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THE IMPACT OF IDEOLOGY ON LITERARY
TRANSLATION: A CASE STUDY OF «THE NOMADS»
BY ILYAS YESENBERLIN

The study looks at the phenomenon of ideological manipulation in
translated literary works. The author highlights the tactics utilized in
the translated texts to manipulate readers, using existing translations
of historical fiction «The Nomadsy» by Ilyas Yesenberlin, published in
the Soviet era. Influenced by the existing political system of that period,
ideological influence and censorship in the Soviet Union that was pervasive
and strictly enforced, literary text translations into Russian contain
numerous evidence of ideological manipulation that was common for any
literary work published in the Soviet period.

Based on a review analysis of theoretical materials on the research
topic, this article aims to define the leading role of idealogy on fiction
translation by exemplifying cases of ideological shifts in the Russian
translation of the historical trilogy «The Nomadsy» by I. Yesenberlin as
well as reception of the translation among translation scholars. During
the research, the following methods were applied: classification method,
comparative analysis, review analysis of scientific articles and studies
on the research topic. Based on the results of the study, hypotheses were
formulated that have theoretical and practical significance for further
work on the research topic.

Keywords: ideological shifts, literary translation, historical fiction,
rewriting, manipulative strategies.

Introduction

Fiction plays a crucial role in the process of decolonization on the grounds
that it shapes public consciousness, values and identity at the national level.
Literature has been and remains a powerful means of propaganda, especially
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at critical moments in history. The use of literature as an ideological weapon is
confirmed by the censorship, purges of libraries, and the destruction of books and
personal archives of Kazakh authors in the 1920s and 1930s. One of the darkest
and most tragic pages in the history of the USSR is political repressions, the peak
of which came in the 1930s — early 1940s. In Kazakhstan in 1937-1938 over
100 thousand people were illegally convicted in the republic, about 25 thousand
of them were sentenced to capital punishment. The significant part of the Kazakh
literary community was repressed during these years. It was easy to bring up and
promote the authors whose works and perspective fitted the Soviet ideology on
the scorched literary field. Unwanted authors were persecuted, those who got past
the censorship were given print run, titles and literary awards.

In the second half of the 20th century many national literatures underwent a
complicated process of ideological reset. This process has always been conditioned
by the search for new ways of literature development under the influence of
changing values and further humanization of society.

The history of Kazakh literature in the 20th century can be described as
grievous and tragic. The pioneers of the Kazakh modernist literature as well as poets
were repressed in 1930s along with numerous members of Alash Orda, a movement
of Kazakh intelligentsia. As a result, their works were prohibited, the published
books were taken out of libraries and destroyed, manuscripts were confiscated.
Traditional Kazakh folk epic works were purged; the fate of their bearers was also
lamentable. Thus, a generational bridge between Kazakh writers of different eras
was artificially broken. Under these conditions the Kazakh literature of the 20th
century had to be created basically from ground zero, or the «scorched field». As
arole model the tradition of Russian literature was proposed, and socialist realism
was declared the reigning method of Soviet literature at the Soviet Writers Congress
in 1934 [Zhdanov, 1934]. In order to prepare young people from the Soviet East
for building socialism at home, the opening of Party educational institutions for
Asian students, such as Stalin’s Communist University for Toilers of the East
(KUTV), was initiated. Among the graduates of this institution are not only future
political leaders like Deng Xiaoping or Ho Chi Minh, but also writers, poets and
playwrights from Central Asia. For instance, Kazakh socialist realist poets Utebay
Turmanzhanov and Mazhit Davletbaev also studied at KUTV and even led literary
seminars [Djagalov, 2020]. However, as the generation changed, so did the views
in the Kazakh literary community. Young Kazakh writers of the sixties felt both
alienated to the model and the narrow framework of socialist realism. They saw
and perceived the world differently, and therefore sought other methods of literary
representation of life. The problem was that the Soviet ideology left almost no
place for the depiction of the Kazakh world; there was no place for the Kazakh
history, traditions, spirituality and philosophy of the nomads.
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In the post-war period, Soviet literature once again moved towards social
realism with military topic, and at the same time the repression of the intelligentsia
resumed. Against the background of the antisemitic and anti-cosmopolitan
campaign against Moscow doctors and scholars, Kazakhstan witnessed
demonstrative persecution of historians, writers, and poets who researched
Kazakh folklore and pre-revolutionary history. In this context, the case of
professor Ermakhan Bekmakhanov is exemplary. He was arrested and sentenced
to 25 years in exile in Siberia for his doctoral thesis «Kazakhstan in the years
of 1820-1840» on the rebellion of Kenesary Khan against the Tsarist regime. It
was inevitable that endless persecutions and repressive methods will eventually
lead to disappointment in Marxist ideology and search for new alternatives to the
discourses of the imperial era.

The turning point in history of Kazakh prose came in 1960s. After several
decades of silence, it found its own unique voice. Cliches of socialist realism in
development of the plot, the archetype of builder of communism were overcome.
The shift of the attention from the events and labor exploits of the Soviet man to
the inner world of the heroes determined the modernist approach in the Kazakh
prose of those years. This found expression in the rejection of the author’s word
and the character’s speech as a main focus point of the novel (internal monologue,
stream of consciousness) for which the ideologically correct language of slogans
was not required.

The search for national forms of art led to an appeal to folklore, history and
long-forgotten legends from the past, which allowed to introduce a spiritual form
of narrative. The traditional narrative technique of tolghau — the simultaneous
depiction of two different time periods — allowed seeing the present in the light
and in comparison with bygone times, events and characters. Through the parallel
layers of the narrative allegorically portrayed the conflict of old and new: the
national tradition and Soviet modernity, town and village, man and nature, human
values and ideology.

In light of such metamorphoses, the Kazakh novels of the 1960s and 1970s
can be regarded as forebears and pioneers of local phenomenon for postcolonial
literature, which has been termed as «a dialectical relationship between the ‘grafted’
European cultural systems and an indigenous ontology, with its impulse to create
an independent local identity» [Ashcroft et. al, 1989]. In the same category are
historical novels by I. Yesenberlin about the heroes of the past, their moral values
and the struggle for freedom, which are revealed through the prism of centuries-
old nomadic culture.

Materials and Methods

The thesis of S.Tolstov and B. Vladimirtsev, that was formulated in the 30s of
the 20th century about nomadic society, dominated among the Soviet ethnologists
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until the end of the 60s. These scientists, in their turn, relied on the opinion of
Engels from his work «The Origin of the Family, Private Property and the State»:
«Impressive as the people of this epoch may appear to us, they differ in no way
one from another, they are still bound, as Marx says, to the umbilical cord of the
primordial community. The power of these primordial communities had to be
broken, and it was broken. But it was broken by influences which from the outset
appear to us as a degradation, a fall from the simple moral grandeur of the ancient
gentile society. The lowest interests — base greed, brutal sensuality, sordid avarice,
selfish plunder of common possessions — usher in the new, civilised society, class
society; the most outrageous means — theft, rape, deceit and treachery —undermine
and topple the old, classless, gentile society.» [Engels, 2010] The socioeconomic
structure of the Central Asia people in the period described above can hardly be
considered as a form of tribal society, which was depicted in the aforementioned
works of the Soviet historians. The nomads passed the primitive stage of social
development a long period before the Iron Age, and the development of desert
or semi-desert lands would be impossible in the conditions of primitive society.
Consequently, the nomadic tribes began to inhabit the territory of modern day
Kazakhstan at an epoch when humanity had already reached a certain stage of
social development.

The historical novels of the renowned Kazakh writer Ilyas Yesenberlin
(1915-1983) were published when such disparaging views prevailed on the part
of political, scientific and public figures regarding the history and culture of the
indigenous ethnicities in constituent republics of the Soviet Union.

It is hard to overestimate the influence of Ilyas Yesenberlin’s novels on
Kazakh literature, who was the pioneer of historical fiction about the Kazakh
khanate. He was a widely recognized and prolific writer, publishing 17 novels
during 15 years. Although the historical trilogy «The Nomads» is considered as
his magnum opus, which depicts the most important milestones of the four-century
history of the Kazakh Khanate and gave rise to the canonization of nomadism
not as a lifestyle but as an important heritage, the cradle of Kazakh culture. The
author explained the main idea of the trilogy as follows: to reflect heroic past and
statehood formation of the Kazakh people, and to refute chauvinist claims that
nomads have not any history [Kudaibergenova, 2017]. In terms of the impact level
on the formation of the national identity of the native people, the historical novels
of Ilyas Esenberlin are comparable to the works of the famous Polish writer, Nobel
Prize winner in Literature Henryk Sienkiewicz. His novels also raised hopes of
numerous historians, who were cast off on the pretext that their work did not fit
into the Marxist-Leninist methodology, and sparked renewed interest in the heroic
past of the ancestors.
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There are reasons why I. Yesenberlin holds such a crucial role to emphasize
the great spiritual power of the nation at that time. As socialist relations developed,
great misunderstandings began to arise among the nations that were part of the
Soviet Union. It was the beginning of the dominance of one nation over others,
that would lead to an ethnic disintegration within the state.

As the Kazakh poet and turkologist Olzhas Suleimenov stated, «for the
Kazakh society that couldn’t name even ten significant figures from its own history
back in the day, the novels of Yesenberlin were like a ray of light from the depths
of the abyss» [Suleimenov, 2010].

Yesenberlin managed to convey the cultural aspects of nomadic civilization in
his epic historical novels. Until recently, many European scientists and writers had
regarded nomads as savages and barbarians. After becoming acquainted with the
works of Kazakh writers, especially Yesenberlin, many of them reconsidered their
views, as if seeing with their own eyes the strong organic relationship between the
sedentary and nomadic civilizations. The writer tore off the labels of the historians
of the stagnant years, deeply comprehending the path passed by the nomads and
comprehending it in a new way, made his important creative contribution to the
genre of historical novel, which was dominated by V.Yan and a group of similar
writers, over whom Yesenberlin rose to an unreachable degree of skill. After
Yesenberlin, I. Kalashnikov devoted his works to the history of the nomads,
but he could not approach Yesenberlin’s level of epic narrative, artistic skill and
depth of immersion into the essence of historical processes. And writers like
V. Chivilikhin, who were guided by the «principles» of great-power chauvinism,
today find themselves in an uninhabited island of creative failure [Kozybaev, 1993].

Before starting to work on the trilogy, Ilyas Yesenberlin spent 15 years
collecting information from state archives and oral traditions of folklore, as well
as relying on historical works of the 14-16 centuries, such as «Baburnama» by
Rashid ad-Din and «Jami’ al-tawarikh» by Kadirgali Jalairy (Muratkyzy, 2015).
The result of many years of laborious work was the publication of three novels
under the titles «Kakhar» (Khan Kene), «4/mas Kylysh» (The Charmed Sword)
and «Zhantalas» (Despair) in four years from 1969 to 1973. The trilogy narrates an
entire history of the Kazakh khanate for four centuries, starting from its formation
in the 15th century to a final struggle against colonization by the Russian empire,
led by the last khan Kenesary Kasymov. The main leitmotif of all three volumes
is constant struggle of Kazakh nation for their territorial sovereignty and ethnic
identity, and this can be regarded as a symbolic message of the writer’s era since
in the 1970s the Kremlin announced further russification of the Soviet Union in
order to create one soviet nation. And so national ethnic identity gained a huge
importance among the local elites [Kudaibergenova, 2017].
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The trilogy was a resounding success among a wide audience, including
those outside the republic, despite mixed reviews from various members of
the Soviet literary establishment. The Russian translation by the famous Soviet
writer of historical fiction and translator Maurice Simashko in 1976 was reprinted
12 times and sold more than 1.5 million copies. In subsequent years, the trilogy
was repeatedly reprinted in impressive numbers and has now been translated into
30 languages.

Results and Discussions

The history of translations of the «Nomads» trilogy dates back to the Russian-
language translation by Maurice Simashko, first published in 1976. It has been
affirmed that the author participated in the translation process and authorized it.
In his memoirs, Simashko noted that Yesenberlin helped him with the translation
and pinpointed the most essential parts of the novel to place particular emphasis
in the translation [Simashko, 1995]. The translation was highly praised by
critics, and in 1986 Simashko was awarded the state literary prize named after
Abay. Z. Sakiev in his article «4dudarma azhary» (Elegance in translation)
emphasizes the high degree of extensive knowledge of the translator concerning
the history of Central Asia and Kazakhstan, as well as the preservation of the
author’s individual style and the story’s atmosphere in the translation. In addition
to his translation work, Simashko was the author of several historical novels about
Central Asia, a factor that influenced the editors’ choice for the trilogy’s translator.
A prominent Kazakh writer and translator, Gerold Belger, who had a long-lasting
friendship with Simashko, praised his wide grasp of Oriental history: «For Maurice,
Central Asia and Kazakhstan were a mysterious and fascinating book that he loved,
read, studied and analyzed, presented in his own way and brilliantly projected
into the present. He closely scrutinized the history of the Arabs, Persians, Tajiks,
Turkmens, Uzbeks, the civilization of these people and knew where the course
of life led». In addition, literary scholar Oleg Ilyin notes the weighty subtext, the
masterful use of mythological motifs, figurative symbolism, and the preservation
of unusual poetics in translation [Ilyin, 2004].

Nevertheless, not all critics share such enthusiasm for the quality of the
Simashko translation. For instance, a Kazakh linguist N. Rsalieva noted significant
drawbacks in the Russian-language translation: lack of structural cohesion within
the translated text, distortion of Kazakh geographical toponyms and anthroponyms,
lack of translator’s footnotes and comments to provide clarity for Kazakh national
and culture-specific terms (realias), translation errors with regards to numerical
designations, misinterpretation of eloquent expressions, proverbs and idioms
[Rsalieva, 2007].

Obviously, the Soviet censorship also played its vital role in the translation
editing. In the Soviet Union, the control of printed materials was the responsibility
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of the Main Directorate for Literary and Publishing Affairs (Glavnoe Upravlenie
po Delam Literatury i Izdatelstv), also known as Glavlit, established in 1922. The
main prohibitions of Glavlit included the literature containing agitation against
the Communist Party, divulging the military secrets, inciting public opinion and
national-religious fanaticism. Moreover, the Soviet censorship was often subjective
in nature [Badulin, 2020].

On the basis of the above considerations, Rsalieva criticizes the dominant
role of ideological shifts in the translation in favor of the Soviet authorities: «in
particular, the translation of the novel «Khan Kene» portrays a clear and deliberate
attempt to elevate the status of the Russian people over the Kazakhy [Rsalieva,
2007].

In the English translation of the Russian text, by Oleg Chorakaev (1999), the
perpetrators were ambiguously called «the soldiers» due to impersonal construction
of the Russian sentence. In contrast, the Kazakh source text clearly states that
the heinous acts of violence were done by Cossacks, who served in the Tsarist
military forces. Such distortions are especially abundant in the third volume «Khan
Kene», which recounts the revolt of the last Kazakh khan Kenesary against the
colonization of the tsarist regime. For instance, the Kazakh character’s reflections
on the cruelty of the punitive operation and his doubts about the alliance with the
Russian Empire take on a completely different tone in the translated text:

Table 1 — Ideological shifts in the Russian translation of The Nomads

Translation from Kazakh

Simashko’s translation

Yet we hope for cultural progress and benefits of
Western civilization from the alliance with Rus-
sia, can 't we see that our very existence is under
threat, let alone our freedom. If it’s how Rus-
sians treat us, as they did with those civilians,
then damn such alliance and cultural progress!

Prisoedinenie, kotoroe v budushhem prineset
velikie plody!.. Da, nesmotrja ni na chto, on
budet borotsja za jeto (Oh, he dreamed about
the unification with Russia which would be very
advantageous for the Kazakhs. And in spite of
anything he would struggle for that idea).

Whatever happens, I will stand by my people
and struggle for their bright future.

According to the results of her analysis, Rsalieva recognizes Simashko’s
translation as inadequate, appealing to the three basic criteria of 1. Alekseeva
for literary translation: fidelity to the source text, conveying the spirit of the
historical period from the source text, preservation of the author’s individual style
[Alekseeva, 2001].

With regards to the challenges of the trilogy, the lexical difficulties
encountered by the translators involve the Kazakh non-equivalent vocabulary.
S. Mukhtarova classified the non-equivalent vocabulary from «The Nomads»
trilogy as follows: household vocabulary (names of traditional Kazakh clothes,
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house elements, cuisine), cultural and religious vocabulary, socio-political
vocabulary [Mukhtarova, 2020]. On the basis of this categorization, Mukhtarova
distinguished the following translation strategies for non-equivalent vocabulary,
applied by the translators: transcription/transliteration, loan translation, descriptive
(or explanatory) translation, semantic translation.

In the year of the centenary of I. Yesenberlin’s birth, and on the occasion of
the 550th anniversary of the Kazakh Khanate, the trilogy «Nomads» was translated
into Turkish by a group of translators led by doctor of historical sciences, writer
and expert on Kazakh history Abdulvahab Kara. All three parts of the trilogy were
published under the title «Gogebeler» (Nomads, 2015) in Ankara. The distinctive
feature of the Turkish edition from other foreign editions of the trilogy is that the
translation was made directly from the original Kazakh text.

As for translations of the trilogy «The Nomads» and 1. Yesenberlin’s works
in general into other languages, to date 30 languages have been translated, both
separate parts and the entire trilogy. Many of them, particularly Polish, Hungarian
and Mongolian, were published in the 1980s, and translators of these editions
applied M. Simashko’s text as a primary source. For this reason, these translations
are identical to the Russian-language translation in terms of structure and semantic
content.

Conclusion

Thus, ideological control with regards to the translations of fiction in the
Soviet period incorporates modifying of literary texts, resulting in appearance of
totally diverse, adjusted in accordance with ideological expectations and demands.
Specifically, the undesired lexical and semantic components, such as religious,
national or any other implications in the Russian published texts that did not
comply with the state philosophy were erased from the manuscript, substituted
with equivalent words or antonyms.

Having analysed the translations of passages from «The Nomads» trilogy, it
can be concluded that the most accurate analysis of literary translation in terms of
ideological shifts requires a comprehensive study of socio-cultural and political
transformations with their attendant causes. Although this study sheds some light
on the most common translation strategies of ideological manipulation during
the Soviet period, a more in-depth study of linguistic transformations, dominant
ideologies and ethical norms of the aforementioned time period is required to fully
reveal the extent of this phenomenon. Despite the large number of classifications
and typologies of manipulation strategies proposed by experts, only some of
them reflect the essence of manipulation in the course of translation activities.
Thus, the relevance of such studies is determined by the need to expand the list of
manipulative strategies in translation, the algorithm of ideological manipulation,
as well as the description of possible results and consequences of such influence.

60



Bectauk Topaiirsipos yausepcutera. ISSN 2710-3528 Qunonocuyeckas cepusi. Ne 1. 2023

Cnucok uCmoIb30BaHHLIX HCTOYHHKOB

1 AnekceeBa, U. [IpodheccronanbHoe 00y4eHue nepeBoqurika [ Texer]. — CaHkT-
[erepOypr : MznarensctBo «Coro3y, 2001. — 288 c.

2 Ecentepomn, I. I1IsrrapmanapbIHbIH a1Thl TOMABIK XKHUHAFbL 1 ToM. [Texert]. —
Anmarst : Inusic Ecenbepnnn atbianarst kop, 2021. — 864 c.

3 Ecen6epaun, U. [llectutomHoe coOpanue counHenuid. 1 tom. [Teker]. —
Aumarel : @onp umenn Unnsica Ecenbeprnuna, 2021. — 864 c.

4 Ko3b10aeB, M. Casroii xan Kene kazaxckoii mureparypsl [ TekcT]. — AaMarsl :
Aramypa, Kazaxcran. ®onn nmenu . Ecenbeprnuna, 1993. — 88 c.

5 Mypartksi3bl, b. «Kemmenninep kanaii tyapi?» [Teker]. — //Ax xenkeH —
2015. — Ne3. - C.12-15.

6 MyxTtapoBa, C. Crioco0bI repeBojia Ka3aXCKoi 0e39KBUBAJICHTHOM JICKCUKH
B Tpwioruu U. Ecenbepiuna «KoueBnukmy. [Texer]. — / CoxpaHeHUE U pa3BUTHE
POZIHBIX SI3BIKOB B YCJOBHSIX MHOTOHAI[MOHAJIBHOTO TOCYIapCcTBa: MPOOIEMBI 1
TIepPCIICKTHBBI: MarepHasibl MeKIlyHapoHOTO Hay4HO-IIpakTHIecKoro (opyma. —
Kazanb: M3n-Bo Kazan. yn-ta, 2018. — C.120-123.

7 PcamueBa, H. Kpi3pu1 uMnepusira KyJIbIK yprad aynapma [Teker]. // «Coin:
yaKsbIT skoHe Kasamrepy» — 2007 —Ne 1. — C. 71-109.

8 Cumamko, M. Karmanna anrer mente [Teker]. / «Kazak aneoueti» — 1995.
—Ne3-C.6-7

9 Asheroft, B. The Empire Writes Back. Theory and Practice in Post-Colonial
Literatures [Text]. — Routledge; 2nd edition, 2002. — 296 p.

10 Djagalov, R. From Internationalism to Postcolonialism: Literature and Cinema
between the Second and the Third Worlds [Text]. — McGill-Queen’s University Press,
2020.—-320 p.

11 Engels, F. The Origin of the Family, Private Property and the State [Text]. —
Penguin Classics, Reissue Edition, 2010. — 320 p.

12 Ilyin, O. Contemporary Literature of Kazakhstan. Names and Trends — 2004.
[Electronic Resource]. — URL: https://centrasia.org/newsA.php?st=1101286320

13 Kudaibergenova, D. Rewriting the Nation in Modern Kazakh Literature:
Elites and Narratives (Contemporary Central Asia: Societies, Politics, and Cultures)
[Text]. — Lexington Books, 2017. —258 p.

14 Suleimenov, O. Green Desert: The Life and Poetry of Olzhas Suleimenov.
[Text]. — Cognella, 2010. — 236 p.

15 Yesenberlin, I. The Nomads/Translated by Oleg Chorakaev. [Text] — Almaty
: The Ilyas Yesenberlin foundation, 2000. — 623 p.

16 Zhdanov, A. A. «Soviet Writers’ Congress 1934y, Lawrence & Wishart
[Electronic Resource]. — 1977. — [Electronic Resource]. — URL: https://www.marxists.
org/subject/art/lit_crit/sovietwritercongress/zdhanov.htm

61



TopaiirbipoB ynuBepcureTiHig Xabapiusicsl. ISSN 2710-3528 Dunonocusnvik cepus. Ne 1. 2023
References

1 Alekseeva, 1. Professional’noe obuchenie perevodchika [Professional training
of a translator] [ Text]. - Sankt-Peterburg: izdatel’stvo «Sojuz», 2001. — 288 p.

2 Asheroft, B. The Empire Writes Back. Theory and Practice in Post-Colonial
Literatures [Text]. - Routledge; 2nd edition, 2002. — 296 p.

3 Djagalov, R. From Internationalism to Postcolonialism: Literature and Cinema
between the Second and the Third Worlds [Text]. — McGill-Queen’s University Press,
2020.—320 p.

4 Engels, F. The Origin of the Family, Private Property and the State [Text]. —
Penguin Classics, Reissue Edition, 2010. — 320 p.

5 Ilyin, O. Contemporary Literature of Kazakhstan. Names and Trends [Electronic
Resource]. —2004. — URL: https://centrasia.org/newsA.php?st=1101286320

6 Kozybaev, M. Svjatoj han Kene kazahskoj literatury [Holy Khan Kene
of Kazakh literature] [Text]. — Almaty : Atamura, Kazakhstan. Fond imeni II’jasa
Esenberlina, 1993. — 88 p.

7 Kudaibergenova, D. Rewriting the Nation in Modern Kazakh Literature: Elites
and Narratives (Contemporary Central Asia: Societies, Politics, and Cultures) [Text].
- Lexington Books, 2017. — 258 p.

8 Muratkyzy, B. «Koshpendiler» kalaj tudy? [How was «The Nomads»
produced?] [Text]. — //Ak zhelken — 2015. — Ne3. —p. 12—15.

9 Mukhtarova, S. Sposoby perevoda kazahskoj bezjekvivalentnoj leksiki v trilogii
1. Esenberlina «Kochevniki». [Ways of translating Kazakh non-equivalent vocabulary
in I. Esenberlin’s trilogy «Nomads»] [Text]. — Sohranenie i razvitie rodnyh jazykov
v uslovijah mnogonacional’nogo gosudarstva: problemy i perspektivy : materialy
Mezhdunarodnogo nauchno-prakticheskogo foruma. [Preservation and development
of native languages in a multinational state: problems and prospects: materials of the
International Scientific and Practical Forum]. Kazan’: Izd-vo Kazan. un-ta, 2018. —
P. 120-123.

10 Rsalieva. N. Kyzyl imperijaga kuldyk urgan audarma [A translation that cringed
to the red empire] [Text]. //Syn: uvakyt zhane kalamger - 2007. — Ne 1—p.71-1009.

11 Simashko, M. Kashanda algy shepte. [ Always at the forefront] [ Text]. /Kazak
adebieti, 1995. - Ne3 —p. 3-4

12 Suleimenov, O. Green Desert: The Life and Poetry of Olzhas Suleimenov.
[Text]. — Cognella, 2010. — 236 p.

13 Yesenberlin, I. Shygarmalarynyn alty tomdyk zhinagy, 1 tom. [6 volume
compilation of literary works] [Text]. - Almaty: Ilijas Yesenberlin atyndagy kor, 2021.
—828p.

62



Bectauk Topaiirsipos yausepcutera. ISSN 2710-3528 Qunonocuyeckas cepusi. Ne 1. 2023

14 Yesenberlin, I. Shestitomny sbornik proizvedeniy, 1 tom. [6 volume
compilation of literary works] [Text]. — Almaty : Ilijas Yesenberlin atyndagy kor,
2021.-819p.

15 Yesenberlin, I. The Nomads/Translated by Oleg Chorakaev [Text]. — Almaty:
The Ilyas Yesenberlin foundation, 2000. — 623 p.

16 Zhdanov, A. A. «Soviet Writers’ Congress 1934», Lawrence & Wishart —
1977. — [Electronic Resource]. — URL: https://www.marxists.org/subject/art/lit_crit/
sovietwritercongress/zdhanov.htm

Material received on 13.03.23.
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12Ka3ak yiITThIK yHHBEpcUTeTi an-Dapadu,
Kazakcran PecryOmukacel, AnMarel K.
Marepuan 13.03.23 Gacrara TyCTI.

HNAEOJIOTUAHBIH KOPKEM AY/IAPMAT A 9CEPI: IJIUSIC
ECEHBEPINHHIH «KOIUIMEHITEP» MBICAJIBIHIA

3epmmey ayoapuinzan 90edu wwvlzapmanrapoazvl UOeosi02UsLIbIK
MAHURYAAYUS KYOLLILICLIH Kapacmulpadvl. A6mop Kenec 3aManbiHOa
acapusnanean Inusc Ecenbeprunniy «Kewnenoinepy mapuxu
danmacmuracvlHblY Oap ayoapmaniapvl MulCAablHOA OKbIPMAHOAPObL
MAHURYTSYUSNAY YULEH ay0apma MOMIHOEPIHOe KONOAHbLIAMbIH MAKMUKAHbL
obenin kopcemeoi. Con kesenoe2i KONOaHbICMaabl CAsICU JHCYUCHIH, KeH MapaizaH
arcore Kamay cakmanzan Keyec OoazbinOazol 10E0N0USANBIK bIKNAT MEH
YEH3YPAaHbIH 9CepiHeH 90ebu MOmMIHOEPOiy Opblc MiiHe ayOapMaiapbiHOd
KeHeCcmiK Ke3eHOe JICapusiiaH2aH Ke3-KelleeH 90ebu uibleapmasa mon
UOCONOUSIBIK, MAHUNYIIYUSIHBIH, KONMe2eH 0oJienioepi bap.

3epmmey maxvipoiovl OOUBIHWA MEOPUATBIK MAMePUanoapobl oLy
manoayvl Heeizinoe oyn maxana u.Ecenbeprunniy «Kownenoirepy mapuxu
MPULOSUSACBIHBIY OPBICULA AYOAPMACLIHOAbI UOONOSUSIbIK 632epicmep
2HCAZOAUNAPDL, COHOAU-AK, AYOaPMAUBLIAP APACLIHOA2bL AYOAPMAHbL KAOBLIOAY
MbICATLIHOA KOPKEM ayO0apMaddabl UOON0SUSHBIH HCEMEKWL POJLIH AHbIKMAy2d
bazvimmanzan. 3epmmey 6apvicblHOa Keneci 90icmep KOMOAHbLIObL: JHCIKMEY
90ICI, CATBICMbIPMATbL MANOAY, SbLILIMU MAKAIANAPEA WOTLY JHCOHE 3ePMmey
MaKbipbLObL OOULIHULA 3epMmMeVTEp. 3epmmey HOmuICeTEpi He2i3iHoe 3epmmey
MaxwlpiObl GOULIHILA O0AH OPL JHCYMbIC ICMeY YULIH MEOPUSLIbIK JHCOHE
NPAKIMUKATLIK MAHBI3bL Oap 2UNOME3ANap MyNcblpbMOaiobL.
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*E. Baypocarnynot!, C. A. Awwmxanoea’

12Ka3axcKuit HAIMOHATBHBIN YHUBEPCUTET UMeHH anb-Dapadu,
Pecnyormka Kaszaxcran, . AjiMarsl.

Marepuan noctynui B peaakipio 13.03.23.

BJIMSTHUE UEOJIOT AU HA XY/I0’KECTBEHHBII NEPEBO/I:
HA ITPUMEPE «KOYEBHUKOB» NWIbsACA ECEHBEPIMHA

B uccreoosanuu paccmampusaemces eHomen udeonocuyeckozo
MAHUNYIUPOBANUSL 8 NEePEBOOHBIX TUMEPAMYPHBIX NPOU3EEOEHUSX.
Aemop eviOensiem MmakmuKy, UCHOIb3VeMble 8 NePeBOOHbIX MEKCMAX Oisl
MAHUNYIUPOBAHUSL YUMAMENAMU, HA NpumMepe Cyuecmayiouux nepesooos
ucmopuueckou panmacmuxu «Kouesnuxuy Hnvsica Ecenbepruna,
onyonuxosannoll 6 cosemckoe gpems. 1100 erusnuem cywecmeyiowei
HOMUMUYECKOU CUCTEMbL MO0 NEPUOOA, UOEOTOSUHECKO20 BIUSHUS U YEH3VDbL
6 Cosemckom Coroze, komopast OblLid NOECEMECMHOU U CIPO20 COOMOOIACY,
nepesoobl AUMepamypHulx meKcmos8 Ha pYCCKUll A3bIK coOepicam
MHO2OYUCTEHHBLE CUOEMENbCMBA UOCONOUYECKO20 MAHUNYIUPOBANUS,
umo 6vLI0 XapakmepHo 0Jisi 100020 TUMepamypHo20 NPouU38e0eHUsl,
ONYOIUKOBAHHO20 8 COBEMCKULL NEPUOO.

Ha ocnoge 0630pHo2o ananuza meopemudeckux Mamepuaios no meme
UCCTIEO0BAHUSL OAHHASL CIAMbSI CMABGUIT CEOCL YETIbIO ONPeOeuntb Be0YUL)IO POTb
uoeanozuu 6 XyO00ducecmeeHHOM Nepesooe Ha NPUMeEPe CHAes UOEOI0ULECKUX
€08U206 6 pYyCcCKOM nepesode ucmopuieckol mpunozuu «Koueenuxuy
U. Ecenbepnuna, a maxoice peyenyuu nepesooa cpedu nepesodosedos. B xooe
UCCTIPO0BAHUS. NPUMEHSATIUCH CROVIOUUEe MEmOoOobl: Memoo KIACCUGUKayuu,
CPABHUMETbHBIT AHAIU3, OO30PHBIU AHAIU3 HAVHHBIX CIAMELL U UCCTICO0BAHULL
no meme uccreoosanus. Ha ocnosanuu pezynomamog ucciedosanust Oviiu
chopmynuposamsl cunomesvl, umerowue MeOPEMuYecKoe U NPAKmMuYecKoe
3HaueHue 05 OalbHeluell pabomvl HAO MEMO UCCILOOBAHLSL.

Knrouesvie cnosa: udeonozuveckue coguel, aumepanypHulii nepegoo,
ucmopuieckast npo3a, NePenucbiBanUe, MAHUNYIsIMUeHble Cmpamezuy
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