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THE MAIN FEATURES OF THE CONCEPT
«SPACE» IN THE POETRY OF NARRATORS

The article deals with the features of the concept «spacey in the poetry
of Kazakh narrators (zhyrau). In the given scientific work, the concept of
«spacey is analyzed from the point of view of its original concept, as a place.
Tolgau (songs of praise) of great Kazakh zhyrau Asan Kaigy, Kaztugan and
Dospambet served as valuable materials for the study. It is revealed that
the concept of «spacey in the cognition of narrators is manifested widely
and deeply. It is also revealed that, on the one hand, space is reflected in
the poetry of narrators as an objective reality, and on the other hand as a
conditional concept. It is established that the words relating to the concept
«spacey in the works of zhyraus XV-XVI centuries are divided into the
names of geographical objects of open space, closed space and abstract
space with a figurative meaning varying from concrete to abstract. When
considering the concept «spacey as a category, it is determined that this
concept can be analyzed from the points of view of both linguistics and
literary studies, as well as logic, psychology and philosophy, because the
concept of «spacey refers to the main category of the text. The concept
«spacey in epic songs of narrators is, first of all, the reality in which the
narrators and the people themselves live and in which their way of life is
portrayed. The peculiarity of the concept «spacey in this case lies in its
category to which it belongs.

Keywords: concept, closed space, open space, narrator, epic poems,
songs of praise.
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Introduction

In the national cognition of the Kazakh people, a small part of the universe,
perceived as the world, seven layers of sky and seven layers of earth, is the
homeland, the ancestral homeland. The land inherited from the ancestors is a holy
and blessed place. In the worldview of zhyraus (representative of a particular genre
of Kazakh historical poetic creativity) the homeland is sung with special inspiration
and the main attention is paid to its virtues. The famous praise song of a great
Kazakh narrator Kaztugan «A4zan oa anay, anay scypmy» (a meaningful place) is
an example of this. The zhyrau (storyteller) skilfully combined deep philosophical
thought and poetic imagery and used the words ‘azawn, srcypm’ to mean homeland.
The very fact that the sage Asan Kaigy rode his horse, Zhelmaya, in search of the
Promised Land, known as ‘Zheruyik’, represents the ideal of settling the people
in a holy place that will give them a peaceful life. The perception that the unity
and tranquility of the country is directly related to the grace of the land, touched
interpretative thoughts and meaningful philosophical conclusions about the
motherland in his statements.

Regarding the philosophical concepts of zhyrau, scientist S. Negimov
expressed the following opinion: «In the cognition of the world, the priest-
poets have their own understanding and vision. They found their reflection in
systematic unrest. The poetic world of zhyrau made a great contribution not only
to the integrity of pictorial and beautiful words, or rich and fertile language, but
also to the formation and development of the worldview of the people, national
philosophy» [1, p. 16].

In the epic songs of zhyrau sadness and grief, vanity and noise, longing and
sorrow, mercy and goodness pass over a vast space, on the expanses of the great
steppe. Therefore, the image of endless space — the steppe — is often found in
zhyrau poetry. They created poetic pictures of the desert and oases of the steppe,
winter and summer pastures, rivers and lakes, roads and bridges, salt flats and
thickets, and all lives around. The zhyrau topics are devoted to various issues,
coining philosophical thought, didactics, and morality [2, p. 82].

The boundless steppe is above all destiny, life, survival. The space of time and
epoch. And how much grief it has seen for its existence and how much blood has
been shed. It conceals so much suffering and sorrow. The people who inhabited
this space, the events through which mankind and the nation have passed have
not been spared.

In the praise songs of Assan Kaigy, Kaztugan, Dospambet, Shalkiiz,
Zhiyembet, Margaska, Aktamberdy, Tatikara, Umbetey, Bukar, the Kazakh
homeland is sung due to different thematic-ideological, artistic and stylistic
features of the works. Among the place names of zhyraus’ poetry, the lands of
the Kazakh people of the Golden Horde era are praised with longing and a sense
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of belonging. In particular, the rivers like Yedil (Volga), Zhaiyk (Ural), Syrdarya,
Black Irtysh, the Azov Sea, the cities of Turkestan, Tashkent, etc. have formed
the basis of the riverbed.

Materials and Methods

The most valuable sources for the study were praise songs (tolgau) of famous
Kazakh storytellers (narrators) such as Assan Kaigi, Kaztugan, Dospambet, from
the Chrestomathy Kazakh Khanate literature (2013) which revealed that the
concept ‘space’ as a peculiar type of ethno-cultural concept reflects the national-
cultural peculiarity of the epic picture of the world. Space in the narrators’ poems
is first of all a lyrical character, i.e. the reality in which the narrators themselves
and the people live and in which their way of life is seen. The peculiarity of space
in this case lies in its dimensions. In the era when the zhyraus lived, men on their
powerful horses and fighting camels defended their homeland from external
enemies. In this regard, Kazakh batyrs (brave men) considered every place, every
body of water, every mountain as a homeland, because it was the land of their
ancestors. However, space in zhyrau’s poetry does not appear to be any reality. It
can be conditional. By conditional space the priests understand the human soul, the
space of his consciousness, memory and imagination, and this earthly life on earth.

In the process of analyzing the praise songs of the above-mentioned
narrators, the authors applied the descriptive method, which is the observation
and classification of empirical material, the analysis of semantic space allowed
the authors to identify the conceptual and emotive space in the text, and the static
method was used to identify the frequency of use of certain words. In the conceptual
analysis, the authors managed to isolate key words that are lexical representations
of the textual concept. And also the empirical base of the given research served
the works of Kazakh scholars such as M. Magauin (1993), S. Negimov (2008),
S. A. Kaskabasov (2009), S. S. Kirabayev (2009), S. Dautov (2009).

Results and discussion

According to the scientist B. Nurdauletova, «The boundary separating a
person’s own space from someone else’s space is the birthplace of a person.
Kazakhs perceive the concept of space in both horizontal (right, left, east, west,
four corners of the world) and vertical (up, down, sky, earth, underground) forms
and finds its reflection in its linguistic images preserved in various legends and
examples of oral literature. So, for Kazakhs, space is an infinite cosmos. Based
on the conclusion that in this space they have «their own microcosmy, which is
called «atamekeny (fatherland) this is the place that preserves all its essence from
other «influencingy forces inherited from ancestors» [3, p. 216]. We have revealed
that in the poetry of zhyrau often occurs «fatherland» as a geographical space,
about which the scientist spoke.
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The art of narration is researched by scholars from Al-Farabi University
based on several criteria like: local peculiarities, style directions, originality of
repertoire and other. They consider that the narrators develop the epic heritage,
using the zhels to create the artistic images. These zhels («necklace of songsy),
created on the basis of improvisation, were subsequently turned into stable,
unchangeable components of the literary piece; they were supplemented, became
the independent pieces and were performed by the narrators directly before large
epic pieces [4, p. 483].

Geographical space appears in the poems of these valleys both as toponyms
and as common names that represent the notions of homeland and birthplace. In
this regard, onomastic scholars T. Zhanuzakov and K. Rysbergen, studying the
onomastic space, say: «Usually, the onomastic space is made up of names and
names of true and fictitious objects, that is, onymic units denoted by the linguistic
means of any nation, community. These names are created in accordance with
the established ‘linguistic model’ of the population consuming the language, in
accordance with the specificity of environmental selection on the basis of the
worldview, national thought formed over many centuries» [5, p. 108].

Onomastic space consists of a set of fields with its own structure. It is an
onomastic image of the Universe. Kazakh toponyms are constantly changing
within historical time.

Based on the above scientific conclusions, for a clear understanding of the
spatial concept of zhyrau poetry, first of all, let us give examples of Assan Kaigy’s
poems. According to the great narrator Assan, for the people every bush, every
surface of the native land occupies a special place and for the people it is considered
sacred. It is known to be the most convenient place for people’s life, which is
considered to be the place of promise. People hoped for equality and happiness
only in the homeland. The Promised Land «Zher Uiyg» (Promised Land) that
Assan Kaigy sought is an earthly paradise most suitable for human (including
Kazakh) habitation. The researcher of the personified and multifaceted image of
Assan Kaigy A. Sharip suggests that his image accumulates a certain prototype of
a historical personality combined with a mythopoetic and folklore. The existence
of many versions of geographical objects (toponyms) associated with the birth
and death and active phases of Assan Kaigy’s activity indicates that his image was
widespread in all historical and cultural areas of Ulus Zhoshy and its successors.
Apparently, this was facilitated not only by the intensive ethnic movements and
contacts that took place over several centuries in the expanses of Desht-i-Kypshak,
but also by the perception by each cultural milieu of the legendary Assan Kaigy
as its spiritual leader [6, p. 84].

Since the Kazakhs were basically a people adapted to a nomadic way of
life, there was almost no permanent settlement that could fit into it in an absolute
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sense. Both in Ulytau and Zhetysu, in Saryarka, in the Atyrau valley and in the
Shu region, on the Irtysh coast and in the foothills of the Alatau, some deficiencies
were noted. Asan Kaigy depicted the coast of his native region Yedil (Volga) and
Zhaiyq (Ural) as follows:

Eoin menen Kaitvikmuiy

Bipin oicazea scatinacan, If one is summer pasture as gold,
bipin gvicka xvicmacat, The other is winter pasture as silver,
A KObiHObL MAapCobly You’ll live forever in prosperity

Anmuvin menen kymicke [7, p. 7].

But Asan Kaigy did not refer to these settlements as the “Promised Land”.
We have a question, then, where is the world that Asan Kaigy considers an earthly
paradise? Though he glorifies the fate of his native land, he pretends that the truth
is close at hand. The names of geographical objects Oyil, Zhaiyk, Yedil, as well as
such spaces as field, water, meadow, pastures in Asan’s poems are the environment
in which the lyrical character, i.c. the author himself, lived, this is the space in
the understanding of wild nature. If Asan Kaigy says it is a space where animals
live, water is a habitat for fish, forest is a habitat where plants and trees grow, and
the names Zhem, Oyil and Yedil in this region are rivers with plenty of water for
ploughing, lush grass and a comfortable place for cattle.

Eoin menen Kaivikmoiy Yedil and Zhaiyq,

bipin ocazea orcaiinacay, You can use them as pastures,
Llabwinein srcamiarn xanksiy oap, Your people plundered,
Autmazetn Ko30en kopmericiy. You can’t see this place,

OH can Hozaul OyniHin, Lesser people Nogatis,

ApmutHowt anap opoic ken, Russians are coming from the back,
Onbl Heze binmericiy?! Why did not you know it?!

AKKy Kycmoly mopeci Swan is a sacred bird,

En orcavinan xenoi ocyp edi [7, p. 8]. Freely inhabited the lake

In this passage, Assan Kaigy appeals to the Khan to unite and preserve the
sacred land, as the Russians may attack the lands of the Kazakhs. He also remarks
that the people use the coasts of the Yedil and Zhaiyq rivers as winter and summer
nomads. And in the interpretation of the praise song entitled «Why is this age
absurd?» the author expresses a philosophical thought. If the fertile land mentioned
by the author above does not exist, if people cannot take advantage of the gifts
of nature, if cattle do not graze on pastures and fish do not splash in reservoirs, if
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ducks and swans do not swim in rivers and lakes, then what is the use of all this if
everything around will be like orphans.

The basic concept of the nomadic philosopher-Asan Kaigy is as follows: «The
Promised Landy is a world of happiness and wealth, tranquility and peace, and in
order to reach it, the people must learn to be patient and show themselves by noble
deeds, only then will a person reach the ‘earthly paradise’ of his coveted dream, in
other words, he will acquire his own «The Promised Land». In fact, Assan Kaigy is a
real historical person, despite the numerous legends that have developed among the
people both about him and the object of his interest is the land of «Zhideli Baisyny.
Assan Kaigy says nothing about the settlement structure of «The Promised Landy.
To reach his destination, he rides a horse and suffers for many years, but no matter
how many difficulties he encounters, he does not suffer for his actions, but enjoys
himself again [8, p. 127].

Kaztugan Suyinishuly lived around the XV century who was a narrator, a poet-
improviser of marching songs, one of the creators of the Kazakh epic. Kaztugan
zhyrau left behind a rich heritage in the form of many poems about life, existence,
Motherland, fatherland, military life. However, most of the songs have not survived,
and only three songs have survived, one of which we have taken as the object of our
study under the title «Anay na anah, anas xypt» (a meaningful place).

In Kaztugan’s poetry, the concept of space is used within the concept of
‘zhurt’ (place, country, land). In the Turkic folklore especially in epics the term
‘zhurt’ is used in the meaning of country. This term was also investigated by
Kenbayeva A. Z. and other scholars while studying two versions of epic Edige [9,
p. 49]. In the following passage, the concept ‘zhurt’ is expressed in the meaning of
place, land, country:

Anay 0a anay, anay swcypm

Aegana opoam konzan scypm,

Amamwiz 6i30iy 6y Cyuiiniu

Kytiey 6onvin 6apean scypm,

Anamwiz 0130iy bosmyzan

Keninwex 6onvin mycken scypm,

Kapeaoaii moinay Kazmyean 6ameip myean scypm,
Kinoieimoi kecken srcypm,

Kip-xonvimowl oicyean scypm [7, p. 91].

Space is as meaningful place

The place where were settled my ancestors
The land where my father Suyinish

Find his bride my mother Boztugan
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Where she was as a daughter-in-law

Where was born Batyr Kaztugan who is like a crow
Where my umbilical cord was cut

Where I was born and live.

In these lines ‘zhurt’ means the place where his ancestors lived, his mother
Boztugan crossed the threshold of her husband’s house and his father Suyinish
became the husband of Kaztugan’s mother, the place where he was born, the word
«horde» means the homeland of his ancestors, parents and the house where he grew
up. Very often Kaztugan praises the three rivers located in his homeland, the nature
of the areca where these rivers are located, every slope and ravine. He shows the
beauty of nature, he shows that nature is a habitat, he compares nature to the mother
of mankind. He says that nature is a space of harmonious connections common to
all being.

As we mentioned earlier only a small part of Kaztugan’s songs have reached
us, but in all his songs the toponym Yedil is found, hence we know that the banks
of the river Yedil is considered to be the homeland of zhyrau. Kazakh scientist
M. Magauin believes that the most important thing for a man is his homeland, his
country, the place where his ancestors lived, where he himself was born and grew
up. That is why Yedil is dear to zhyrau, and that is why in his few poems zhyrau
sadly leaves the banks of the river Yedil [7, p. 27].

Compared to other zhyrau, Kaztugan often used comparison in his songs.
Since he was a military leader himself, the image of warriors and batyrs is vividly
expressed in his songs. The image of a batyr zhyrau was portrayed by the following
characteristics: he was good on horseback, strong and powerful, had success with
women, was cheerful and handsome. The researcher of Kaztugan’s work, scientist
A. Temirgazina states that the batyr is the archetype of the hero in the Kazakh epic
and also lists these characteristic features [10, p. 25].

The names of geographical objects born in Kaztugan’s songs are not used
one by one as in the songs of Assan Kaigy. They are often described under general
names such as daria (river), lake, three rivers (Yedil, Zhaiyq, Zhem), zhurt, land,
etc. Kaztugan reflections have reached a later epoch as echoes of those distant times
when the Kazakh people created a meaningful settlement, a search for cozy places, a
small monument preserved in the life of poetry. They are considered to have fulfilled
their duty if they could give even the slightest idea of their epoch and creator.

Like Kaztugan zhyrau, Dospambet zhyrau is one of those who left information
about himself in his poems. In all praise songs of zhyrau like, there is a spirit of
defense of the Motherland, love for his people, as well as statements about space.
Man paid attention to the integrity of the living space from three perspectives: the
source of wealth was nature, the well-being of livestock, and the health of the four
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species of domestic animals. The idea of zhyrau in his songs of praise is that green
pastures and deep waters, all kinds of nomads bring prosperity to man, he who lives
in these spaces full of natural wealth will achieve great abundance. Words such as
«KOFaIbl Koy lake overgrown with cattail, «<koM cynapy (ruddy waters), <KOHbICTap»
(winter and summer pastures) are used to mean a large space. We can understand
that zhyrau, who said that a man who settles in a place with lush grass and water
has no regrets, longs for a comfortable place like Assan Kaigy for his country and
includes Saryarka among such places and reports that he is ready to fight and die
for Saryarka. One of the most common geographical spaces in the praise songs of
the zhyrau is the settlement of Azov. According to historical data, Azov is a city
located in the delta of the Don River flowing into the Black Sea.

The place name Azov we can also meet in the following lines where zhyrau
compares Azov with the country of Osman Empire:

A3ay, A3ay Oezeniy The place which is called Azov
O3-F yeman-nawia dcypmol exeH, 1t is the country of Az-Gusman Pasha
in icnomuin kipmi exen (7, p. 91) The gates to Islam

And now, in another song of praise, Azov is identified with the main Turkish
city of Istanbul:

Atinana 6ynax 6acet mew, All over around covered with water
Azaynvtnviy Cmamoynoan What s worse than Azov is from
neci kem [7, p.91] Istanbul

Istanbul, regarded at the time as the mound of Islam, is not inferior to its city
of Azov. If Istanbul was on the shore of the Sea of Marmara, then Azov would be
flanked by the sea and would be comfortable to live in. Thus, zhyrau has managed to
unite love and admiration for the city of Azov, and to convey it through these lines.

Sh. K. Zharkynbekova, G. Z. Beisembayeva, Ye. B. Zadanova studied the
concept ‘homeland’, ‘batyr’, ‘relative’ on the material of Kazakh texts zhyrau
established that these concepts have received a diverse and deep understanding
in the cognitive consciousness of Kazakh ancestors. This predetermined their rich
content, which includes both universal cognitive attributes and those conditioned
by the way of life of the Kazakh people, its cultural peculiarities and Turkic
worldview [11, p. 88].

In the praise song «Ainalaiyn, Aq Zhaiyk» (My dear, Aq Zhaiyk. Aq Zhaiyk-is
ariver in the west part of Kazakhstan) zhyrau uses the spaces «horde» (place, state,
centre, hoarding), «Yedil boiy», «shalgyn» (meadow) with high skill. All this gives
us the vision of the steppe that we talked about at the beginning of this paper. And
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we can also add the words valley, forest, hilly area, spruce forest, hollow to the list
of the above spaces. In the praise songs of Dospanbet zhyrau, not only open spaces
are found, but also closed ones. These are such closed spaces as «shymyldyqg»
(curtain), house, horde, etc. To summarize zhyrau’s reflections on space in his
songs of praise, we can say that in them zhyrau uses many names of open spaces,
proper and nominative names of places and waters in the environment where he
himself lived. According this, place names are a manifestation of the richness and
complexity of folklore, as well as its capacity to illuminate and clarify the meaning
of the universe [12, p. 216-225].

Conclusion

In conclusion, we grouped and divided the words referring to the concept
of spaciousness in praise songs of Assan Kaigy, Kaztugan and Dospanbet into
geographical open space, closed space and abstract space with variable meaning.
With regard to the systems ‘land relief”, ‘mountain’, ‘water’ included in this concept
of geographical open space, the most frequently used common names are: ‘gyr’
(steppe), su’ (water), ‘kol’ (lake), ‘ozen’ (river), ‘zhagalau’ (shore), ‘tau’(mountain),
‘tas’ (stone), ‘aimaq’ (village), zhurt’ (place, country), togai suy’ (forest water),
‘asqar tau’ (a high mountain), ‘zhai’ (house, place), ‘dala’ (steppe, dessert), ‘kok
sengir’ (blue peak, pinnacle), ‘orta’ (environs), ‘darya’ (sea), ‘sai’ (ravine). Among
the proper names: Yedil, Zhaiyq, Oiyl, Zhem, Saryarka, Azau (Azov), Istanbul, Arka.
To the enclosed spaces we referred to the ‘shymyldyq’ (curtain), ‘ui’ (the house),
the horde, the dwelling. Abstract spatial names with variable meaning include the
words ‘konil’ (attention), ‘peyil’ (kindness), ‘ashu’ (anger), ‘ahiret’ (underworld),
‘qu dunie’ (this world), ‘zhalgan dunie’ (false world). Thus, from the reflections of
Assan Kaigy, Kaztugan and Dospanbet zhyraus, who lived in the XV—XVI centuries,
we have identified all types of the concept ‘space’, presented in the dictionary of the
Kazakh literary language, said in our article, regarding the steppe, infinite world,
mental world, place. In the national cognition of Kazakhs we have seen that the
space perceived in the form of four worlds, seven layers of sky, seven layers of
earth, is the homeland, the fatherland, and this space was widely reflected in the
poetry of this era.
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M. Akmyria aTbiHAaFbl Bamkypt
MEMJIEKETTIK Ie/IarOrKabIK YHUBEPCHTET,
Peceii ®enepanusicer, Yda K.;

’bl. AnThIHCAPUH aTHIH/IAFBI

ApKaJIbIK NeAarorukaablKk HHCTUTYTHI,
Kazakcran PecnyOnukacer, ApKajbIK K.
05.10.24 . Gacnara TYCTi.

18.10.24 x. Ty3eTynepiMeH TYCTI.

17.02.25 . OachIn HIbIFapyFra KaObLIIaH bl

KBIPAYJIIAP ITO33UACBIHAATBI «<KKEHICTIK»
KOHIEINTICIHIH HET'I3I'T CUITIATTAPBI

Maxanaoa xazax sceipwvliap (dGcolpayiap) nod3usicblHoazol
«KeHICMIKY KOHYenmiciniy epexwenikmepi Kapacmsipuliaosi. byn
2bLIBIMU HCYMBICA «KEeHICMIK» YeblMblHbIY OACMANKbl, «OPbIH»
MazviHacvl mandanaovl. Kasak xanxvineity Acan Kaiievl, Kazmyean
arcone [locnambem cexindi yavl HCbIPAYIAPLIHGIY MOA2AYIAPbl 3ePmmey
JHCYMBICHIHA KYHObL MAMepuanoap peminoe aiviHobl. 3epmmey Ke3inoe
HCLIPAYIAP MAHBIMBIHOA KKEHICMIKY» MYCIHIZIHIH KeH 9pI mepeH ayKbLMMeH
Koa0anvlizanbl anbikmanosi. CoHoau-ak, JHcolpayiap nod3uscblHod
Kenicmik, 6ip JcazviHaH, 00vbeKmuemi wWblHObIK peminoe, eKiHull
JICAZBIHAH, WAPMMbL Y2blM peminoe KOpPIHic bepemini auKbiHOAI0bL.
XV=XVI aacviprapoaezel scolpayiapobiy bl2apMaiapbiHOdabl «KeHICMiK»
YebIMbIHA KAMbICMbl cO30ep HAKMbloan abcmpakminice Oellin KyObliamoliH
AYbICNATILL MASLIHANAD APATbIZBIHOA2EL AULBIK, MYUbIK JHCOHE 0epeKCi3
Kenicmixmepoezi 2eoepa@usaivlk HblCaHOapOobly amayiapsvl 00abln
boninemini anblkmanovl. « Kenicmiky yevlMblH Kame2opus peminoe
Kapacmuipean Kezoe, 0y KOHYenmini IUHSGUCTIUKA MeH d0eOuemmany,
COHbIMEN KAmap J02UKd, NCUXOTO2USL HCOHE PUNOCOPUS MypablCblHAH
0a manoayza 6oramvinbl Oen2ini 6010bl, OUMKEHI «KEHICMIKY YablMbl
MOMIHHIY Hezizel Kame2opusicblHa dcamaovl. JKvipayiapoviy snocmoik
JHCLIPIAPBIHOARHL KKEHICMIKY — el AI0bLMEH, JHCbIpayiapobiy 630epi oe,
XANblK Ma OMIp CypeeH 3aMAaH HCoHe 0AaApObIY OMIp Calmbl OeliHeleHeH
wWelHOBIK. Byn oicazoaiioa «xeyicmiky yablMblHbIH epeKuieici OHblY 031
Kamulcmvl 00IAMbiH Kame2opusiod 60abln omolp.

Kinmmi co3dep: konyenm, auibix KeHiCMIK, JcabbiK KEHICMIK, HCbIPAY,
SNUKANBIK ACLIPIAD, MO2ay.
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'Barkupckuii rocy1apCTBEHHbIIH

MeIarOrN4YeCKUil YHUBEPCUTET UMEHU M. AKMYIIIBI,
Poccutickas @enepanus, r. Yda;

2APKaJIBIKCKHI MTeIaroruyeCKHii

HWHCTUTYT UMeHH bl. AnTeiHCapuHa,

Pecnyonnka KazaxcraH, . ApKajbIK.

IMoctynuno B penakuuio 05.10.21.

IToctynuno ¢ ucnpasienusmu 18.10.24.

[Ipunsaro B neuars 17.02.25.

OCHOBHBIE XAPAKTEPUCTUKHU KOHIEIITA
«ITPOCTPAHCTBO» B IO33UU CKA3ZUTEJIEN

B cmamve paccmampusaromcs ocobennocmu Konyenmda
«MPOCMPANCMBO» 8 NOIZUU KAZAXCKUX cKazumernel (dcvipay). B oannoil
Hayunou pabome noHsamue «NPOCMPAHCMEO» AHATUUPYEMCS ¢ MOYKU
3peHUs e20 NePBOHAYANbHO20 NOHAMUS, 6 Kavecmee mecma. L{ennvimu
Mamepuanamu OJisi UCCAC008AHUsL NOCYHCULU MOJI2AY (X6aieOHble NeCHU)
senuxux kasaxckux swcvipay Acan Katiewvt, Kazmyeana u /locnambema.
Buisgneno, umo nonsmue «npocmpanHcmeoy 6 NO3HAHUU CKa3umeell
nposieusiemcs wmupoxo u eayborxo. Tax e 8via61eHO, Umo, ¢ 0OHOU
CMOPOHDL, NPOCMPAHCIMBO OMPANCAECTCI 8 NOI3UU CKA3Umeell KaxK
00beKMUBHAsSL PealbHOCMb, A ¢ OpYeol — KAK YCI08HOe NOHAMUE.
Yemanoeneno, umo crosa, omnocawuecs Kk KOHYenmy «npocmpancmeoy
6 npouszeedenusnx scvipay XV-XVI eexos, densmes Ha Ha36aHus
2eoepaghuieckux 00vbeKMo8 OMKPLINO20 NPOCMPAHCMEA, 3AMKHYMO20
NPOCMPANCMEa U AOCMPAKMHO20 NPOCMPAHCIBA C NEPEHOCHBIM CMBICIIOM,
B8APLUPYVIOWUMCSL OM KOHKPemHo20 00 abcmpaxmuozo. [lpu paccmompenuu
KOHYenma «npocmpancmeny Kax Kame2opuu, OnpeoeieHo, Ymo OaHHbLil
KOHYENm MOJNCHO AHATUSUPOBATNb C MOYEK 3PEHUs KAK TUHSGUCTHUKU U
aumepamyposedenust, max u 102UKU, NCUXON02UU U hurocodpuu, nomomy
umo nousimue «NPOCMPAHCMEO» OMHOCUMCI K OCHOBHOU Kame2opuu
mekcma. «lIpocmpancmeoy 6 snuueckux necusax ckasumeneli — 3mo,
npesicoe 6ce2o, peanibHOCMb, 8 KOMOPOU JHCUBYI CAMU CKAZUMENU U HAPOO
u 6 komopotu uzoopasicaemes ux 0opas srcusnu. OcobeHHocms KoHyenma
«NPOCMPAHCMBO» 8 IMOM CAyHae 3AKNIOUACMCS 68 €20 KAme2opuu, K
KOMOPOU OH OMHOCUMCSL.

Kniouegvie cnosa: konyenm, 3aKpbimoe npoCmpancmeo, OmKpuinoe
NPOCMPAHCMBO, CKAZUMENb, INULECKUE NOIMbL, MOJ2AY.
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