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AMBIGUITY IN POETIC TEXTS: DEFINITION, TYPES,
AND FUNCTION

Ambivalence refers to the simultaneous combination of two opposite
attitudes, ideas, etc., towards a person, a thing, etc. this study attempts to
trove not only that ambiguity is a semantic-pragmatic device, but also that
it is a result of certain stylistic deviations from the norm of the Linguistic
levels of Language. The study also hypothesizes that ambiguity in poetic
texts highly affects meaning, semantic deviation is the most frequent type
which creates different types of ambivalence. Furthermore, the article
focuses on the pivotal place of ambiguity that modernist critical theory
ascribed to ambiguity in the definition of meaning and structure in poetry.
In particular, we consider the way in which the category of experience
is deployed in the discourse of ambiguity but is limited to only certain
narratives of so-called experience. We argue for a contemporary practice
less focused on ambiguity and more on notation and provisional structure,
demonstrating key elements in poems.

Keywords: ambivalence, literary device, metaphor, poetic discourse,
poem

Introduction

Directly or indirectly, literary ambiguity has been a subject of commentary
and concern since Aristotle. Since the nineteenth century, it has received more
concerted attention, particularly with the advent of Symbolisme, stimulated by the
re-framing of the question of the literary in Poe’s «The Philosophy of Composition»
(Poe passim), and reaching a key point in Mallarmé’s «Crise de vers.» The matter
was re-approached by the New Criticism in the early twentieth century, most
notably in Empson’s Seven Types of Ambiguity, and taken to further levels with
the coming of deconstruction.
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When different readers read and think about the same poetic text, their
interpretations are often different from each other. It doesn’t matter if the reader
is a professional (for example, a literary critic or other poet or a person who is
simply interested in poetry. This happens not only with poetry: any text, starting
with simple remarks in a conversation, can be understood in different ways, but
only in poetry the ambiguity of interpretation is not an accidental failure, but an
important and necessary feature.

The larger the poetic text, the less likely it is that different readers will
understand it the same way. A poem that allows for various deep interpretations
or cannot be interpreted unambiguously is often considered good. At first glance,
such a poem may not seem particularly complicated: it can accurately convey
difficult-to-describe emotions and states, relate to controversial ethical issues, and
can be read in a special way against the background of other verses, including
classical ones. Such a poem cannot be understood in any predefined way.

An untrained poetry reader sometimes asks the question: what did the author
want to say? It is important to understand that when we interpret a poetic text,
we do not answer this question: firstly, we will never know what considerations
the poet was guided when writing a poem, and secondly, a poem only makes
sense when we try to interpret it, based on our own reading or life experience. It
is impossible to say what the author had in mind: in poetry words often do not
correspond to their direct meanings, and what the author had in mind is already
expressed in a poem and cannot be retold in other words.

Materials and methods

Theoretical analysis of special literature on the research problem; linguistic
methods, including the analysis of the dictionary definition of terms and their
equivalents, the analysis of terms by the methods of term formation, the descriptive
method, and the method of sampling English terminological units.

Results and discussion

There are many modes of literary ambiguity. Any attempt to define such
a thing, as if it were a thing, will find itself either shutting out several others
or dealing with many that it might not at first have intended to deal with. Even
at the very outset, we must consider that there are two terms to be addressed,
separately, before we try to bring them together, but even this is a simplification.
I shall approach the matter in two parts, examining firstly the question of textual
ambiguity and its essential relation to reading, and then the manner in which this
operates within and is further refined by the literary. We might say, for example,
that ambiguity is inherent in the text, but even here we will have to determine at
the outset whether what we mean is that it is an effect produced by certain tropes
or textual practices, or whether it is somehow inherent in textuality itself. We might
say, on the other hand, that ambiguity is an effect of reading, if for no other reason
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than that nothing can be known about a text until some attempt has been made
to decipher it. But each of these avenues begs the question of the literary itself:
whether by “literary” ambiguity we are referring merely to textual, as opposed
to such other modes of ambiguity as the visual or the aural, or whether we are
referring to modes of ambiguity particular to a certain kind of text, as opposed to
other kinds. Do we need, for example, to consider at the outset where one mode
of text — the «literary» — stops and other modes start?

Poetry has powerful means of imposing its own assumptions, and is very
independent of the mental habits of the reader; one might trace its independence to
the ease with which it can pass from one to the other of these two sorts of meaning.
A single word, dropped where it comes most easily, without being stressed, and
as if to fill out the sentence, may signal to the reader what he is meant to be
taking for granted; if it is already in his mind the word will seem natural enough
and will not act as an unnecessary signal [1, 9]. Once it has gained its point, on
further readings, it will take for granted that you always took it for granted; only
very delicate people are as tactful in this matter as the printed page. Nearly all
statements assume in this way that you know something but not everything about
the matter in hand, and would tell you something different if you knew more, but
printed commonly differ from spoken ones in being intended for a greater variety
of people, and poetical from prosaic ones in imposing the system of habits they
imply more firmly or more quickly.

Words in a poem exist in relation, never in isolation.

One possible reason that ambiguity is so important to art and literature is
that it offers us the chance to be innovative in our interpretations. Faced with a
work that has multiple meanings or seems vague, we have to actively use our own
ideas and judgments to find meaning. In this sense, studying how people respond
to ambiguity is also a way to study creativity.

In the ‘Poetry Beyond Text’ project, we have been exploring whether
ambiguity functions differently in images and in texts and how readers understand
the role and function of ambiguity in art and literature. Do images seem less
ambiguous than words, or vice versa? When images and texts are placed next to
one another, do they disambiguate one another or serve to make one another more
ambiguous? What is the role of ambiguity in aesthetic experience?
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Figure 1 — Meaning in a poetic text

An ambiguity, in ordinary speech, means something very pronounced, and as
arule witty or deceitful. William Empson proposed to use the word in an extended
sense, and shall think relevant to subject any verbal nuance, however slight, which
gives room for alternative reactions to the same piece of language.

The definition of ambiguity occurs when one word, expression, or sentence,
or context has more than one meaning. In his Seven Types of Ambiguity, William
Empson [2, 142] thinks of ambiguity as «indecision as to what you mean, an
intention to mean several things, a probability that one or other or both of two
things has been meant, and the fact that a statement has several meanings.»

According to Percival Gurrey, implications in poetry have got certain
significance owing to the notion that those implications «give precision and reality
to general ideas and to amorphous states of mind.»

Ambiguity is a pervasive phenomenon in human languages, and is
fundamentally a property of linguistic expressions. There are two basic
interpretations of ambiguity: 1) the capability of being understood in two or more
possible senses or ways; ii) uncertainty
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Uncertainty means lack of sureness about something and has to do with the
writer’s and reader’s knowledge of the background. The issue of uncertainty will
not be considered in this paper; here we use the first interpretation of ambiguity.

A word, phrase, sentence, or other message is called ambiguous if it can be
reasonably interpreted in more than one way. It is difficult to find words that do
not have at least two possible meanings, and sentences which are (out of context)
several ways ambiguous are the rule, not the exception. Ambiguity gives natural
language its flexibility and usability, and consequently it cannot be eliminated.

Types of Ambiguity

Semantic Ambiguity

This kind of ambiguity is present when a word is «polysemous,» or, it has
multiple meanings.

Syntactic Ambiguity

This refers to the presence of two or more meanings in a sentence or phrase.
A-reader will interpret these different meanings due to the structure of the sentence
rather than the content.

Narrative Ambiguity

The vaguest of the three is narrative ambiguity refers to a story or idea that
has different meanings. The distinction is not made clear by the writer.

The fundamental situation, whether words in the poem or prose deserve to
be called ambiguous or not, is that a word or a grammatical structure is effective
in several ways at once To take a famous example, there is no pun, double syntax,
or dubiety of feeling, in

Bare ruined choirs, where late the sweet birds sang,

but the comparison holds for many reasons; ruined monastery choirs are places
in which to sing because they involve sitting in a row because they are made of
wood. These and many other reasons all combine to give the line beauty, and there
is a sort of ambiguity in not knowing which of them to hold most clearly in mind.

Ambiguity covers almost everything of literary importance. The poet will
mean more to you when you have had more experience of life. That you will
be more experienced in the apprehension of verbal subtleties or of the poet’s
social tone, that you will have become the sort of person that can feel at home,
or imagine, or extract experience from, what is described by the poetry; that you
will have included it among the things you are prepared to apprehend. There is
a distinction here between the implied meanings of a sentence into what is to
be assimilated at the moment and what must already be part of your habits; in
arriving at the second of these the educator (that mysterious figure) rather than the
analyst would be helpful. In a sense, it cannot be explained in language, because
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to a person who does not understand it any statement of it is as difficult as the
original one, while to a person who does understand it a statement of it has no
meaning because of no purpose. For poetry has powerful means of imposing its
own assumptions, and is very independent of the mental habits of the reader; one
might trace its independence to the ease with which it can pass from one to the
other of these two sorts of meaning.

The structuralist linguistic poetics theoreticians Jan Mukarovsky and Roman
Jakobson have argued that poetic language is a deviation from normal everyday
language. Thus Mukarovsky writes: ‘The violation of the norm of the standard,
its systematic violation, is what makes possible the poetic utilization of language;
without this possibility, there would be no poetry. In a similar vein...” [4, 17].

Roman Jakobson writes about poetry in relation to the selection of words
and their combination in texts:

The selection is produced on the basis of equivalence, similarity and
dissimilarity, synonymity, and anonymity, while the combination, the build-up
of the sequence, is based on contiguity. The poetic function projects the principle
of equivalence from the axis of selection into the axis of combination [5, 95].

In other words, the poetic effect is created by using equivalence in ways in
which normal, standard language does not — that is, as a principle for combining
items. Again, the poetic is essentially produced by a deviation from the norm.

Conclusion

Generally, Ambiguity is the phenomenon of natural language. It means
the capability of being understood in two or more possible senses or ways.
Identification of ambiguous words and phrases is a crucial aspect in text processing
applications and many other areas concerned with human communication.

Thus a word may have several distinct meanings; several meanings connected
with one another; several meanings which need one another to complete their
meaning; or several meanings which unite together so that the word means one
relation or one process. This is a scale that might be followed continuously.
‘Ambiguity’ itself can mean indecision as to what you mean, an intention to mean
several things, a probability that one or other or both of two things has been meant,
and the fact statement has several meanings.

The words of the poet will, as a rule, be more just words, what they represent
will be more effective a unit in the mind, than the more numerous words with
which I shall imitate their meaning so as to show how it is conveyed.

As a way of conclusion, it might help us to determine a little more about the
nature of this ambiguity to contemplate briefly the question as to where the devices
we normally identify with the poetic function assonance, say, and alliteration,
repetition, return, permutation, paronomasia, etc., and perhaps, more importantly,
the metrical and rhythmical events that underpin and extend these come from.
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They may have their origin, as many have speculated, in an oral culture, in
mnemonic devices, devices to enable people to remember the text in the first place.

They may have and this is not an either/or matter their origins in music, and
represent an ekphrasis-like desire within every text at one and the same time to
admit and to stretch the skin, the limits of language. But the origins of at least
some of these devices may be even earlier and more primal.
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MMO3TUKAJIBIK MOTIHAEPIET'T AMBUBAJIEHTTLIIK:
AHBIKTAMACHBI, TYPJIEPI )KOHE KbI3BMETI

Ambusanenmminix oen OIp-0ipive Kapama-Kapcol eKi KO3KAPACbIH
Hemece UOEesIHbIH OIp Me32L10e KOCBLLYbIH atmaobl HCoHe Oyl a0amad, 3amKa
JicoHe m.6. Kambicmol 60Ybl MyMKiH. Maxanaoa nosmuxanvl Mominoepoei
amoOuBaieHmmiKmiy aHbIKMamacsl, Kblzmemi Mmen mypiepi oepineen. byn
3epmmeyoe KOn MAa2blHAIbLILIKIbIY MeK MA2bIHANbIK-NPACMAMUKATbIK,
Kypan peminoe 2ana emec, 6eneini 0ip opexemmepoiy HOMUICeCi eKeHi
0osienioeyee MAINbIHbIC JHCACAT2AH. 3epmmey COHbIMEH Kamap NOIMUKAIbIK,
MomiHOepOe ambUBaIeHMINIK My CIHIKCI30IK MazblHaA2a Kammul 9cep emeoi
COHOAU-AK, CEMAHMUKATIBIK AYbIMKY AMOUSAICHMIMIKMIKY SPMYypJii mypiepit
myovipamuin ey dcui kezoecemin mypi oonvin madwviiadvl. Convimen
Kamap, Maxkaniaoda MOOepHUCMIK CblHU Meopusi NOI3UsL0A2bl MA2bIHA MEH
KYPbLILIMObL AHLIKMAY0a2bl eKiyUmblLIbIKKA HCAMKbI32AH He2i32l OpHbIHA
Hazap ayoapwliaovl. Aman aumkanoa, 613 modcipube Kame2opusiColHblH
EKIYUMBLIBIK OUCKYPCLIHOA KOJIOAHBLIAMBIH JHCOLIH Kapacmuipambls. biz
oieyoepoezi Hezizel diemenmmepoi Kopceme Omvlpuli, OHbIH KYPbLIBIMbIHA
KOOIpeK KOHLN DOIeMI3.

Kinmmi ce3dep: ambusarenmminik, 90ebu Kypulizol, memagopa,
HOSMUKANBIK, OUCKYPC, HOIMA.
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*C. C. Aybaxup', A. E. Busickenosa’, A. K. Kumubaesa’
3KaparanIMHCKHII YHUBEPCUTET UMEHH BykeToBa,
Pecnyonmuka Kaszaxcran, r. Kaparanna,

2JI. H. 'ymuneBa EBpasuiickuii HAIMOHATBHBIN YHUBEPCHUTET,
Pecniyonuka Kazaxcran, . AcraHa

Marepuan noctynui B pefakiuio 12.12.22.

AMBUBAJIEHTHOCTbD B IIOTUYECKHUX TEKCTAX:
OINPEJEJIEHUE, BUJbl U ®YHKIIUU

AmOUBAICHMHOCIL OMHOCUMCSL K 0OHOBPEMEHHOMY COYEMAHUIO
08YX NPOMUBONONONCHBIX YCIAHOBOK, UOEU U MO0 Modicem Obimb 1o
OMHOWEHUIO K YeN0BeKY, ey u m. 0. B cmamve 0aemces onpedernenuil,
yHKYyUY U 8UObL AMOUBATCHMHOCU (08)Y CMBLCCHHOCHb) 8 NOIMUYECKUX
mekcmax. B oannom uccredosanuu 0eiaemcsi RONbIMKAa 00KA3amoy, 4mo
08YCMBICTICHHOCT AGISLEMCSL He MOAbKO CEMAHMUKO-NPALMAMULECKUM
NPUEMOM, HO U Pe3VIbIamom onpeoeieHHbix oelicmeauil. B ucciedosanuu
makdice bLOGUHYMA 2UNOMe3d 0 MOM, YMO O8YCMbICICHHOCb 6
NOIMUYECKUX MEKCMAX CUTBHO GIUSLeN HA CMbLCT, CEMAHMUYECKAst 0eUaylsl
AGNAEMCA HAUOOJIeE HACTbLM MUNOM, KOMOPbIIL CO30aem PA3IUYHbLE 8UObL
amobusanenmuocmu. Kpome mozo, 6 cmamove akyenmupyemcs: 6HUMAHUe
HA KIIOYeBOM Mecme 08YCMbLCICHHOCMU, KOMOPYIO MOOEPHUCTCKAS
KPUMUYecKast meopusi 0meooun Onpeoesenuu CMolCid U CMpPYKmypbl
6 novszuu. B wacmmocmu, mel paccmampugeaem cnocod, KoOmopvim
Kame20pusi ONbImMa pazeepmvléaemcs 6 OUCKYpPce HeOOHO3HAYHOCTU, HO
0SPAHUYUBACCSL IUULL ONPEOCTCHHIMU HAPPAMUBAMU MAK HA3bI6AEMO20
onvima.

Knwouegvle cnosa: ambugaieHmuocms, TUumepamypHviil npuem,
Memaghopa, nosmuyeckuil OUCKypc, HOIMd.
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