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THE FEMALE IDEAL IN MEDIEVAL SUFI LITERATURE
(ON THE BASIS OF YASAWI HIKMETS)

Attitudes towards women define the moral side of all literature. In
medieval Sufi literature, female protagonists always had female characters
as its main characters. In our society, it is a common opinion that medieval
works depict women as voiceless and repressed by religious prejudice and
beliefs. Images of Muslim women have entered Sufi literature in line with
religious beliefs and spiritual aspirations. They were the bearers of certain
characteristic qualities of a socially significant woman, served as role
models, and were not religiously repressive. On the contrary, their active
life stance played an important role in the establishment of new social
relations and new morals and manners. Apparently, literature was striving
to solve the issues arising in the society in favor of establishing new morals.
Sufi poets played an important role in this process. Their poetry portrays
a woman as a morally stable and spiritually pure Muslim. The purpose of
this paper is to examine the image of woman through Yasawi hikmets and
to identify the feminine ideal in medieval Sufi literature. In order to achieve
this research objective, a comprehensive analysis of Yasawi’s hikmets will
be conducted and thus we will try to determine that the female ideal images
were more vital, more earthly and rational in Sufi literature. Sufi traditions
have so far been studied at different levels by philologists, musicologists
and folklorists. However, among the available studies, the paucity of special
papers on women image determines the relevance of scientific work. The
hermeneutical, historical comparative analysis; literary-cognitive methods
were used to address the research problem. According to the results of the
study, it can be concluded that the ideal image of a woman in Sufi literature
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is a combination of the Islamic religion principles characteristic and the
Turkic people female images characteristic, praised in Yasawi Hikmets.

Keywords: Woman, Turkic literature, Diwani Hikmet, Sufi literature,
Islam, Yasawi teaching, zykyr, female nature.

Introduction

In the middle Ages, Sufism was the key philosophical doctrine of the Islamic
world. Poetic imagery in Arabic, Persian and Turkic poetry contains Sufi concepts
not always visible to the superficial eye. Sufism is an esoteric current in Islam
preaching asceticism and heightened spirituality, one of the mainstays of classical
Muslim philosophy. Followers of Sufism are called Sufis.

Sufi poetry is not just inspired personal creativity, but a deliberately
constructed genre with more or less elaborate rules of rhyme and size and complex
ciphers to symbolic interpretation that involved intimate knowledge of the subject.

Sufi poetry was composed in many languages. At first, in the ninth century,
Arabic was used as a vehicle for expressing mystical experience in verse, then,
from the eleventh century onwards, it was the turn of Persian. The Sufis began
to compose verses in other native languages, such as Turkic and early Hindi, in
the thirteenth century.

Members of the Arab nobility entertained themselves by hunting, and
afterwards often relaxed in a small circle where they drank wine. Such a pastime
gave rise to secular Arabic poetry that extolled the joys of wine drinking and at
the same time glorified the monastic environment. The poets spoke of the cross
and the monastery, the pleasure of wine drinking and their love for the beautiful
cupbearer (saqi).

In The Middle Ages, representatives of Turkic literature mainly benefited from
the female ideals offered by the general Muslim culture, and at the same time,
they tried to create original images of women. Today’s researchers are interested
in this creative direction. It provides an insight into medieval Turkic life and
fundamentals of the established moral and ethical attitudes and notions. Can the
original Turkic literary works be considered a result of reflection of sensual love
in the artistic form, or are they mystical exaltations based on the religious cult
of female ideal?

The image of women in Yasawi’s work is represented by their closeness to
God. Yasawi tried to explain the theme of love and women’s problems through
religion. He particularly praised the place of women and mothers in his hikmets.
He compared them to incomparable creatures, angels and explained that love
between a child and a mother is a special feeling created by a higher power. This
feeling was based on the concept that love should be limited to love for God. He
refuted the notion of the Arab-Persian poets that drinking wine meant intoxication
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by mystical love, and explained that true love is the worship of God, and the ideal
ofthe woman as the supreme hero is created through chastity and religious worship.
Yasawi praised the role of women in the Turkic world. Through his wisdom, he
shows that women of that time had equal rights with men and they were not only
involved in domestic matters, but also in solving social problems. That is, the fact
that women could participate in the practice of zikr, considered to be special, is
one sign of their heroism. In the works of A. Yasawi and other Sufi poets women
appeared as dominant heroines, created thanks to the religious cult of the female
ideal and beauty.

Materials and methods

Hermeneutic philological analysis of a literary text — interpretation from
the perspective of the interpreter of the true understanding of the meaning of the
information reported in the text, interpretation of the specificity, purpose of the
preferred structure and elements of the content organization, internal and external
form of the artwork (text) in the context of its genre nature, with an orientation on
literary development, literary process, cultural and linguistic identity of the author.
This method is necessary in order to identify the Hikmets related to questions about
women in terms of content and to properly explain the author’s point of view.

As the classification of genre and text types, the approaches in literature also
classified into many kinds of methodologies, which has different characterization
for each. All of the approaches in literature reflect a particular institutional, cultural
and historical background. Historically speaking, the systematic analysis of texts
developed in the magic or religious realm, and in legal discourse. In the past
time in cultural history magic, a religion indirectly furthers the preservation and
interpretation of «texts» in the widest sense of the term. It really has the close
relation with the oracles and dreams which is becoming the starting point of
textual analysis and becoming the basic structures in the study of the holy texts in
all religions [1]. The historical-comparative method of research studies historical
events by directly comparing a particular event with other historical events,
creating a theory or referring to the present day. It usually involves comparing
social processes at different times and places. Using this method, it is possible to
identify and compare the chain of events of Yasawi time and to identify the role
of women of that period. Wijaya says that the logical-historical approach is one
of the methods of analyzing a literary work in which the author and the reader
grasp the meaning of a literary work by recalling a moment/historical moment
long into the written literary work [2].

Using the literary-cognitive method, the general premises of Yasawi’s works
are analyzed, allowing the reader to perceive them from the perspective of cognitive
poetics. English philologist Peter Stockwell says that the term «cognitive poetics»
refers to a range of literary studies based on the concepts of cognitive linguistics
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and psychology [3]. That is, the method mentioned allows us to consider the
wisdom of Yasawi from a psychological point of view, to properly perceive the
events of that era from a cognitive point of view.

Results and discussion

All the sages of Sufi origin born in The Middle Ages have left an indelible
mark on the worldview and culture of the people. In assessing Sufi poetry, it is
important not to lose sight of the role of pre-Islamic Arabic poetry in shaping
Islamic culture. The Koran had an enormous impact on Muslims’ perception of
beauty, both aurally and visually, but followers of Islam distinguished between
the Koran and the poetry of the Arab tribes, which was produced by wandering
singers who claimed to have drawn their inspiration from the Jinn. The morality
of much of the pre-Islamic poetry seems ambivalent because of its glorification
of tribal feuding, brawling, amorous worldly pleasures and pride. After the spread
of Islam, the glorification of the warrior was replaced by submission to God.
However, the long odes of pre-Islamic times (Qasidas) have remained as literary
models, where the search for the beloved and meditating on the nature of images
formed their basis along with purely philosophical themes.

Sufi love lyrics concentrated on the description of the outer features of the
beloved. The most characteristic of them are the moon-face and the black plaits,
which reflect the inseparable divine qualities of mercy and wrath, of Islam and
infidelity. The image of female braids, with endless variations, appears as snares
that captivate the hearts of lovers, with eyebrows likened to bows that release
arrows that mortally wound.

The Persian gardens, renowned for their glory since antiquity, have served
poets to create the most memorable images. The slender cypress hints at the
beloved’s camp, reflected in the image of a paradise tree. It is here that the bird
of the soul takes its seat when it ascends to heaven. Whether it is the nightingale
singing lonely to the rose, or the falcon returning to the heavenly hunter, their
home is the abode of paradise, where the Phoenix-like bird Simurgh lives.

Arab and Persian Sufi poetry, however, cannot be separated from the tradition
of court poetry. From their social setting, it would seem that the poetry that is
practiced in Sufi convents, which celebrates divine love and the strong bonds that
bind mentor and disciple, has little in common with the formal odes composed by
professional poets in honor of their noble patrons.

The origins of Arabic mystical poetry lie in the rhythmic construction of
prayer. Arabic mystical prose often describes a delight in rhyming and metrical
prose (saj), which is one of the most striking aspects of Arabic literature in
general. The saj continues to be repeated in Sufi fraternities at joint gatherings,
often accompanied by music.
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Yasawi’s poetry is also closely linked to the musical accompaniment called
the zikr (meditation) in Sufi society. He glorified the transmission of Islam in the
right direction, and described the zikr in detail in his work titled Diwani Hikmet.
By involving women in that zikr, expressing their status in society, he tried to
portray the image of gentle women through his work. His teachings and works
led to radical changes in the history of the Turkic people and Sufi poetry and had
a significant impact on public consciousness.

Ahmed Yasawi’s teachings on goodness and morality have become known
not only in Turkic poetry, but also throughout Sufi poetry. The followers of our
great ancestor, nurtured on the spiritual table, brought up in his school, glorified the
humanistic teachings of the wise thinker and passed them on to the next generation.

«Diwani Hikmet» by Yasawi is a gift to all mankind, as this book contains
almost all the necessary advice for people. As a proof of this, M. F. Kopriilii said
“Diwani Hikmet” has become a sacred work among the people. This work, based on
the verses and surahs of the Quran, has become priceless gold for ordinary people
who do not understand the language of the Quran.The book covers everything
from love of God to respect, morality, patience and even a woman’s role in society.
Researchers have assessed his work «Diwani Hikmet» from a literary-historical
point of view and concluded that it is a noble heritage of Sufi poetry. Diwani
Hikmet was a priceless guide for ordinary people of that time [4].

The wisdom of Yasawi consists of seven principles (see picture 1). According
to these seven principles, the hikmets, grouped by thematic genre, define wisdom,
knowledge, perfect intellect, thought, social status, art and explain what is haram
and what is permissible.

Love for Equality of Love for

Allah men and people
women

Attention
and
sincerity

Humility

Problems
of science

Picture 1 — The principles of Yasawi Hikmets
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A number of scholars, notably M. Zharmukhameduly, Osman Turer,
D. Kenjetay have commented on the above issues, while the number of researchers
who have raised the issue of women in Diwani Hikmet are insignificant. Yasawi
wrote his wisdom not for one or two tribes but for the whole nation, that is, the
Turks. For this reason, since most of the Turks were nomads and most of them were
illiterate in writing, he wrote wisdom in the dimensions of Turkic and folk poetry.
According to Memmedova-Kekeg, Ahmed Yasawi was one of the scholars of the
Turkic world, a poet who left a mark in the history of literature with his poems.
There is no doubt that the wisdom widespread among the people contributed to
a sharp rise in the status of the Turkic language and a new impetus to the artistic
thinking of the people [5].

Yasawi’s 101nd wisdom shows the great love between mother and child.
By translating this hikmet, Trapman beautifully conveys its meaning to readers,
thereby making them reflect on today’s relationship between sons and mothers.

Mothers disintegrating in tears, unable to find solutions,
Hiding covered heads, lacerated faces, pulling their hair out,
Assuming their children starving and destitute,

They bawl, tearing themselves to pieces, just look around.
Mothers perplexed, just waiting and staring,

Their faces turned yellow as bile,

Screaming: «Oh my beloved children,» they sob,

Breaking down, they tear their hair out, just look around [6].

Abdel Azeem S. wrote about this in his book that among the few precepts
of Islam that Muslims still faithfully observe to the present day is the considerate
treatment of mothers. The honor that Muslim mothers receive from their sons and
daughters is exemplary. The intensely warm relations between Muslim mothers and
their children and the deep respect with which Muslim men approach their mothers
usually amaze Westerners [7]. Confirming Abdel Azim’s words, D. Otelbaeva
writes that if we consider the medieval history of the West, the place of women is
ambiguous, but in Turkic history a woman mother occupies an honourable place,
her role is very great [8]. Yasawi was well acquainted with the noble worldview
of nomadic Turkic peoples, who prioritised feelings of brotherhood and tribal ties
based on kinship.

During the Yasawi era, the influence of Islam increased among the Turks.
Islam entered Turkic society through the Arabs and Persians, together with their
culture and traditions. Persian society at that time boys had an advantage over girls.
If a son was born, the mother, nurse and doctor received a higher share. Mothers
of boys received twice as much as mothers of little girls.The female sex in Persia
received a domestic upbringing, and education was hardly given to them at all.
A girl was barely ten years old when she was asked to be a wife and betrothed to
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someone. Families were patriarchal, with many wives and concubines; marriages
were arranged with close relatives, even brothers and sisters. Yasawi wanted to
prevent the spread of Persian and Arabic culture among Turkic peoples and sought
to show in his Hikmets the true ideal image of a woman in Islamic poetry. Islam
bestows a very high status on women and gives them every opportunity for a pure,
pious, meaningful life full of deep feelings and heartfelt experiences. According
to Yasawi, men and women have identical rights before God; The Lord created
them both with the same mind, heart and soul. However, the religion of Islam has
established a number of duties that befit women by virtue of their character and
men by virtue of their endurance. Yasawi began to revive the status of women in
his hikmets, taking into account the ancient Turkic culture and the special place
of women in society. In his article, G. Telebayev said that Yasawi also welcomed
love for women, believing that their beautiful faces reflect the divine light [9].
Yasawi himself puts it this way «Tanirim sonyr bergei bukil tilegin, Mahabbatpen
jalyndatkaj zhuregyn (May Tengri fulfill all wishes, Love light up in her
heart)» [10]. Moreover, nomads could not keep women and men apart. Ahmet
Yasawi, following this custom of the Turks, included men and women together
in his zykyr and conversation. He claimed that it was an indispensable method of
self-improvement along the Sufi path. Scholars of the time opposed that action of
Ahmet Yasawi. In Diwani Hikmet it is said about Baba Mashin, one such scholar:

At that time Baba Mashin was telling people,

A sheikh named Ahmet appeared in Turkestan.

He allowed the girls and men to communicate,

After banning such a thing appeared in Turkestan [11]. Yasawi was not only
accused of raising women'’s issues but also of innovating religion. In fact, this
provoked a negative reaction in orthodox circles, but Yasawi argued convincingly
for the acceptability of joint zykyr. In this connection, the legend of Sadiq
Sapabekuly about Yasawi can be cited as an example. According to popular legend,
the scholars of Horasan and Maurenkhr, who had heard a rumour that men and
women could talk on different subjects, did not think Yasawi’s behavior was right
and went on a campaign to the city of Yasi. Hoja Ahmed, with his high spiritual
faculties, sensed that they were coming and gave one of his Murids (a disciple)
an inkwell with a closed lid and sent him to meet the scholars. The scholars, who
were going to test Ahmet Yasawi, took the inkwell from the young man who had
met them, opened the lid and saw fire inside and a bundle of cotton wool next to
it. However, neither the fire went out nor the cotton wool burned. The scholars
understood Hoja Ahmed’s teaching that ‘if a man and a woman come together on
God’s way, the Lord will remove bad feelings from their hearts’. Everyone was
amazed at such a miracle of Hazrat and asked him for forgiveness, even becoming
his disciples [11]. This example of Yasawi proves his true preaching (zykyr of
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truth). With this illustration, he says that there should be no horizontal barrier to
love between girls and young men: just as fire in a box does not affect objects,
so nothing prevents young men from falling in love in the right way. This means
that inappropriate nonsense will have no effect.

By analysing this legend, we can prove that the role of girls and women of
the time held a special place in society. The fact that the contents of the box were
kept in the same state for a long time refutes the notion that society blamed Yasawi
and spread negative tendencies among the population. Yasawi was particularly
saddened by the incorporation of Arab traditions and Persian culture into Turkic
society. He tried to protect Turkic girls, who had been growing up freely since
ancient times, from the negative influence of this culture. However, the common
people did not understand his actions and perceived him as a propagandist. The
fact that women could freely perform zykyr shows how much Yasawi valued
women. He wanted to show the image of a woman based on pure Islam, not the
image of a woman based on Arab and Persian culture. Yasawi was relentless in his
advocacy of gender equality and tried to show that the traditions of other countries
had nothing in common with Turkic peoples. Even if there is no specific Hikmet
about women, using the methods used in our study and the legends associated with
Yasawi, we believe that we have succeeded in identifying the image of women in
Sufi literature. Medieval Sufi literature highlighted women’s religiosity without
considering the religion they belonged to. The Virgin Mary, the wives and daughters
of prophets, and the daughters of khans in love were all examples of female ideals.

Conclusion

Thus, based on the above, we can conclude that poetic works about sensual
love for a real woman, an earthly woman, are very rare. Sufi literature in this
respect is not experiential, not even positive. There is always an abstract love of
the Almighty in the foreground, and there is a religious cult of the female ideal as
soon as the poet starts talking about love passions and feelings.

This peculiarity of Sufi literature can be attributed to its limitations and
assessed as a profound spirituality. Perfection of the spirit is what the Sufi poets
were interested. A study of medieval Sufi, namely Turkic, literature gives the
impression that the poets of that period were not at all interested in the problems
of earthly love. We see female images canonized by religion, on the one hand, and
by written literature, on the other. Analyzing the role of women in Sufi literature
through Yasawi Hikmets, we have identified the ideal image of a woman. The
images of the ideal woman were more vital, earthly and rational. The female image
described by Yasawi did not become canonical. There was little chance that the
Muslim East, especially by the Arabs and Persians, would recognize this ideal
woman, but for Turkic literature, the woman remained the Muslim religious cult
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of the female ideal. The ideal pious image has remained unchanged until today,
in all periods of historical and social change.
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Jrcazvli anvikmatiovl. Opmazaceipivblk, CONbLIbIK o0ebuemme 6acmol
Ketiinkepiep opxauian otendep oonzan. Kasipei Koeamoa opmazaceipivix,
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wpl2apmanapoa duenoep 09PMeHCI3 JHcoHe OIHU HAHLIMOAPOblY KypOaHbl
peminoe Oelineneneen deeen nikip bap. Mycouiman otiendepiniy obpasoapol
CONbLILIK, d0ebuemKe OIHU HAHLIM-CEHIMOEP MEH PYXAHU YMMbLIbICIap2a
cotikec endi. Onap onreymemmix Manvlzvl bap olence mowu beneini 6ip
Kacuemmepoi OOUbIHA CIHIPIN, Yci-oHeee DON0bL HCOHe OiHU KYeblH-CYypeiHee
yuwipazan acox. Kepicinute, onapoviy 6encendi oMIpiK YCmanbiMbl JCand
K02aMObIK, KAMbIHACMAPObIH, HCAHA A0AMEPULLTIK NEH 90em-2ypolnmapoblH
KQIbINMacyblHOa Maubl30bl pei amkapobl. Qoebuem Ko2amoda myblHOA2aH
JHCAHA MOPATLOBIH, OPHBIZYbIH JCAKMAUMbIHObI2bL MYCiHikmi. Byn yoepicme
CONBLIBIK, AKLIHOAP MaKbL30bL pon amkapobl. Onapoviy ROIZUACHIHOA dliel
adameepuiinizi mypakmol, PyXaHu masa MyCoLIMaH otie/ii peminoe OClHeIPHeH,
byn orcymvicmoiy maxcamol — HAcayu xukmemmepi apkplivl otienl OeliHecin
3epmmen, OpmMazachIPblk CONbLILIK 90ebuemmezi ouel U0eaibli auty 601bin
mabwvLadsl. 3epmmeyoiy MaKcamvina dxcemy ywin Hcayu xukmemmepi
HCAH-IICAKIMBL MATOAHBIN, CONBLILIK d0eduemme e u0eanobl OelHeePIHiy
oMipuiey, WbIHALbl JCOHe NAPACAMMbl eKeHiH AHbIKMAy2a mulpblCaMbl3.
ConbLibik 09Ccmyprep 0Cbl YaKbImKa Oetlin (PUioI0emap, My3blKamamyusLiap,
onvkropmanyubiap mapansinan spmypii oeneenoe sepmmeinol. [leceHmen,
Kon0a bap 3epmmeyiepoiy iwinoe olienl OeliHeCiHe apHaN2an apHailvl
ACYMBICIAPOLIY A30bI2bl SbLILIMU JCYMBICIIbIY O3€KMINICIH AHLIKMAObL.
3epmmey mocenecin wienty yuin 2epMeHeSMUKAIbIK, MAPUXU-CATLICIBIPMATbL
JICOHE H0eOU-MAHBIMOBIK dOICMED KOJLOAHLLIObL. 3epmmey HOmuICeepiHe
CylleHe Omblpbin, CONbLILIK 90eOuemmezi udeaiovl otiesl betHeci uciam OIHIHIH
Kasuoanapul Men Hcayu utbleapmacvinoa 0opinmeineer mypKi XaablKmapblHoly
atiel 00pazOapbIHbIY CURAMMAPBIHBIH HCULIHMbI2bL DOIbIN MADLLIAOL 0e2eH
IYIACHIPBIM dicacayea Oonaobl.

Kinmmi ce30ep: Oilen, mypki o0ebuemi, /Juyanu xuxmem, CONbLIbIK
a0ebuem, uciam, Acayu inimi, 3ikip, otier madueamol.
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*)K. A. Cyneiimenosa’, H. A. Huinow’, A. H. Mypamosa®
"EBpasuiickuii HanMOHaNbHbIH yHIBepcuTeT nMmenn JI. H. T'ymuiiesa,
Pecnyonuka Kaszaxcran, r. AcraHa;

*YuusepcuteT Aukapsl ['amku Baiipam Benu, Typuusi, . AHkapa;
SVuusepcuteT «Typan-Actanay, Pecriyonuka Kazaxcra, r. Actana.
Marepuan noctynun B pefakiuio 13.03.23.

JKEHCKHWI UJIEAJI B CPEJJHEBEKOBOM
CY®OUNCKOM JIUTEPATYPE
(HA OCHOBE XMKMETOB SICABH)

Omuoutenue K dlcenuune onpeoeisiemn MOopaibHylo CMOPOHY 8cell
aumepamypuvi. B cpednesexosoil cyguiickoii aumepamype 2nagnbiMu
2eposmu 6ce20a OvLIU HceHwunbL. B nawem odwecmee pacnpocmpanero
MHeHUe, Ymo cpeOHeGeKosble NPOU3EEOeHUs. U300PANCAIOM IHCEHUUH
0e32010CLIMU U NOOABGICHHBIMU PeNUSUOZHBIMU NPeOPACCyOKAMU U
sepoganusmu. Obpazvl MyCyIbMAHCKUX JICEHUWUH BOULTU 8 CYPULICKYIO
aumepamypy 6 coOOmeemcmeuu ¢ peiucuo3HblMU 6ePOGAHUIMU U
oyxosnvimu yempemaenuamu. Onu Ovliu HOCUMENAMU ONPeOeseHHbIX
XapakmepHulX Kauecme COYUALbHO 3HAYUMOLU IICEHWUHDL, CIYICULU
obpasyamu 0151 NOOPANCAHUSL U HEe NOO0GEP2aAIUCL PEAUSUOZHBIM
penpeccusm. Haobopom, ux axmuenas scusHeHHas NO3UYUsL Cblepaid
BAICHYIO POJIb 6 CINAHOBICHUU HOBbIX 00ECTNBEHHbIX OMHOWEHUL, HOBOU
Mopanu u upaeos. OuesuoHo, Ymo aumepamypa Cmpemulacs peuums
BO3HUKAIOWUE 6 0OUecmee nPodIeMbl 68 NOLb3Y YMEEPIHCOCHUS. HOBOU
mopanu. Baoicnyio ponv 6 smom npoyecce coiepanu nosmol-cypuu. Hx
NOd3UsL UB00PAdICAEN HCEHWUHY KAK MOPATbHO YCHOUYUBYIO U OYXOBHO
yucmyio mycynomManxy. Lleas dannoii pabomul — uzyaums oopas sHceHuyuHbl
uepez Xukmemoi flcasu u 8visIGUMb JHCEHCKULL UOEAL 8 CPeOHeBEKOBOT
cyuiickoti iumepamype. s 0ocmudiceHus Smou yeau uccie008anusl
b0ydem npogeden 6CeCMOPOHHUL AHANU3 XUKMemog fcasu, u maxum
06pA30M Mbl HONBIMAECMCSL ONPEOE UMb, YMO HCEHCKUE UJedTbHble 00pa3bl
OvLU OOJIee HCUSHEHHBIMU, OOIee 3eMHBIMU U PAYUOHATBHBIMU 8 CYPUIICKOTL
aumepamype. Cyguiickue mpaouyuy 00 CUX NOP UZVUAIUCL HA PASHBIX
VPOBHSX hunionozamu, my3vikoeeoamu u ghorvrropucmamu. OOHaxo cpeou
UMEIOWUXCS UCCTCO0BAHUTL CKYOOCTb CNEYUATbHBIX PAOOM, NOCEAUEHHBIX
JrceHcKomy 0bpasy, onpeoeisem aKmyaibHOCMb HayuHou pabomol. /s
peutenusi npodeMblL UCCIE008AHUS ObLIU UCNONb308AHbL 2EPMEHEEMUYECKUL,
UCMOPUKO-CPABHUMENbHBII AHANU3, TUMEPAMYPHO-KOSHUMUBHDLI
Memoowl. I[1o pezyibmamam uccied08anUst MOJICHO COENaAms 8bl800, UMO
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UOeaIbHblll 00PA3 JHCEHWUHBL 8 CYPUICKOU Tumepamype npeoCcmasisiem
o601l couemaHnue Xapakmepucmuky NPUHYUNOE UCIAMCKOU pelueuu U
XapakmepucmuKky HCeHCKUX 00pa308 MioPKCKUX HaApooos, 80CNEMblX 6
xuxmemax Acasu.

Kuiouesvie cnosa: Kenwuna, mwoprckas numepamypa, /Jueanu
Xurkmem, cyghuiickas aumepamypa, uciam, yuernue Acasu, 3bIKblp, HCEHCKASL
npupooa.
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