays a significant
role and reflects the society. The subject of this article is modern female Russian
poetry as the most characteristic phenomenon of the literary, social, moral
and cultural life of Pavlodar Irtysh region.

Today, women’s poetry is a stable part of modern literature, which has a
deep interest among readers as a result of its high creative qualities. Modern
Russian women’s poetry, having adopted the best traditions of classical literature,
has enriched literature with its worldview, particular life position and creative
solutions. Artistic works demonstrate a female view of the world model: for
instance, questions of family, love, and relationships with parents. Figuratively
poetry is represented by various sides of light and shadow, so a woman’s role in
poetry has its own high mission [1]. As a result of the concentrated expression of
the female soul, an actual picture of the modern world is created, which is passed
through the prism of female perception, a new type of hero, a unique artistic
world [2], which today has won not only literary but also social and
moral significance. In modern research, women’s poetry considers the
ways of self- identification of the heroine’s personality and the political
space in gender refraction [3; 4; 5].

This material is focused on women’s poetry, which is dictated, first of all,
by the relevance of research that studies the gender characteristics of literature,
in particular, women’s literature. In a broad sense, these are the works from
women with different life positions: both feminist and traditional patriarchal, in a
narrow sense — texts that consider women’s perception of universal human values
(problems of life and death, family, relationships with a man.

Russian women'’s poetry of Pavlodar Irtysh region started to express itself
actively in the second half of the 70s of the XX century. It is associated, first
of all, with the name of Olga Grigoryeva, the most significant of the Pavlodar
women authors, whose work has already been the object of research [6]. At the
present stage, the functioning of modern Russian women’s poetry in Pavlodar
Irtysh region is a rather complex, many-sided process, including authors of
different ages, social status (educational and professional), worldviews, and
creative principles. The most famous of them are Tatyana Zotova, Yelena Vaibert,
Marina Yurchenko, Yuliya Kurkan, Marina Kisenko. Common to all is the active
use of Internet resources for publishing their own texts, which is due to their
greater availability compared to printed materials, the presence of various ways
of communicating (personal blogs and pages on social networks, participation
in online literary communities), the feedback with the reader. In particular, the
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creative materials of the authors are actively presented on the «Stihi.ru» (2022)
portal, which is also popular in the Kazakh segment of poets writing in Russian.
Such interaction assumes a continuous creative dialogue, opening up broad
prospects for Internet poetry.

Materials and Methods

The methodological base of the work is based on a theoretical study of
critical aspects related to the axiological and artistic assessment of women’s
poetry in different cultural traditions, the formation and processes that conduct
the development of this literary movement, the problems that occur in the
interpretation of the figurative system, and the identification of fundamental factors
influencing the formation of poetic style. The cultural-historical method, with its
view of literature as a result of specific cultural-historical conditions, is used as
the key one in the article; a biographical method that establishes the relationship
between the author’s biography and the specifics of his literary and artistic work; a
comprehensive analysis of works of art was also used, which in this case involves
consideration of the specifics of modern Russian women’s poetry based on the
analysis of the artistic expression of the intimate world of a particular lyrical
heroine in the combination of the semantics and poetics of her image.

At the first stage of writing the work, an analytical and synthetic study of
literary critical works was carried out, focused on considering the role of women’s
poetry in the literary process, the function of the locus as a text representative,
and the regional poetic tradition in aesthetic and artistic terms, the image of the
place as a critical constant in the construction of the chronotype, the increasing
of texts with points of view of aesthetic priorities, distinctive features of women’s
poetry (metaphorical, figurative, emotional), features of the work of Pavlodar
poets, reflecting the variety and richness of the local cultural and literary tradition.

On the second stage of creating the article, a comprehensive artistic analysis
of the literary works of Pavlodar region was carried out using the example of
the work of T. Zotova (2022). Using the cultural-historical method, the main
background for forming a regional culture, the features of the artistic personification
of socially significant themes, and problems in poetic creativity were clarified. The
biographical method made it possible to release the conditions in which T. Zotova
lived and worked, to discover the conceptual foundations of creativity based on
the life path of the poetess, the difficulties that she had to go through on the way
to recognition. The method of artistic analysis contributed to the consideration of
the motive structure of creativity (the transience of life, confessional motives, the
shortness of time, prayerful intonations, love relations) to determine the critical
characteristics of the author’s style (sensuality, emotionality), stylistics (use
of metaphors, comparisons, refrains), temporal, spatial organization of literary
texts. Thus, for a comprehensive approach to the analysis of women’s poetry,
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traditional means (historical-cultural, biographical) were required to determine
the actual external connections between reality and textual substantiality, as well
as new methods (semiotic, stylistic analysis) to determine the internal connections
between artistic complexes.

Atthe final stage of writing the article, key conclusions were formulated based
on the work results, the main directions for the artistic assessment of the literary
heritage in the future where indicated, and the problems that require further study
in intercultural and regional terms were listed.

Results and discussion

Women’s literature is a very productive but understudied area. In the second
half of the 19th century, it was considered as a reflection of women’s issues
and concerned with cultural and women’s topics. Today it acquires new forms,
techniques, and methods of not only women’s vision of events, but also contains
elements of male perception. Among the primary means of expression, metaphors
and comparisons, epithets, personifications are being used.

Women’s poetry was often evaluated differently, the basis of the problem
is the negative assessment of creativity in the context of the manifestation of
emancipation. For many years, society was not ready to accept the fact that a
woman could express her thoughts, desires, reflections on an equal position with a
man with the help of creativity, claiming a specific place in literature, influencing
its aesthetic or social moral. Women’s poetry is subjective and confessional
by its origin, primarily illustrating the female type of reality reconstructed in a
literary text, and the lyrical heroine reflects the author’s inner world. The works
of art written by women are characterized by a depth of content, sincerity in
understanding events, temperament in reflecting reality and the speech tools
being used. Women'’s literature personifies a cultural phenomenon associated with
a gender-motivated behavioral model reflecting collective consciousness. The
article by P. M. Asl [4] aims at studying women’s contribution to various acts of
resistance to manifestations of authoritarianism, the passive state of women in
modern society. The author shows how they became participants in social, cultural,
and political processes and describes the historical progress in terms of acquiring
new rights. The sphere of women’s literature is becoming way to challenge, violate
and revise standard gender relations.

According to W. Pietrzak [5], women’s poetry covers many general cultural
and socially significant issues in creativity, introducing itself in masterful work on
complex material, deepening into psychological manifestation, growing up human
experience, demonstrating a journey through reality and imagination, an unstable
balance between order and uncontrollable chaos, between the triumph of life and
the constant awareness of death, between exhibition of the expressive power of
language and awareness of the unimpressible nature of the world. The poems
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often explore the situation of a traumatized personality, with the unreliable power
of writing revealing «rough structures of social and symbolic order» [5, p. 254].
The poetic system of the XXI century, according to N. A. Turanina [1],
demonstrates changes in the nature of motivation, structure, and strophic system,
previously undeveloped and unused thematic lexical groups of words. The
evolution of texts makes it possible to determine aesthetic priorities in terms of the
author’s artistic orientation, to reveal the dynamism of the figurative picture of the
world. O. V. Gavrilina [7] studies the function of landscape sketches in women’s
prose, confirming that the introduction of natural pictures can educate aesthetic
feelings, play the role of moral education, and also have religious significance.
Since women’s perception is highly emotional, and natural processes are often
similar to unconsciousness, there is a desire to introduce landscape sketches to
emphasize the inner experiences of the lyrical heroine. Nature can also evoke
unpleasant associations connected with destruction and objectify social and moral
problems. Women authors are characterized by their skilled introduction of natural
and animalistic elements into the chronotope at the metaphorical level.
Considering the phenomenon of female Internet poetry, P. S. Volkova [1]
notes such features as convenience of reading and searching, feedback between
the authors and readers, the use of the blog format, and the immediate placement
of poetry on social networks, freedom of publication, the ability to hide the real
name, the formation of a readership through online meetings. Internet poetry also
has several disadvantages: for example, the reader may be disoriented due to a
large amount of information and not find precisely the works needed. A special
connection with readers is vital since they are not just recipients but participants in
the creative process of writing poetic texts. The locus acts as a form of the textual
representation of a particular cultural region, filled with cultural signs that outline
a specific territory, theoretically and symbolically organizing the artistic space.
The most significant interest in the study is the so-called local super texts, which
have originality, uniqueness, and cultural core, representing an open structure with
a stable lexical level and similar interpretation codes. Such texts are organized
with the help of value-semantic aspects and moral and ethical attitudes built on
a binary principle and reflecting the conceptual core, they capture the symbolic
features of the region through the opposition of local culture to the national one [1].
P. S. Volkova [1], studying the issue of local text, concludes that it consists
of a whole complex of elements: heterostereotypical, autostereotypical and textual
components of the locus that reproduce the constants of the image of the place. The
concept of place of memory is realized in material, symbolic and functional ways.
The image of the place reflects the needs of a particular region, including the literary
features of the implementation of the artistic concept. G. I. Vlasova [8] considers
the Kazakh text as a civilizational and cultural frontier phenomenon, combining
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motives, chronotope, and chronotypegical assessments. The sociocultural type
of literature activity is oriented toward the Eurasian way of thinking, which is
revealed in the archetypes of the world’s freedom with its infinity and openness,
the cyclical nature of time. The article by Ye. A. Novossyolova, O. A. Iost,
P. V. Alekseev [6] is based on the study of spatio-temporal organization of the
Russian-language poetry of Pavlodar region, focuses on expanding the boundaries
of the text through the inclusion of a foreign space marker. According to the authors,
such creativity strengthened international cooperation between generations and
revived literary activity in Kazakhstan.

Women’s poetry is comprehended in modern studies in different ways:
symbolic, socio- historical, aesthetic-artistic, and moral. Important distinguishing
aspects are the following: confession, emotional vocabulary, the use of a variety
of metaphorical and comparative structures, a high degree of objectification of
internal experiences, consideration of gender aspects of the realization of a woman
in society, axiological assessment of current events, reaction to social issues,
cultural perspectives from the point of view of history and development societies
past and present. In most poems, personal experiences are expressed through
female experience and different forms of identity, for example, associated with
race, sexuality, immigrant status.

The study of the regional component in literary criticism in recent years is
often associated with a local text. According to V. Korkunov [9], discourses are
merging in regional literature while creating the image of a local text. Historical
events, closely intertwined with biographical elements, perform the functions of the
so-called «place of memory». The local text is the object of study of such modern
researchers as Koolen C., Mathur T., Hall S. and others [10; 11; 12].

Russian literature of Pavlodar Irtysh region, originating at the beginning
of the 20th century, successfully developed, reaching its peak in the 1960s-90s,
today, nowadays represents a rather significant corpus of literary texts by Russian-
speaking authors. A notable representative of regional literature of the Pavlodar
Irtysh region at the present time is Tatyana Zotova.

The specificity of the lyrics of Tatyana Zotova. Tatyana Zotova was born
in 1967 in Arseniev, Russia. In 1978, the parents moved to Pavlodar for family
reasons. By profession, T. Zotova is a neuropathologist with more than twenty years
of experience. Currently, she uses a wheelchair air almost entirely due to a rare
genetic incurable disease, muscle atrophy. She has many friends, classmates, and
colleagues with whom she maintains relationships with the help of modern gadgets.

By her own admission, T. Zotova has always been engaged in literature,
finding it a means of self-expression. Moreover, the author creates different genre-
generic formations (lyrical poems, stories, novels, novels). Over time, personal
pages appeared on the following sites: www.stihi.ru — under the pseudonym
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«Tatyana Zontikova» (2022) with an audience of more than five thousand readers,
www.litsovet.ru — under the pseudonym «Tamara Pisareva» (2022). T. Zotova also
has publications in the standard paper version, particularly in three collections,
«Ellipsis. Anthology of contemporary poetry», published in Almaty (Glukhov,
2019), which features Russian-speaking authors from Russia, Kazakhstan, Georgia,
Germany, and France. Then came the first collection of poems by T. Zotova (2022)
entitled «A kaleidoscope of events: a collection of poems».

Many poems by T. Zotova are close to the confessional, almost prayerful
intonation of an appeal to the Creator with a request to give her moral and physical
strength to find peace:

Oh heaven, teach me to forgive!

Not tormented, not tormented by doubts,
Friends that, unfortunately, did not respond,
In the soul without reproach, let go [13, p. 46].

The existential fullness of the lyrics of T. Zotova is combined with an intense
interest in the issues of the historical memory of the individual, inscribed in the
global context of human existence. From the general — consideration of the Eurasian
concept of the formation of Kazakhstani statehood and the modern image of the
country, the universal memory of the events of the Great Patriotic War — the author
proceeds to a more personal one.

In the poem «We» the poet demonstrates the Eurasian basis of Kazakhstani
unity: «Straight in the heart of Eurasia, from Altai to the Caspian, / We are Eastern
Europe, we are Central Asia!») [14], actually having a non-alternatively possible
prospect of geo- and domestic political behavior: « We are going to live peacefully
in the commonwealth with equals, / Let the garden grow under the sun of Kazakh
friendship!» [14].

For the preservation of historical memory, as opposed to rewriting history,
the author stands out in the poem «Pavlodar city» — with the hope for the further
successful development of Pavlodar:

1 understand seriously that now it will not be the same as before.
Three hundred years is not a term here, but then — the grass does not grow
1 trust in the mind of people and a little bit of hope,

That native Pavlodar will still grow and bloom...

Moy city, Pavilodar, only with you I feel at home,

Always stay with this name in the hearts of people! [14]

The civic sound is heard in the poem «The city of youth» dedicated to
Semipalatinsk, which units the author’s personal fate with the highly acute
historical and social problem — the existence of a nuclear test site, which is still
significant in issues of people’s health. Semipalatinsk nuclear test site — one of the
largest in the USSR with a total area of 18500 km? — was located on the territory
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of three regions of Kazakhstan, while more than half of this test site was in the
Pavlodar region.

In 1989, thanks to Olzhas Suleimenov, a Kazakh public figure and a Russian-
speaking poet, «the Nevada-Semey» movement was created to protect the interests
of the victims. Thus, the activity of this landfill was reduced. The last explosion
was recorded on October 19th, 1989, and August 29th, 1991, can be considered as
the day when the government closed the Semipalatinsk test site. The consequences
of his activities still affect, first of all, the health of the population living in nearby
territories: « The city of youth is alive, stood on the ruins of the empire. / Shake off
the polygon dust and remain beautifuly [14].

For all the importance of lyrics with social, moral, and civic content, texts
with deeply intimate content, particularly love lyrics, are fundamentally important
for the author. The emotional world of the lyrical heroine is painful and does not
leave the reader indifferent. Often, she experiences unrequited love, the state of an
abandoned, unloved woman, the collapse of illusions, bitterness from unfinished
family life, and an unfulfilled dream of motherhood. Relations with a man are
always emphatically dramatic. The barriers that prevent connection with a lover
can be different — distances cooled feelings and the bitterness of resentment. The
circumstances of separation from a loved one emphasize the spiritual crisis of the
lyrical heroine. So, in some poems, the image of the station appears as a silent
witness to their parting: «I’m standing at an empty platform. / Like masks, faces
flicker / Behind the unwashed glass of the car —/ Unfinished pages») [13, p. 43].
Metonymic transfer (railway arrows are shifted, like people who have become
strangers to each other running in different directions). The «breakdowny that
occurs in the heroine’s fate due to the collapse of love ideals leads her to the need
to deal with numerous life difficulties:

You were emphatically cruel

My former center of the universe

But even in thoughts, between the lines,
I'was looking for an excuse to you.

Not why, but in spite of

1 survived, which is even strange ...
And I start to see the light [14].

In T. Zotova’s description of a love feeling, there is not a gradation in the
growth of emotions but some kind of inner concentration and inviolability. The
distinctness and expressive awareness of one’s state of mind leads the author to
the ability to detach himself and talk about his feeling from the outside. A deep
inner world forms a strictly defined living space. It can shrink, for example, to
the size of a small room, to «yellowed space pages», where the lyrical heroine
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escapes from «desperate wind», «dank rain», and «loneliness» in reading her
favorite books (the poem «Waiting for winter»):

Wrapped up in a shawl, its so nice to dream

Of hot and long hikes,

Warming up with home warmth, to listen

How bad weather hits the window.

Iwon't let it on my doorstep I'll close the doors

And I will watch like a living fire Burns profusely in the oven [15].

The night in the poetry of T. Zotova occupies a special place. Night for the author
is an unusual time period, unique and mysterious. So, in the poem «Insomniay all
linguistic means describe the emotional perception of the night as a time for creativity,
the painful process of the appearance of the poem, and the memories that overwhelm
the soul («mute cover», «darkness glides», «in the disturbing darknessy, «in the night
deaf). On the other hand, the night brings dreams, which can be both «colorful» and
«fabulousy». T. Zotova affirms the values of life, which, in her opinion, are in simple
everyday things and in a harmonious worldview.

The night is the time of love experiences: «You like to wander / In the silence
of the midnight / Invading my fairy dreams») [14]. The autumn time causes
anxiety, a sense of inevitability: «The rainy season is the season of blues and
boredomy) [13, p. 44]; sadness, the bitterness of separation.

Metaphors «Autumn of feelings settled in the soul», the poem «Autumn
understands everything about sadness» («With thick drops of rain / The gray sky
will respond, / A stream of tears will spill over the world»), the poem «Autumn
mood» [14] emphasize the depth of the worldview of the lyrical heroine. The
joylessness of the autumn landscape is contrasted in the poem «August» with
indescribable aromas of «fragrant, juicy, ripe apples», «spicy herbs», colors
(«overflow of bright rainbows, «ripe goldfields», «river in the pink fog» [14]. The
lyrical heroine rushes into the future with hope; autumn is perceived as a certain
milestone for summing up, it is necessary to overcome it lightly and optimistically.
The spring theme is also significant for T. Zotova. Dreams of the lyrical heroine
are connected with spring for renewal; comparison with the spring world of nature
enhances sensual tension. According to the author, the poem «The long-awaited
spring» is one of the most optimistic. Through the figurative personification of
natural phenomena: «The trees stretch their trembling hands, / Like a beggar on the
porch in the morning...», «... And the cloud-pregnant sky / Rather tends to drown
in the puddles...») [14] the author seeks to make private feelings the property
of all those around and close people, to make them sympathize, empathize with
the spring renewal. Comparison of private (human) and general (natural) plans,
enumeration of nouns, colorful epithets — adjectives contribute to the expression
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of the action, a more vivid transfer of the experience of the lyrical heroine of
bright summer moments and results in a extensive metaphor of a joyful happy life.

The true happiness of the lyrical heroine is in simple things: in the warmth of
her mother’s hands, in the ability to forgive, «to be able to give and not remember
insults» (the poem «Happiness»). The program in this sense is a poem, Life is
what it is».

Everything that simple everyday life gives,
Accept now and here!

As a reward, good news

Accept without regret:

Joy, sorrow, sprouts of doubt —

Every process is important in life...

Accept the hard cross

Everyone has their own, believe me... [15].

The lyrical heroine T. Zotova is a person who emotionally feels the spirit of
the times, reacts sharply to the pressing problems, and is responsible for everything
that happens around her. Passing through itself the imperfection and contradictions
of the surrounding world, it strives to comprehend the essence of all events; she
admits the loss of the former harmony and the realization of its irreversibility; in
many poems is noticed the sadness for undergo youth, for unfulfilled happiness,
hard-to-experienced loneliness, confusion before the future. At the same time, she
realizes the responsibility for the poetic gif and tries to realize it; turns in search of
harmony to nature as a source of peace of mind and to historical events as moral
support in overcoming today’s problems; loves her hometown and accepts with
gratitude every occasion, whether it be raindrops, sunset or «feather grass carpet»,
New Year and Christmas holidays or Victory Day, «outstretched hands of friends»
or warm memories of childhood.

Conclusions

The intimate confessional philosophical and socio-historical civic lyrics of
T. Zotova representatively reflect the specifics of modern female Russian poetry
of Pavlodar Irtysh region, whose representatives are generally characterized by an
attempt to comprehend the history deeply, through the fate of their contemporaries,
the country, the small Motherland; a specific «balance» of topics and issues, which
implies the significant historical events and their analysis; philosophical reasoning,
reflecting their rich inner world and life experience; appropriate poetics of texts,
including a system of various artistic means of expression of meaningful content.
The psychological parallelism in the poetry of T. Zotova is actively determined,
for example, in comparing the natural phenomena of the seasons and the internal
state of a person, his feelings and mood. In the works, one can see a feeling of
sadness and anxiety from the autumn season. However, spring brings dreams and
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hope. Present in the lyrics and summer, which she describes with colorful epithets.
Therefore, T. Zotova is a sensitive person, reflecting modern problems, as well as
the imperfection and contradictions of the world around her.

As a result of the study, it can be concluded that the female Russian poetry
of Pavlodar Irtysh region reflects the state of society and a particular person who
finds itself in a difficult situation at a turning point in times: the collapse of a once
great country, the formation of newly independent states, changes in worldviews;
and at the same time preserving the fundamental values of life — love, friendship,
interethnic harmony, mutual respect, patience, humility, hope, faith. In this sense
the literature of Pavlodar Irtysh region, which has a peculiar filling of the history
of the «image of the place» of a particular region, fits into the general context of
Russian literature with the «all-humanity» of its content, expressed through an
artistic form that enchants with poetic mastery. Among the priority areas in the
future are the following: the study of the regional specifics of different literary
movements, the identification of new locus for the implementation of the artistic
concept in the literature of Kazakhstan, the study of the role and function of the
biographical and historical elements in literary traditions, the consideration of
samples of women’s poetic culture in the context of world literature.
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*E. A. Hosocénosa!, O. A. Hocm?’

12 TopalifbIpOB YHUBEPCHUTETI,

Kazakcran Pecryonukacst, [TaBnopgap k.
17.06.25 x. Gacnara TYCTi.

15.07.25 x. Ty3eTysepiMeH TYCTi.

25.11.25 k. GachlIn mbIFapyra KaObUIIaH bl

XXI FACBIPJATBI ITABJIOJAP OBJIBICBIHJATFBI
OWMEJI OPBIC MTO33UACHIHbIH EPEKIIEJIKTEPI

Maxana Ilagnooap Epmic enipiniy ouendep opulc nOI3UCLIHLIH
epexuienikmepin sepmmeyee apuanzat. Takvipvinmuly 63eKminici
3epmmenemin. Mamepuaniobly auMakmolk, 2eHOEPLiK HcoHe 90eyMemmix
mapuxu-modenu cunamuvina o6airanvicmel. Tamviana 3omosanviy
WBI2APMAUDBLIBISLIHBLY MbLCALBIHAG 6aca Ha3ap ayoapuliadbl OHbLH
UHMUMOIK JHCOHE KOHPeccusioblK QuiocousnblK dicone daeymMemmix-
Mapuxu a3amammolk TUPUKACHL KA3ipei opblc nasnooapivly ouenroep
NO33UACLIHbIY epeKkuienikmepin bapvlewia Oeineneiioi. Ilasnooap Epmic
OHIPIHIH Sllel OPbIC NOIZUACHL KO2AM JICOHEe KypOell mapuxu ezepicmep
Jlcazo0aviHa man 6012aH HAKMbL MYJ2AHbIH JHCa20atiblH Kopcemeoi:
bipmymac enoiy vlobIpaybsl, HCaAHa e2eMeHOi MeMieKemmepoiy Kypuliybl,
UOCONIO2USITILIK, YCIMAHBIMOAPOLLY 632epyi, COHbIMEH bipee ey MaHbl30bl
OMIDIIK KYHOUIIKMAPObL CAKMAy — Maxaboam, 00CmvlK, YImmapaislk,
coltiacmoiy, ymim, ceHimoinix. Ocvl mypavloan anzanoa oeneini oip eKeHiy
«icep OeliHeciy mapuxein Kaumaianboac moavikmoipamoin Ilasnooap
Epmic onipiniy o0ebuemi kepkemOix popmarsiy mapmuimObl NOIMUKATILIK,
webepaici apKplibl OPHEKMEN2eH MA3ZMYHbIHBIY «ICAINbL A0AM3AMMbIK
Kacuemimeny opulc 90eOUemiHIH JCanbl KOHMeKCmite colkec Keneol.

Byn makananviy mamepuandapvin aumakmoix 90ebu epexuienikmepoi
(noxyc, acep beiinecin) sepmmeyee, Kazaxcmannvly nodsmuxanviy
MOOEHUEeMIHIY KANbINMACYbIHbIY OMIPOAAHObBIK JCOHE MAPUXU
KOHmMeKcmmepin 6acka MoOeHU Calanap MulCaiblHOA 3epmmeyeze, duenoep
NOI3UACHIHBIH HEe2I32] CUNAMMAMATAPLIH AHLIKMAY2a natioanany2d 601aobl.

Kinmmi coesdep: ouiendep nosszuscel, aumakmoelk o0ebuemmep,
2eHOepIIK KO3Kapac, IUPUKaivlk Kahapman, scepoiy Oelineci; 9H MOMIHI.
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*E. A. Hosocénosa!, O. A. Hocm?’

12 TopaliTbIPOB YHUBEPCHUTET,

Pecniyonuka Kazaxcraw, 1. [1aBiogap.

IMoctynuno B pegakuuto 17.06.25.

IToctynuno ¢ ucnpasienusmu 15.07.25.

IIpunsaro B neuars 25.11.25.

OCOBEHHOCTHU )KEHCKOM PYCCKOM MOA3UMN
IMABJIOJAPCKOI'O PETHOHA XXI BEKA

Cmamws nocesuwena uccie008anul CneyuGUKU JHCeHCKOL PYCCKoll
noaszuu Iaenooapckoeo Hpuupmeiuibs. AKMyaibHOCMb membl 00YCl06TeHA
PECUOHANbHBIM, 2EHOEPHbIM U COYUANLHBIM UCTOPUKO-KYIbIMYDPHBLM
xapakmepom uzyiaemoz2o mamepuanda. Akyenm coenan Ha npumepe
meopuecmaa Tamvsnvl 30mo6ol, UHMUMHO-UCNOBEOATbHASL (PUNOCOPCKASL
U COYUANLHO-UCMOPULECKAST 2PANCOAHCKAS TUPUKA KOMOPOU Hauboee
PEenpe3eHmamueHo ompaxjicaem cReyupuKky co8PeMeHHOl HCeHCKOU
PYCcKoll nagnooapckoi nodsuu. JKenckas pyccras noasus Ilaenodapckozo
Tpuupmoiuibss ompasicaem cocmosiHue COyuyMa u KOHKPEemHo20 4elo6eKd,
OKA3a6UE20CS 8 CUMYAYUL CEPbE3HbIX UCTOPUUECKUX USMEHEHULL: PAcnaod
COUHOTL CIMPAHbL, POPMUPOBAHUS HOBBIX CYEEPEHHBIX 20CYOAPCME, U3MEHCHUSL
MUPOBO3ZPEHUCCKUX NOZUYUL, U NPU IMOM COXPAHCHUS GANCHEULUUUX
JICUBHEHHBIX YEHHOCMEN — 006U, OPYIHCObL, MEJICHAYUOHATLHOLO YEANCEHUS,
Haodedcovl, eepuvl. M 6 amom cmoicie aumepamypa Ilagnooapckozo
Hpuupmoliuvsi, umerowas ceoeobpazHoe HANOJHEHUE UCMOPUL «0Opa3za
MeCmay KOHKPEMHO20 PeUOHA, GNUCHIBACMCS 8 0OWULL KOHIMEKC PYCCKOlL
CNLOBECHOCMU C «BCEUENIOBEUHOCTIbIOY €€ COOEPICAHUS, BbIPAICEHHO2O0
nocpedCcmeoMm 3a80PaAXiCUBAO WU NOIMULECKUM MACMepCmEom
XY002iceCm8eH Ol opMbl.

Mamepuanvr dannoii cmamou mMo2ym 6vbimb UCNONb308AHbL OIS
UBVUEHUsl PeUOHANbHBIX TUMEPAMYPHbIX 0cobeHHocmell (10Kyc, o6pas
Mecma), O UCcaed08aHUsl bUO2PAPUUECKO20 U UCOPUUECKO20
KOHMEKCMO8 opMuposanuss nosmuieckoi kyromypul Kazaxcmana
Ha npumepe Opy2ux KYIbMYPHbIX apeanos, Oiis GbIAGICHUSL KII0UeEblX
XapakmepucmuK JCeHCKou NO33ULU.

Kntouesvie cnosa: jceHckas nossus, pecUuoHAIbHASL TUMepamypa,
2EHOePHbLIL NOOX00,; TUPUUECKAsl 2ePOUHsL;, 00pa3 Mecma, JTUPuKd.
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