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THE ROLE OF DIALOGUE IN THE FORMATION
OF ARTISTIC IMAGES IN THE WORKS
OF MASHKHUR ZHUSSIP KOPEEV

The article explores the role of dialogues in shaping artistic images
in the works of Mashkhur Zhussip Kopeev. Although the artistic features
and narrative structures of the analyzed poetic texts have already been
studied, the use of dialogue as a means of character development has
not previously been examined. This gap defines the relevance of the
present article.

The purpose of the study is to identify the role of dialogue in
forming different types of characters in the poet’s works. The material
for analysis includes didactic narrative poems (fables) and an epic
poem based on elements of legend.

In any literary work, characters are remembered not only by their
appearance but also by their personality. The diversity of character
traits influences whether the reader perceives a figure as positive or
negative. The article demonstrates that the nature and typological
features of characters are revealed through dialogue.

During the analysis, the following forms of dialogue were identified
in the poet’s works: introductory dialogue, narrative dialogue, and
characterizing dialogue. These forms of dialogue are used to unveil
the essence of characters, their physical appearance, attitudes toward
other characters, inner world, and portrait features. Special attention
is also given to the structure and functions of dialogue.
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The study applies comprehensive analytical methods, including
structural, comparative, and poetic analysis.

The research takes into account theoretical approaches to the
phenomenon of dialogue found in both domestic and international
scholarship. The article is intended for researchers, university
instructors, and students of philology.

Keywords: Mashkhur Zhussip, image, dialogue, character, artistic
features

Introduction

Dialogue is a conversation, a conversation, an exchange of ideas between
at least two people. Dialogue plays an important role in works of art, because
dialogue is one of the tools that plays an important role in revealing the
character of the hero, portraying the image, revealing the inner world of the
hero, conveying the artistic idea of the work. Through the speech of each
character, we can see their inner world, their thoughts, their state of mind. The
author’s skill is also noticeable here. Because it is necessary to make the hero
speak according to his personal character and qualities, thinking. Through the
words of the characters, their individuality, social status, behavior, culture
are revealed. In addition, the author allows, through dialogue, to feel the
emotions, the situation of the hero. Speaking the characters through dialogue
is an effective tool that allows you to enhance the artistry of the work.

The writer’s skill lies in the fact that through dialogue he comprehensively
reveals the character, personality of the hero in various events in the work. The
originality of the character, character, the versatility of the «I» is fully revealed
by the dialogical means at the disposal of the writer. And the formation and
development of the character depends on the creative specifics of the author.
The author uses his richness of language, the ability to build dialogue in the
play of characters, in the creation of his image.

The problem of the study of dialogue dates back to Socrates, who
considered the form of speech as a method of cognition and communication.
Since Plato and Aristotle, dialogue began to be considered not only as a
means of communication, but also as a study of language tools that express
the social state, psychology, behavior, thinking of a person.

The foundations of the theory of dialogue were studied by Russian
scientists L. L. Yakubinsky, L. V. Shcherba, N. Yu. And since the middle of the
twentieth century, dialogue began to be studied not only by linguistic research,
but also by scientists of psycholinguistics, cultural studies, philosophy.

And the problem of dialogue in fiction is one of the most extensive. In
any work, the development of events, the plot, is based on the relationship
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and conversation of the characters. The characters in the work are constantly
in contact with each other. The author speaks each character with a distinctive
feature and style that he deserves.

There is a need for figurative, literary words in revealing the behavior
of characters in a work of art, in determining their essence and image. In a
work of art, the author’s narrative plays a leading role. But in some points,
the writer allows the hero to express his words, thoughts, that is, subjective
views. The dialogue and the author’s narrative will be interconnected.

In a work of art, the creation of images through dialogue will also be
rational. Especially in instructive works, for example, in the genre of fables,
dialogues play a good role in communicating characters with each other,
portraying characters in the course of the development of the story, revealing
images. And a major epic work uses the product of dialogue and monologue
in epics and epics.

Fable is the so-called works that convey negative phenomena in society,
various uncomfortable qualities and behavior in a person without direct
criticism. We can trace the appearance of the first examples of the parable
in the life of the Greeks in the VIII century BC. They appeared in the form
of stories that told a certain thought, opinion in didactic content. Of course,
this was not immediately born and formed.

The most important feature of the fable is underlined, the idea is conveyed
in allusion [1]. But not all of the world that is underlined is an example. To
be a fable, there must be a story, a plot. As for the nature of the personas who
carry out the same action, it is a beast or a bird.

One more feature of the fable genre cannot be ignored. The personas in
it are not manifested by their supernatural activity. Although human character
is transmitted through the persona, here man and beast, inanimate objects are
completely different from each other. Of course, they speak humanly, argue
like people. But this will also have a limit. At the same time, the example
differs from fairy tales, which are created by imagination and miracle and
perform an artistic aesthetic function. Although it is possible in fairy tales
that inanimate objects can be heard and seen, the nature of the fable does
not bear this.

In the poetic fable, instructive was mainly intertwined with satire. This
made the genre more complex, built on dramatic conflict, psychologically,
every word in it harmonized with dialogue, echoed with instructive thought,
image thought, aesthetic taste, figurative language turn adapted to the artistic
direction. Analyzing the poetic example, namely the examples of Krylov, his
creative individuality, built on common plots, Vygotsky recognized it as a
full-fledged genre of the art of the word. This is evidenced by the scientist’s
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statement: «... the fable belongs to poetry as a whole, and we see that all
complex forms of art and psychological laws, manifested in the highest form
of art, are spread in it» [2]. In fact, we see that the poetic fable has turned
to the channel, finding a form characteristic of other genres of the art of the
word, such as novel, poem, comedy.

Materials and methods

The study focuses on the poetics of Mashkhur Zhussip Kopeev’s didactic
poems, in particular, the analysis of artistic images created through dialogue.
The material consists of individual poems of the poet, in which the didactic
orientation, symbolism and philosophical depth are clearly traced. Special
attention is paid to the poem «Olip tirilgen Shakhyzada», «Shaitanyn saudasy»,
which examines the artistic details and the figurative system of the work.

The methodological basis of the research is an integrated approach
that includes elements of structural, comparative and poetic analysis. The
emphasis is placed on identifying the role of dialogue as an expressive means
contributing to the disclosure of internal conflicts, ideological positions and
the educational function of the work.

Results and discussion

In the poem «The Devil’s trade», which is being analyzed, one can
see the revival of an abstract concept, a characteristic feature of the poet’s
work. As abstract concepts, such as lying, falsehood, envy fall into analysis.
In the poem, The Devil goes to the market to trade, sells bad qualities in a
person in trade, actions that do not occur in real life. «At the beginning of
the work, the question posed by the prophet Gaisa corresponds to reality.
And Shaitan’s answer is a mirror of convention», Zhussup Kuandyk
Pazyluly quotes [3, p. 99 ].

ApTKaHBIM Oip €CEKKe bUIFU XKaJIFaH,

JKanranaa eTipik )KOK MYHaH KaJFaH.

Haubacay epin 6ipre ke3iHMeH Kep,

basapra KbI3bIFBIMIBI Kaail cajFaH.

...KyHurinnik 6ip ecexke THen apTKaH.

XKibek, keHip apKaHMEH OybIN TapTKaH.

baszapra myHan OypbIH Ken OapraHMBbIH,

JKepim xok Oy caymanas 3anan TapTkas [4, p. 168].

In this poem, such negative qualities as lies, falsehood, arrogance are
mentioned. The devil takes these vices on the donkey and sells them in the
market. This is not possible in the literal sense. Because these negative
qualities are concepts that cannot be touched and seen with the naked eye.
And all these qualities are negative qualities that were common in the Kazakh
steppes during the poet’s life. In this poem, we can consider an unspoken
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dialogue as a dialogue between the author and society. Although the characters
in the poem do not openly engage in dialogue, there is a hidden dialogue in
the structure of the text. That is, Shaitan is a «talking» character who sells
conscience and shame, faith and seduces a person. And the reader is a silent
listener, but this silence causes thoughts, the reader expresses an inner opposite
reaction. Thus, one side of the dialogue is clearly expressed, and the other is
in the reader’s mind. It’s a kind of internal dialogue.

JKyrim 6ap kepmeliciH O6¢ oH Oec KoK,

Kenewmin xailyanra apTbIl €Ki TYIIK.

JKYpTTBIH THIMBIIIBIH, OYTiHIH OfflaMaliMBbIH,

CanambIH 0ac KOCBUIFaH jxepre OYJiK.

Kambipasl ecek MeHeH TaHbII TYPMBIH,
OTIpiKTI WIBIHJAN KBUIBIN, HAHBII TYPMbIH.
Bine anmaii apTkaH XYTiH HE €KEHiH,
Tamama KalipaH-achlp Kajibll TYPMbIH

APpTKaHbIM Oip €CeKKe — BUIFHU JKaJFaH,
Kanranaa eTipik KoK Oy/JaH >KajFaH.
HanbOacay epin 6ipre, Kep Ko31HMEH,
Bazapra KbI3BIFEIMABI Kanail canraH!

JKyrim Gap Oip ecexre Mikip-Xxaiina,

MyHBIMEH KeNTIpEeMiH YIIKEeH maija.

Bip TUbIHFa OH THBIH Maii1a alaMblH,

Kemntiy 6ackl KOCBUIFaH XUBIH TOWna [4, p. 169].

In this passage, Shaitan’s speech is not just biased information, it
encourages the reader to look for answers. In his reply to the Prophet Gaisa,
Shaitan openly shows his nefarious game. In this dialogue, we clearly see
the character’s appearance, inner soul, and outlook on life, even if we don’t
see his image. These words make the reader wonder: «is it possible to sell
conscience and shame?», «why are these values being traded?» it pushes you
to find an answer. This approach causes a silent dialogue with the reader,
encouraging him to feel the moral baggage of the poem.

Here, the poet describes devil as a trader entering the market, and ridicules
society through satire. Ironically, the use of the phrases “I will betray my
conscience and shame” indicates a disregard for human values. In the poem,
the system of images can be grouped as follows:
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Table 1

Literary image | characteristics Role in the content

Devil The Lord of evil or lust He wants to betray a person’s faith,
resentment, and faith

Human/society Weak, defeated by lust Deceived by the devil and selling his
valuables

conscience, | Sacred Spiritual Concepts | Spiritual riches that are underestimated
shame, faith in society today

And the form of dialogue found throughout the work plays a good role
in creating these images.

In fact, dialogue occupies a large place in everyday everyday or political,
social relations. In Russian philology, there are several studies on the typology
of dialogical models. For example, the linguist E. M. Galkina-Fedoruk suggests
two types of dialogue.:dialogue-contradiction and dialogue-reconciliation.
A. K. Solovyova drew attention to the structural and semantic nature of the
dialogue and divided it into the following types:

1) Dialogue-dispute

2) Dialogue-dispute (quarrel)

3) Dialogue-comprehension (understanding)

4) Dialogue-consonance (unison) [5, p. 8].

The first studies of dialogue in the Kazakh language science are described
in the works of A. Baitursynov and K. Zhubanov. A. Baitursynov in his work
«Adebiet tanytkysh» classifies the dialogue according to the content of the
work and calls it «soilestiru (conversation)» [6, p. 134], M. Auezov gives the
dialogue as «angimelestiru (colloquial)» [7, p. 87]. In the work «Soz oneri
(The Art of the word)» by academician Z. Kabdolov activity of dialogue
is considered in conjunction with other literary artistic techniques [8]. The
scientist B. Maitanov takes dialogue as a technique capable of rationally
conveying psychologism in a work of fiction: «for the accuracy and reliability
of deep psychologism, the ideological artistic function of dialogue is as great
as a monologue. Dialogue is a unique approach to witty and rational, concise
and meaningful depiction of aspects of human character, feelings and states
at a certain moment» [9, p. 20].

Based on the research of scientists of Russian linguistics, G. S.
Imangalieva in his PhD thesis «Typology of dialogue» (based on the Kazakh
and Russian languages) considers the types of dialogue into three groups:

1) information dialogue. These include: dialogue-interview, dialogue-
investigation, communication-dialogue, and dialogue-understanding;
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2) Pragmatic dialogue. These include: dialogue-struggle, dialogue-
dispute, dialogue-reflection, dialogue-request, dialogue-suggestion,
dialogue-thought-incentive;

3) Modal dialog. These include: dialogue-consonance, dialogue-
accumulation, dialogue-greeting, dialogue-farewell [10, p. 50].

In the dictionary of literary terms, dialogue is called colloquial speech
and is defined in the work as a conversation between two characters or several
people, the way they communicate [11, p. 128].

In fiction, no matter what type of dialogue there is, it conveys the
personality and thoughts of the character. In prose and poetry, the main
function of dialogue is to create an image of the hero. When the word hero
is used by the author for a specific purpose, the requirement of creating an
image comes to the fore. From the mutual narration of the characters, the
reader becomes closer to understanding the hero’s view of life, his behavior,
and his inner soul.

In an artistic conversation, there is often a dialogue-conversation.
This type of dialogue is very rationally used when creating and revealing
the character’s image. Through the story, he reveals the idea and content
of the work. Through a dialog conversation, the speaker transmits various
information to the listener.

In excerpts from Mashkhur Zhussip’s poem «Shaitann saudasi (devil’s
trade)» one can see a dialogue-conversation. In Shaitan’s communication
with the reader, we observe his attitude to life, his attitude to people. With
ten different obstacles raised on a donkey, it’s clear that they intend to put
humanity on a negative path.

Thus, in the poem, the dialogue form is used as an indirect and subtextual
dialogue, although it is not conducted openly between direct characters.
Through this approach, he establishes a connection with the reader, touches
on moral issues, deeply conveys the author’s idea and enhances poetic drama.

It is literally impossible to «always put a lie on a donkey» in a dialogue.
An abstract concept that is impossible to grasp with your hands and see with
the naked eye is a sign of the reification of abstract concepts. At the same
time, another donkey shows the same weight of the load as in the «silk, hemp
rope». The severity of this burden can be clarified with the word «cannot
walk». And the ten different ailments that the donkey talks about are those
that rest on the Kazakh steppes.

In these two poems, the images can be classified as realistic and satirical.
Unreliable rulers who do not care about the people existed in the time of
Mashkhur Zhussip Kopeev and continue to exist to this day. Thus, the poet
satirically depicts images of real people existing in life.
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«Omnin rtipinren llahezana» is a epic based on Legends. Behind it,
the meaning of life and death, the spiritual revival of a person, the struggle
between justice and evil are described. A person is a temporary guest in this
life, so he glorifies that spiritual purity and honesty are important. Death is
true, but through spiritual resurrection, a person can regenerate. It is not for
nothing that the world and evil will finally be destroyed, and true justice
will last forever.

In this saga of the poet, the characters are classified into different
image types according to the methods of artistic representation. Due to the
philosophical didactic nature of the work, realistic, epic, allegorical images
are found here. For example, the wise old man, who tells The King and shows
the way, appears as a realistic image. He is portrayed as a fairer character
with a lot of life experience. The words spoken by him resemble proverbs
from folk wisdom. This characterizes him as a realist person from life. That
is, it is close to the image of a teacher, a scholar, which is found in real life.
The author begins the work by characterizing the king who rules the country.

XankplHa aliIBIHBI CKEH KEPEMETTI,
Kenicri 3amManbIHa OCK COYIIETTI.
3amanra Ajla MyHJail YIIBIpaTTHI,
bek ranin narma OobIn ey OUIIeTTi.

[MaTmransr onin 6oJica, XaaKbl CyHMEK,
OIIIIH MIapanaThl KOIKE TUMEK.

JXKanraHibl, ypbl 3aJ1bIM JKOFAIBINTHI,
Koranmaca Gipeyine 6ipi kyiimexk [12, p. 321].

At the beginning of the story, the author begins with such an introductory
speech and, through the narrative, speaks to the reader of the Justice of King
Nausheruan, his honor before his people. The beginning of the work begins
with the birth of this Adil Khan’s son at the age of fifty, and his growth as
a learned and educated citizen. Having married his only son, the death of
his son on the day of the wedding causes the development of events. At this
point, the author further develops the grieving, angry, desperate state of King
Nausheruan in dialogue with his viziers and adviser Aldi yarkhan. Gives three
days to find the man who killed his son. For three days, when the eunuchs could
not find the murderer, the image of the king appears on the stage as follows:

bait nemeii, 6akpIp AeMeil, KaKCHI JeMEH,
TaHepTeH KYH LIBIKIACTaH OachiH anam!
Bonmaca, enreH ajgaM KYHOCHIH aiT,

Bap mibirap 6ackiMbI3ia XaKbIiH TaMam!
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Anrynel apbicTaHai Tyci xamaH,

KanmacTer OyJt bI3ajjaH elKkiM amaH.

OpOip KYHIH MOHHBIHA HIBIHXKBIP TAFbIII,
Bepecin Oyn mahapnan on agamuan [12, p. 325].

In some moments, it is important to describe not only the dialogues of
the characters, but also through their actions, gestures, feelings. When the
author describes their actions through a pre-dialogue introduction, it allows
the reader to deeply reveal the soul of the hero. For example, «patshanyn
zhuregin ashu tildi», «ashuly arystandai ozgerui» (changing like an angry
lion) at the sight of their viziers, who could not find an enemy in three days,
prepares the reader for the content of the upcoming dialogue. In this way, the
character conveys to the reader the inner feelings of the character.

Here we see the wise vizier Aldiyarkhan, who appeared in the saga as
smart and Wise, who played a huge role in solving the problem. The author also
uses a dialogical introduction to describe a wise vizier, introducing his reader
to a new character...

Mamcanka e3iHeH COH €KeH OMiK,

[Taiijacel KMBIH iCKE XKYPIeH THIIl, —

from these lines will give a characterization to the character.
Bip xynni maran Oepiui anry Keliamai,

Kereitin xanrp3 31M KeHEC KYPBIIL.

Ta¥rbl Ja KOJIaH WIBIKTBIH, Oip KYHII Oep,

O6an ok Oopimisre Typcak oOinmim [12, p. 326].

The king, who stopped at the weighty words of the wise vizier, we see
here that he is a leader who does not make decisions with anger. The death
of his only son, although deeply sunk in his soul, makes his actions and
decisions overcome his mind.

VYo3ipiM, KaH KOJIIACkIM, AJIHsIpXaH,
CeH efliH aKbUI aliTap CeHIMII KaH.
Bipre ecken Oana jxactan Oipre *kacar,
O3iMe cepik OOJIBIN KbUIFaH TTOpPMEH.

BypbIHFBI OYTiH MHUBIM JKapThl OOJFaH,
AKBUTMEH KBUTBIII aJbII KbUIIBI XKapFaH.

Anryna enr Oip akbul OoJMaiiibl eKeH,

CeipbiHa ap 0Oip icTiH oiiMeH Oapran [12, p. 327].

The king, who ruled his country fairly, is seen from another angle as a
person who makes wise decisions in any difficulties. This image of this hero
resembles a romantic image, which is more based on the fact that it does not
yet exist in life, but happens.
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And the humanist vizier, who made a great contribution to the solution
of the problem, is a smart character with a lot of life experience. The words
he uttered resemble examples from folk wisdom. This characterizes him as
a realist person from life. A teacher who meets in real life brings him closer
to a realistic image, close to the image of a scholar.

Muhammad goes to the prophet and asks the king for an Army, hoping to
find out who is the enemy who killed the King’s son. After walking for three
months, he finds Medina and interviews the Prophet. Here you can see that
the saga is based on a legend. We note that the resurrection of the deceased
Shahizada, the speech of the sword that killed him, the pigeons who witnessed
it, is a legend that cannot be in life.

Financing information

The research is funded by the Science Committee of the Ministry of
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Conclusion

If we look at it, the structure of the dialogue serves as a broad disclosure
of the character’s personality as a whole. The character’s own speech, dialogue
introduction, dialogue conversation, dialogue characterization affect the image
of'the poet’s images, character, and various states of mind. That is, the function
of the dialogue is different. In particular, dialogue has an artistic function,
that is, it creates the image of a person. This activity enhances the artistic
originality of the work. Clarifies the character. In the works of Mashkhur
Zhussip, we considered in the analysis that dialogue plays an important role
in creating realistic, romantic, satirical images of the introduction, dialogue
of the story.
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A. T. Cammaposa',*A. E. Epranosa’
'AxaneMuk M. M. AnpllieB aTbIHIAFbL

Ol TeXHOJIOTHSUTBIK YHUBEPCHUTETI,
Keipreizcran Pecryomnukacet, Omr K. ;
*TopaliFbIPOB YHUBEPCHUTETI,

Kazakcran Pecnyonukacst, [TaBnonap k.
04.12.24 x. bacnara TYCTI.

15.06.25 x. Ty3eTynepiMeH TYCTi.

25.08.25 . OGachln mbIFapyFa KaOblUIAaH b

MOIIhYP KYCIII KOIIEEBTIH IIBIFAPMAJIAPBIHIA
OBPA3JAPABI COMIAYIA TUAJIOI'TIH POJII

Maxanaoa Mowhyp XKycin Keneeemiy wvieapmanapvinoazol
006pazdapovly AHCACATYLIHOA OUALOZMAPObIH PONL KAPACMbIPLLIAOLL.
Tanoayea anvinean mvican oJeHOepiHiy KOPKeMOIK epeKulelikmepi,
croocemi Oy2an Oellin 3epmmen2eHiMen, OuUanioe apKlibl 00paz0apovly
Jrcacany AHcondapsvl Kapacmulpulimaovsl. byn maxananeiy ozexminiein
Kypatiovl.

Maxananviy makcamoi aKbli wbleapmManrapbinoazsl 00pa30apovly
mypaepin comoayoa ouanozmiy amapamovli yieciH aHblKmay.
Crooicemice, OUOAKMUKATIbIK, MA2LIBIM2A MOJL XUKAsIM oienoepi (Hemece
MbICAT 671eHOePI) JHCOHe anbl32a Kypbli2dH 0ACmansbl mandayaa aiblHObL.

Kes keneen xopkem wwizapmaoa xeminkepiep 63iHIH meK Kana
Kenbemimen eama emec, MiHe3imen Oe ecme Kanaowl. Ketlinkepaep
Mine3i opmypai 6oavin kenedi. Ocvlean OAUIAHBICMbL Kelinkepiep
ACA2LIMObBL, AHCAZBIMCHI3, YHAMObBL He DOIMACA YHAMCHI3 dcepiep
Kanovipaowl. Maxanada xetiinkepaepoiy minesi, 06paz mypiepi Ouanoe
apkblibl aubliaovl. Tanoay 0apvicblHOA AKbIH Wbl2apMalapblHOd
ouanoemiy Ouanoemix Kipicne, ouaioe oneime, Ouanioe Minezoey mypJepi
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anblKmanovl. Amanzan ouanoemiy mypiepi apkvlivl Keuinkepiepoiy
bomblICbL, KeCKIH Kenbemi, backa Kellinkepiepee Ko3Kapacyl, OyHuect,
nopmpemi awivtiaosl. Convimen Kamap Ouaioemiy KypbliblMbl MeH
amKapamvli Kbl3Memine MoH 0epinoi.

Folnvimu ocymvicma KypolablMObIK, CANbICIbIPMATLbL JHCOHE
NO3IMUKANLIK AHAAU30T KAMMUMbIH KeuleHOl manioay odicmepi
KOJLOAHBLIObL.

3epmmey sicymblcbiHOG OMAnObIK JdcoHe uemendix sepmmeynepoezi
ouanozke KamviCmvl MydNCblpblMOap OACUbLIbIKKA AlblHObl. JKymbic
2bLIBIMU Kbl3MemKepaepee, OKblMmyubliapeda dHcone uionocus
MAMAHOBIZbIHbIY OINIM ATYUBLIAPLIHA APHALAOb.

Kinmmi ceszdep: Mowhyp XKycin, obpas, ouanoe, xeuinkep,
KOPKeMOIK epeKiueniK

A. T Sattarova',*A. Y. Yerlanova’®
'OnIcKuit TEXHOMIOTHYECKHH YHHBEPCHTET
HMeHH akajgemuka M. M. Afbiniesa,
Ksipreisckas Pecnyonuka, . Om;
>TopalrbIpOB YHUBEPCHUTET,

PecnybOnuka KazaxctaHn, r. [laBinogap.
IToctynuno B penaxmuio 04.12.24.
IMoctynuno ¢ ucnpasienusmu 15.06.25.
[Ipundaro B neuats 25.08.25.

POJIb TUAJIOTA B ®POPMHUPOBAHUN
XYJOXKECTBEHHOI'O OBPA3A B ITPOU3BEJEHUAX
MAIIXYPA )KYCHUITA KOITIEEBA

B cmamve paccmampusaemcs ponv ouanozoe 6 opmuposanuu
Xyo0ooicecmeennvlx 06pazoe 6 npouseedenusx Mawxypa XKycyna
Koneesa. Hecmomps na mo, umo xyooocecmeennvle 0CoOeHHOCmU
U clodcemuas CmMpyKmypa aHanusupyemvlX NodIMuyecKux mexkcmos
yoice CmAaHOBUNUCH NPEOMEMOM UCCICO0BAHUSL, BONPOC CO30AHUS
00pasz06 ¢ NOMowbl0 OUAN02A panee He U3YHAICs, Ymo U onpeoeisem
AKMYanbHOCMb OAHHOU CMAMbU.

Lenv ucciedosanus — 6vi6UMb POlb OUALO2A 8 YOPMUPOBAHUU
PAa3iudHbLIX Munoe obpazos 6 nol’3uu nosma. B xauecmee
Mamepuana anaiusd eblOpaHvl NOYUUMenbHble NO8ECMBOBAMELbHBLE
cmuxomeopenusi (0acHU) U NOIMA € ITNEMEHMAMU Je2EHObL.
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B n0bom xydoocecmeennom npouzgeedenuu nepconatcu
3ANOMUHAIOMCS HE MOALKO CE0UM OOIUKOM, HO U XAPAKMEPOM.
Pasznuuue xapaxmepos zepoes gopmupyem nonoscumenbroe uiu
ompuyamenvroe gocnpuamue yumamenem. B cmamve noxasano,
umo xapaxkmep u munoiozudeckue 0cobOeHHoCmu nepcouHalicell
packpuleaiomces uepes ouanioe.

B npoyecce ananuza 6viiu onpedenenvt ciedyroujue hopmol
ouanoza 6 npouzeedeHuUsx nod3ma: OUaI02080e BCMynieHue, OUaioe-
pacckaz u ouanoe-xapaxmepucmura. llocpedcmeom smux ¢opm
ouanoza packpvléaOmcs CywHOCms NepcoHadcell, ux 6HewHull 6uo,
omHuowenue K Opyeum 2eposim, 6HYMpeHHUul Mup u nopmpemuas
xapaxkmepucmuxa. Taxoce 6 cmamve yOeneHO GHUMAHUE CMPYKMYpe
u pyHrxyuu ouanoea.

B uccreoosanuu npumenenvl KoMnieKchuvie Memoobl AHANUZA:
CMPYKMYPHBLU, CPABHUMENbHBLI U NOIMUUECKUTL.

B pabome yumenvl meopemuueckue noiodceHus ome4ecmeeHbix
U 3apy6edicHbIX UCCIe008AHUL, NOCEAUEHHBIX QEeHOMEHY Juanoza.
Cmamus npednaznavena 0Jisi HaAy4HblX paboOmMHUKO8, npenoodasameell
U cmyoenmos Quiono2uteckux cneyuaibHocmell.

Kuwouesvie crosa: Mawxyp XKycun, obpas, ouanoe, nepconasi,
Xyoooicecmeentvle 0COOEHHOCHU.
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