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METAPHORS IN ARTISTIC TRANSLATION:
LITERALITY, INTERPRETATION, ADAPTATION

Stephen King is one of the most recognizable writers of the last four
decades and is rightfully considered by many to be a unique writer. In
his works, he treats in more and more detail the descriptions of history,
where Protestantism in the field of religious worldview and Romanticism,
which can also be found in his works, overlap with the features of aesthetic
preference and traditions of the English Gothic novel. The author’s works,
one can see difficulty of translating his works, while maintaining all the
subtleties of conveying the meaning contained in expressions and culture
through the prism of another language.

This study examines American colloquial expressions and cultural
symbolism in the original of Stephen King’s novel «The Green Miley and
its interpretation into Russian by translators Viktor Veber and Dmitry Veber,
Marina Opaleva, as well as in translation-interpretation into Kazakh by
Mira Sembaykyzy. The results of the study show that the similarity with the
source text depends on the adaptation of American culture due to specifics
of Russian and Kazakh culture. Available research shows that the cultural
adaptation is becoming the main translation strategy and is necessary for a
more effective impact on the reader. 1o analyze the works, the classification
of linguistic cultures according to T. A. Maslova is used, in particular,
«metaphors and the image of language». Thus, the study showed that
cultural adaptation is one of the most important translation strategies that
will contribute to the results of current translation research and provide
an understanding of the balance between the source and target languages.

Keywords: linguistic problems of translation, Stephen King, cultural
adaptation, metaphor, translation strategies, translations.
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Introduction

Stephen King’s work is a unique phenomenon that is permeated with deep
philosophical and psychological content, where you can see a portrait of a modern
man with his joys and sorrows, psychoses, complexes, hopes and everyday exploits.
It is well known that the writer uses many commonly used American expressions
and features such as vocabulary or intonation, phraseological units and stable
expressions characteristic of the regional American setting of the work. Stephen
King often uses idioms to create more realistic dialogues that help the reader
engage in the plot. It is also possible to note in his works metaphors with dark
overtones of fear and even violence («Like blood from a wound that can never
heal». «he killed them with their lovey, «walk through helly).

Taking into account the peculiarities of the author’s works, it is important to
note that the translation of King’s works presents a dilemma. On the one hand, it
is necessary to take into account colloquial expressions and regional dialects in
order to achieve maximum linguistic adequacy. On the other hand, the translator
must take into account cultural elements such as the specifics of American pop
culture, history, and social life. Thus, the translator must face the «cultural element»
of the translation, and its adaptation may cause difficulties.

For a more accurate linguistic and cultural analysis of translations of the novel
«The Green Mile» by Stephen King, the classification of linguistic cultures by
V. A. Maslova, combining linguistic form, culturally significant content and
cognitive component, was used. In her concept, linguoculturalism is characterized
as a unity of linguistic form and cultural content, acting as a minimum unit
describing the national and cultural specifics of thinking and perception of the
world. Valentina Avraamovna Maslova identifies nine types of linguoculturemes:
1) the subject of linguistic and cultural studies is non-equivalent vocabulary and
lacunas; 2) mythologized linguistic units: archetypes and mythologems, rituals
and beliefs, rituals and customs fixed in the language; 3) the paremiological fund
of language; 4) the phraseological fund of language; 5) standards, stereotypes,
symbols; 6) metaphors and images of language; 7) stylistic structure of languages;
7) speech behavior; 9) the field of speech etiquette [1]. The study of translations
of all types of linguocultures is an interesting and fascinating process.

Russian translation of Stephen King’s novel The Green Mile was analyzed
by Marina Opaleva, who was the first to translate it into Russian in 1997, and this
translation is considered the first official publication in Russian [2]. Subsequently,
the novel was republished in the translation by Victor and Dmitry Veber, and this
version received positive responses from readers and critics. Veber’s translation
is distinguished by a higher artistic and linguistic and cultural accuracy: the
stylistic features of the author’s idiosyncrasy, the imaginative system, the subtle
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psychological drama and the cultural realities of Stephen King’s works were
conveyed more deeply and authentically [3].

A direct translation from the original into Kazakh was first carried out by
Mira Sembaikyzy in 2021. Up to this point, the novel was available to the Kazakh-
speaking audience only in the original and translations in other languages, which
is why it became an important event in the field of Kazakh literary translation.
In the translation into Kazakh, special attention is paid to the transmission of
cultural and emotional connotations characteristic of the American reality of the
1930s, and their adaptation within the framework of the Kazakh mentality and
language system [4].

When comparing the three versions of the translation — the first official
translation into Russian by Marina Opaleva, the later version by Viktor and Dmitry
Veber, and the Kazakh translation by Mira Sembaikyzy — differences can be noted
not only in the level of linguistic accuracy, but also in the degree of interpretation
of cultural and emotional aspects. If the first Russian translation is characterized by
conciseness and accessibility, and the second by the depth of King’s idiosyncrasy,
the Kazakh version demonstrates the desire not only to preserve the author’s
intonation, but also to adapt the text to national realities and the perception of
the Kazakh reader. Thus, each translation represents an independent cultural and
linguistic interpretation of the original work, revealing new aspects of its perception
in various linguistic and cultural contexts.

Stephen King’s works use numerous metaphors that enhance the impact of
the text, reveal the inner world of the characters, and symbolize broader social or
philosophical themes. These features of his work make it difficult to translate a text
into another language, as it is necessary to maintain a balance between maximum
conformity with the original and adaptation to the cultural characteristics of the
reader. Although there are aspects, such as the description of fear, that are easier
to translate, but metaphors and idiomatic expressions translate into a more in-
depth translation.

Stephen King’s works are always at the center of research by many scientists,
as his works are translated into many languages, and translators face certain
difficulties. Philologists from different countries are trying to analyze translations
of his works. For example, in the article by Mikhail Alexandrovich Petrov and
Elena Anatolyevna Morgun, «Metaphor as a means of creating the illusion of
authenticity of fantastic images (using the example of S. A. Morgun’s short story).
King’s «Uncle Otto’s Truck»)» uses a method of analyzing a work of art from the
general to the particular, where the researcher first analyzes the main hypothetical
idea and then seecks confirmation for it. Referring to this article, we can conclude
that from the point of view of translation linguistics, we can identify a number of
potential problems that arise from the analysis of metaphors in Stephen King’s
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short story “Uncle Otto’s Truck”. For example, certain metaphorical images may
be interpreted differently by a Russian reader than by an American reader, due to
differences in symbolism, social reality, and the imaginative system of thought. And
also, when translating, there is a risk of losing the disturbing, ominous intonation
that the original metaphor gives, especially if the translator resorts to calculus or
excessively literal transfer of the image [5].

In turn, in the article by Lykina Elena Aleksandrovna «The interaction of the
conceptual fields of Fear and Coldness in Stephen King’s novel «The Shiningy,
special attention is paid to the linguistic and cultural difficulties that arise when
they are translated into Russian. One of the key difficulties pointed out by the
researchers is the transmission of those semantic and figurative levels of metaphor
that are not amenable to direct verbalized translation. We are talking about the
deep emotional, associative and psychological layers that make up the essence
of many metaphorical constructions in Stephen King’s texts. His metaphors are
often based on specific elements of American culture — whether it’s the realities
of everyday life, pop cultural or religious references, as well as terms related to
technology or medicine. In the process of translation into another language, these
cultural codes can either lose a significant part of their semantic and emotional
load, or become completely incomprehensible to a reader brought up in a different
socio-cultural tradition [6].

The article by Takhtarova Svetlana Salavatovna and Zubinova Amelia
Shamilevna «Comparison and metaphor in the idiosyncrasy of Stephen King»
emphasizes that metaphors and comparisons, actively used by the author, play a
key role in shaping the artistic fabric of the text and in conveying the psychological
state of the characters, atmosphere and emotional tension. Special attention is paid
to the fact that many of these expressive means are individually authored and
have no direct equivalents in other languages, which inevitably poses a number
of tasks for the translator. One of the most significant difficulties is related to the
transmission of the deep semantic and associative layer of such metaphors, often
based on the culturally specific realities of American life. These may be everyday
details, references to pop culture, religion, as well as characteristic images and
symbols that are well-read by native speakers of the original language, but not
always obvious to a foreign-speaking reader. As a result, the translator is faced
with the need for interpretation — he must not only transfer the metaphor to another
language system, but also adapt it so as to preserve the artistic and emotional
function of the original [7].

Materials and methods

The methodology of this study is based on a linguistic and cultural approach
and is aimed at identifying the features of the translation of metaphorical
constructions in Stephen King’s novel «The Green Mile» from English into Russian
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and Kazakh. The analysis is based on the inductive principle — from the analysis
of particular linguistic phenomena to broader generalizations, which corresponds
to the research method from the particular to the general.

The concept of V. A. Maslova linguoculturalism is used as the main theoretical
tool, according to which the unit of linguocultural analysis is linguoculturalism,
which combines a linguistic form, culturally significant content and a cognitive
component. The study examined three official translations of the novel: the first
Russian translation by Marina Opaleva (1997), the later version translated by
Viktor and Dmitry Veber, and the Kazakh translation by Mira Sembaikyzy (2021).

The methodology includes a qualitative comparative analysis of twenty
metaphorical expressions from the original text and their translations, with an
emphasis on translation strategies: verbatim transmission, interpretation and
cultural adaptation.

The criteria for selecting metaphors were their expressiveness, symbolic load,
and degree of difficulty in conveying interlanguage and intercultural components.
In addition, special attention was paid to the correspondence of the translation to
the emotional, psychological and cultural context of the original text, as well as
its perception by the target audience.

Results and discussion

The translation of metaphors is one of the most difficult tasks in literary
translation, requiring the translator not only to have a deep knowledge of the
original language, but also a fine understanding of the cultural characteristics of
the target audience. Metaphor, as one of the main carriers of the imagery of a text,
is often associated with nationally specific associations and emotional coloring,
which makes its transmission especially laborious.

The purpose of this study is to analyze the features of metaphor translation
based on a comparison of three different translations of the same original material:
V. Veber and D. Veber, M. Opaleva and M. Sembaikyzy. Special attention is paid
to the selection of the five most interesting examples of metaphorical expression
reflecting different translation strategies: literal transmission, interpretation and
cultural adaptation.

When analyzing the novel, more than 50 metaphors were identified, and this
article provides an example of the 20 most striking metaphors for a more detailed
comparison of translations into Russian and Kazakh.

A comparative analysis of the translation strategies for transferring
metaphorical text from English to Russian and Kazakh from Stephen King’s novel
«The Green Mile» is provided in Table 1.
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Table 1 — Translation of metaphors from S. King’s novel “The Green Mile”

Metaphors from S.
King’s novel «The
Green Mile»

Translation of V.
Veber and D. Veber

Translation of M.
Opaleva

Translation of M.
Sembaikyzy

Comments

1) «children walking

bear»

along with the captured

JIeTH, IIAraiolie
pAzoM ¢
JIPECCHPOBAHHBIM
mengezeM (literal)

Hern,
HPOTyJIHBAIOIIMECs C

(literal)

TTOWMaHHBIM MeJIBEIEM

OpMaHHaH ycTan
aJIFaH yJIKeH aloMeH
KBIIBIPBII 5KYPIeH
KinkeHraii Gananap
(literal)

All three accurately
convey the image;
Veber softened the
idea of «caught» to
«trained» a little.

2) «the horrible bare
metal roof that glared
in the summer sun like

a delirious eyeball»

HEKpauIeHoH
METaIn4ecKoi
KpBIIIeH, cBepKaromiei
Ha COJTHIIE, CJIOBHO
a3 apsiBona (soften-
ing translation)

lomas xectaHas
KPBILIA, MBLTAOIIAsT HA
COITHIIE, KaK Oe3yMHBIi
a3 (literal)

maKeIpaiiran KyitiHae

€ecipreH afaMHbIH €cci3

KO31 CHSKTBI IIAThIHAT
TypartbiH (literal)

JKBLITBIpaFaH XkKataHaIr
TEMip MATHIPBI JKA3IBIH

M. Opaleva and
M. Sembaikyzy are
closer to the original
brightness;
V., D. Veber leads away
from the «devil’s eyes»,
enhancing the sinister
shade.

3) «the truth of what
was happening to them
finally hit all the way
home»

M3BECTHE O CMEPTH
kmenTam Crapoit
3aMBIKaJIKH TIOCTYMANO
ot nogsokek (free
translation)

I1pasna HakoHer
JIOIITA JI0 CAMOTO
cepaua (semantic)

1IbiH MOHIHAE AKBIPFBI
carapra aTTaHrabl
TYPFaHbIH TYCIHL
(semantic)

V. and D. Veber
strongly deviates from
the original meaning;

M. Opaleva and

M. Sembaikyzy are
more accurate they
convey the idea of sud-
den awareness.

4) «looked like a black
Samson»

uepHblii CaMcoH
(literal)

C1oBHO YepHBIi
Camcon (literal)

CaMCcoHFa yKcaiipl
ekeH (literal)

All translations are
literal and preserve the
biblical allusion, which

is correct.

5) «more pork in
someone’s pocket»

KOMY-TO XOTeJI0Ch

TIOJIOKHTH B KAPMaH

KPYIIICHBKYIO CyMMy
(interpretation)

Kro-T0 MeuTan ypparh
JKMPHBIH KyCcOK
(adaptation)

OHBI YKIMETTIH
AKIIACBIH AJIBITI,
KaJITachlH
KaMIaNTKBIChI KEJITCH
Gipey oitacTeIpran
ChIHaiiuBI (Semantic)

V. and D. Veber
interpret greed more
delicately, M. Opaleva
is rougher («snatch»),
M. Sembaikyz reveals
corruption motivation.

6) «it was a sort of
nightmare, bald and
almost smoking in
the sun, that lies
beyond the drapes and
furnishings of good and

ordinary lives»

KOIIIMap, YTO OTKPBLICS
MX TJIa3aM, HaXOJIHIICS
3a IpeJIelaMi MHpa,
K KOTOPOMY OHH
TPUBBIKIIN (Semantic)

TOJIBIH, JIBIMSIIIHI
KOIIMAp, CIIPSITAHHBIH
3a YIOTOM 0OBIYHO#
xusnu (figurative
translation)

Ke3 anpinia kepinren
KepiHic (strong
abbreviation)

V. and D. Veber and
M. Opaleva convey the
contrast of a nightmare

and a familiar life, M.

Sembaykyzy simplifies

and loses the depth of
the image.

7) «a dose of white
arsenic sprinkled into a
wedding cake»

IenoTka 6exoro

MBIIIBSIKA, GPOLICHHOTO

B CBaJICOHBII MHpOT
(literal)

Benprit a1
PacchIaHHEIH 110
cBazieOHOMY TOPTY
(literal)

ToprTbiH Oetine
cebinren anmak
kyuoa (literal)

All three are literal;

M. Opaleva emphasizes

«poisony, slightly en-
hancing the effect.

8) «an accident waiting
to happen»

MHHA C BKJIFOUCHHBIM
YACOBBIM MEXAHU3MOM
(figurative adaptation)

bena rotoBas BOT- BOT
ciyunthbes (adaptation)

“Ouerin 6ana Monara
KalaabIHbIH
KeOiH KHill JKypren
(adaptation of proverb)

V. and D. Veber

metaphorically
enhances the danger,
M. Opaleva is more
neutral, M. Sembaikyzy

nationalizes the
translation through a

proverb.
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9) «Delacroix’s mouse
was one of God’s
mysteries»

MBIIIOHOK Jlenakpya
TaK | OCTancs s
MEHS 3araJikoi
npupozsl (adaptation)

Meius Jlenakpya Obuia
OJIHUM U3 TAHHCTB
T'ocnoza (literal)

JlemaKyp/IbIH ThIIIKAHBI
Kynaitneiy 6ip kyaiperi
6oz (literal)

M. Opaleva and
M. Sembaikyzy
emphasize the religious
side, V. and D. Veber
makes a more secular
translation.

10) «the keen breath
of a winter night in the
border South»

BO3/1yX BhIpBaJICS

W3 JBIPbI, HA MEHS

TIAXHYJI0 HOYHBIM
XOJIOJIOM. .. H 9eM-TO
emte (interpretation)

Ocrpoe JibIxaHue
3UMHEil HOUH yIapuII0
B o (figurative
translation)

TyHHIH ©HMEHIHHEH
©Tep CYBIFBIH... JKOHE
Tarbl Oip HOpCEH]
ce3zim (transfer of
sensation)

M. Opaleva and
M. Sembaikyzy
emphasize the religious
side, V. and D. Veber
makes a more secular
translation.

11) «about two hundred
light- years from life as
most people live it»

B [IaPE COTEH JIET OT
JKH3HH, KAKOBOH JKUBYT
OOJBIIMHCTBO JIIOAEH
(literal)

B aByXcTax CBETOBBIX
TOJaX OT OOBIYHOM
sknsnn (literal)

JKyprran exi
IKY3 HKapBIK KBLT
KalTBIKTBIKTA KaThIp
(literal)

All three of them
maintain an accurate
image of remoteness

from normal life.

12) «a color-guard that
had forgotten its flag»

KOHBOW 3HAMEHOCIA,
3a0BbIBIIETO 3aXBATHTh
¢ coboit 3uams (literal)

Kax kapayn 6e3
3uamend (literal)

TyBIH YMBITHIN KETKCH
Ty yCTaylbUlapra
ykcaiimers (literal)

All translations are
accurate, M. Opaleva
slightly simplifies the

structure for better

readability.

13) «the Chief’s blue
shirt pulled tight at the
buttons, creating little
strained smiles of flesh

between them»

CcHHsA pyOalka Ha
TPY/IM HATSAHYIACh,
OTKpBIBasi OCTPOBKH
KOXKH MCKIY
myrosunamu (figurative
description)

romy0asi pybarika
TYrO HaTSHYJIach Ha
IyroBHIax, oOHaxKas
TOJIOCKH KOXKH

(literal)

Kerinuip xeiineci
Keyecine
Kepiin KaIbIIThl,
TYHMeniKTep1iH
apacblHaH TepiciHin
JKOJIAKTAPbI KOPiHiI
Typ (literal)

The translations of M.
Opaleva and
M. Sembaikyzy are
more literal, Veber
focuses on visuality
(«islands of skiny).

14) «cutting your
mouth every time you
drank some»

XOJIOJHYIO YHCTYIO
BOJLY, OT KaXJI0r0
IJI0TKa KOTOPOit
JIOMHIIO 3yObI
(adaptation)

JieisHAs, Lapanaoas
POT IIPH Ka3KIAOM
riorke (figurative

translation)

Ticini CHIPKBIPaTaThIH
Tar-Tasa, CyI-CybiK,
TYHBIK ¢y (adaptation)

All three accurately
convey a painful
reaction; M. Opaleva
emphasizes sharpness
(«scratching»).

15) «giving her my
naked heart to hold in
her hand»

TIOIO3KY €if Ha J1al0Hb
cBoe cepare (literal)

oT/1a10 €ii cBoe
OOHa)KEHHOE cep/e
(literal)

Kyperimpaeri
0ap ChIPBIMJIBI
anaKaHarelaan
aKTaphIn
(interpretation)

M. Opaleva retains
emotional openness,
M. Sembaikyzy more
freely conveys through
the image of «frank
conversation».

16) «twisting in his
guts like a nice sharp
stick»

6o11b ero emte
CJIIMIIKOM BCJIMKa,
OHa BrphI3aCTCA
B HCTO OCTPBIMHA
3yOamu, JHIIas MOKost
(interpretation)

CII0BHO OCTPBIM KOJIOM
BOH3MJIACH GOJIb B
ero xuBor (figurative
translation)

OKiHiIT OHBI
JKeriJiei JKer KaTbip
(interpretation)

M. Opaleva is closer to
the original metaphor
(sharp object), V. and

D. Weber and
M. Sembaykyzy con-
vey the feeling of pain
differently.

17) «my heart slugging
away hard in my chest»

KaK OIIIAPEHHBIH,
cepiue uyTh He
BBICKOYIJIO Y MEHS
u3 rpym (figurative
adaptation )

Cepae Oyxaino
B IPY/IM Kak
cymacmesee
(figurative translation)

Ilowbin, OpHBIMHAH
AThII TYPJIBIM
(semantic)

M. Opaleva conveys
the heartbeats more
vividly, V. and
D. Weber enhance the
drama, M. Sembaikyzy
shows the entire
reaction.
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18) «the pain that had
set me on fire»

60116 paspeiBaa
MEH;I [OTOTIaM,
BEIBOPAYMBATIA

HAaH3HAHKY
(interpretation)

bonb xrna Mens
m3nyTpu (literal)

ki sxarsiMHAH

Tyiipen, enTipin
Gapa jKaTKaH aypyasl
FaHa CE3iHiI TYPIBIM

(interpretation)

M. Opaleva is closer
to the fiery image («set
on firen),

V. and D. Weber
and M. Sembaikyzy
emphasize the
destructiveness of pain.

19) «he had the heart of
a cruel boy who goes
to the zoo not so he can
study the animals but
50 he can throw stones
at them in their cages»

B €ro rpyau 0mioch
Cep/ILe KECTOKOro
MaJIbYHIIKH, KOTOPbIi
MPUXOJUT B 30011apK
HE JIJIsl TOrO, YTOObI
H3y4aTh JKUBOTHBIX
M UX I0BAJIKH, a 4TO

B ero rpyau 6unocs
Cep/Le Majab4yuKa,
KOTOPBIi IPHXOIHI B
300MapK YTOOBI KAMHH
Opocatb B 3Bepeit
(literal)

Xaityanatrap GarbiHa
JKaHyapJIapbl
KBI3BIKTAY YIIIiH eMec,
oJj1apfa Tac aThlll,
KopJiay YIlliH GapaTbiH
Karires, meifipimcis
aJ[aMHbIH XKYyperi 0ap

All three convey the
original image quite ac-
curately, with minimal

stylistic differences.

Obl KMIAThCs B HUX
kamusivu (literal)

(literal)

Acnan aitHanbIn
TebeHe Oip-ak Tyceni
(adaptation)

M. Opaleva is closer
to the literal fall of the
sky, V. and D. Weber
uses the Russian idiom,
M. Sembaikyzy adapts
through Kazakh phrase-
ology.

20) «the sky fell down
on you»

BCE JICTUT TapTapapbl
(adaptation)

CnioBHO HebO pyXHYJI0
Tebe Ha ronosy (literal)

A comparison of translations of metaphors from the original English text
shows that these translators — V. and D. Veber, M. Opaleva and M. Sembaikyzy —
adhere to different translation strategies, which reflects both their personal style
and approach to conveying the artistic meaning of the original.

Translations by W. and D. Veber are often characterized by interpretation or
adaptation aimed at preserving the emotional impact of a metaphor while possibly
losing part of the original image. Weber often tries to bring the text closer to the
perception of the Russian-speaking reader, sometimes even enhancing the drama
of the scene.

M. Opaleva demonstrates a desire for maximum accuracy and preservation of
vivid figurative structures of the original. She often chooses a literal or figurative
translation, trying to convey both the visual and emotional components of the
metaphor without excessive smoothing.

M. Sembaikyzy in Kazakh translation in some cases adapts the text
culturally, using elements of Kazakh phraseology or images understandable to
the national reader. At the same time, it quite often retains the basic semantics
of the original, although sometimes there is some semantic adaptation towards
the local traditional worldview.

Thus, we see three different translations of the same original: from free
adaptation to literal or culturally colored correspondence.

During the analysis of the translation of metaphors, several images are of
particular interest, which reveal differences in the approaches of translators and
demonstrate the complexity of the intercultural transmission of metaphorical
expressions.
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One of the most striking examples is the metaphor «the terrible bare metal roof
that glared in the summer sun like a delirious eyeball». Veber conveys it with some
semantic bias: «HekpaleHas METaJIMIecKasl KpbIlia, CBEPKAIOIIasi Ha COJHIIC,
CJIOBHO IUIa3 JIbsiBOJIAY, enhancing the demonic coloring of the image, M. Opaleva
remains closer to the original, translating the metaphor as «romnasi >xecTsiHast Kpblia,
MbLIAOIIAs] HA CONHIIE, KaK Oe3yMHBIN Ia3y, thus preserving both the physical and
psychological component. In the Kazakh translation, M. Sembaikyzy accurately
conveys the image, emphasizing the strangeness and frightening quality of this
scene. This example demonstrates how the difference between interpretation and
literal translation affects the emotional coloring of the text.

No less revealing is the metaphor «an accident waiting to happeny, translated
by Weber as «MuHa ¢ BKJIIOYEHHBIM 4acOBBIM MexaHuzMom». Here we see a
reverse adaptation that enhances the perception of an imminent catastrophe [8].
M. Opaleva retains a neutral shape «6ena, roroBast BOT-BOT ClIy4uThCs», which is
closer to the original meaning. M. Sembaikyzy uses a Kazakh proverb «Onetin
OaJjra MoJiara Kala/JbIHbIH KeO1H KHiIl )Kypreny, this is a good example of cultural
adaptation: the metaphorical meaning is preserved, but it is embedded in the
national cultural code. Thus, this case illustrates how different cultural strategies
affect the perception of a text.

The metaphor «giving her my naked heart to hold in her hand» also
demonstrates the peculiarities of choosing a translation strategy.

V. and D. Veber choose a simple literal translation: «monoxy eit Ha JlaloHB
cBoe cep/te», whereas M. Opaleva emphasizes emotional vulnerability, speaking
about «oboHaxxéHHOM cepane». M. Sembaikyzy takes a step towards semantic
interpretation: «XKyperimzeri 0ap chIpbIMIIBI ajlaKaHAarblIail akrapbim», which
literally means «he turned all his secrets into the palm of his hand». Here you can
see how the transmission of a deep feeling can vary from the direct transmission
of an image to its cultural processing.

The metaphor «twisting in his guts like a nice sharp stick» has been
implemented by translators in different ways: V. and D. Veber interpret the image
through toothache («Brpei3aercst octpsimu 3ydamm»), M. Opaleva retains direct
imagery («CJIOBHO OCTPBIM KOJIOM BOH3as1ach 6011b» ), and M. Sembaikyzy conveys
inner experience through phraseology: («eKiHIII OHBI JKETiJEH JKem KaTbIP»
— «regret eats at him from the inside out ») [9]. These differences show how
complex bodily metaphors can be conveyed with varying degrees of concreteness
or emotional coloring.

Finally, the metaphor «the sky fell down on you» illustrates the differences
between literal transmission and cultural adaptation. V. and D. Veber use a Russian
idiom «Bcé nerut Taprapaps», shifting the focus from a personal catastrophe to
a comprehensive collapse [10].
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M. Opaleva follows the original — «ci0BHO HEOO PyXHYJIO TEOC Ha TOJIOBYY,
While maintaining an individualized sense of horror, M. Sembaikyzy adapts the
metaphor through Kazakh figurative expression, enhancing cultural acceptability.
This example is especially important for research, as it shows how the language
of the target culture may require not only translation, but also reformulation of
the image to achieve an equivalent emotional effect.

An analysis of translations of five metaphorical expressions showed that
successful translation of a metaphor depends on choosing a strategy that corresponds
to the purpose of translation and the expectations of the target audience. V. and
D. Veber more often resorts to adapting images to Russian-language realities,
preserving the emotional charge of the text. M. Opaleva strives for accuracy and
preservation of the original imagery of the original. M. Sembaikyzy carries out
cultural adaptation using phraseological units and cultural codes of the Kazakh
language, which allows deeper integration of translation into the context of native
culture. These differences emphasize that the transmission of metaphors requires
not only linguistic but also cultural competence of the translator, as well as the
ability to balance fidelity to the original and the requirements of the target audience.

Conclusions

The conducted linguistic and cultural analysis has shown that the metaphor in
Stephen King’s novel «The Green Mile» performs not only a decorative or stylistic
function, but also plays a key role in shaping the philosophical and psychological
depth of the work. The metaphor of the text acts as a way of manifesting the inner
world of the characters, the emotional intensity of events and the cultural specifics
of the American reality of the 1930s. The analysis of comparative translations
allows us to identify three main translation strategies: literal translation, semantic
interpretation and cultural adaptation. The translators V. and D. Veber demonstrate
a penchant for imaginative interpretation focused on emotional impact, while
M. Opaleva strives to preserve the lexical and stylistic structure of the original.
Mira Sembaikyzy’s translation, in turn, is focused on the national and cultural
context of the Kazakh-speaking audience and often resorts to adapting metaphors
through local idioms and proverbs.

This indicates the multidimensional nature of the translation process, which
requires not only linguistic but also intercultural competence. Thus, the successful
translation of a metaphor is determined by the translator’s ability to integrate
both fidelity to the original and the perception of the target audience into the
text, which ultimately forms a holistic and adequate perception of the work in a
different cultural environment.
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*M. K. lllakybaesa', A. ILl. Kymawesa’

12 TopaitFpIpOB YHUBEPCUTET,

Kasakcran Pecniyonukacer, [TaBnomap k.
03.02.25 x. Oacmara TyCTI.

21.06.25 . Ty3eTyJIepiMEH TYCTI.

25.08.25 . OacklI MmbIFapyFa KaObUIIaH bl

KOPKEM AYJIAPMAJIATBI META®OPA:
CO3BE-CO3, UHTEPIIPETAIIUS, BEHIMJIEJTY

Cmusen Kune — conevt moepm OHIUCHIIObBIKMA2bL MAHBIMA
AHCA3YUWBLIAPObIH OIpi HCOHE KONMe2eH aoamoap OHbl epeKuie
arcazyusl den canauodsl. On 63 eybekmepinoe OiHU OYHUEMAHbIM
CanacviHOazvl NPOMECMAanmu3m MeH POMAHMUIM YHOeCemin Mapuxmaoly
cunammamanapevina 6apean CaulblH e2oceli-me2icellii Kapamovl, OHbl
OHbBIY WBI2APMALAPLIHOA ICMEMUKANbIK apPMbIKWUbLIBIK Oenziiepi MeH
ASHIIUbIH 20MUKATILIK, POMAHBIHLIY 0oCMypiepimen 0e Kezdecmipyze
60naovl. Aemopovly wwizapmaiapsl memagopaiap, uouomaiap,
@paszeonocusnvlk OIpiKmep, MypaKmol OPHEKMED, HCAP2SOHOAP HCoHe M. 0.
cuaKkmol Kopkemoik adicmepee monvl. Kune wwieapmanapuinoiyy 6apavix,
0Cbl epeKiuenikmepin eckepe Omulpbli, OHbIH WUbI2APMALAPLIH AY0apyObll
KypOeninicin 6auxayesa 601a0vl, opHekmepoezi Jcone ModeHuemmezi
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MazblHaHbl OaAcKa MiloiH 00beKMUGL apKblLibl HCemKI3yOiH 6apivlK
HO3iKmikmepine memen oepe anaobl.

byn sepmmey Cmusen Kunemiy «The Green Miley pomanvinbly
MYNHYCKACLIHOA2bL AMEPUKAHObIK AYbI3eKI CO30ep MeH MOOEHU POMIZ0epOi
Jicone oHvl Bukmop Bebep men [Imumpuu Bebep, Mapuna Onanesa
ayoapmawbliapslibly OpblC MIiHe MYyCIHOIPYIePiH, COHOAU-aK MUpa
Cembatikbl3biHbIH KA3aK MiiHe ay0apma-myciHOipmenepin Kapacmulpaobl.
3epmmey nomuodicenepi mynHycka Mominee yKCacmulk Opblc JHCoHe KA3aK
MOOeHUemIHiY epeKulenicive OailaHbLCMbl AMEPUKAHObIK, MOOCHUSMIH
beimoenyine bauranvicmol exeHin kopcemeodi. Konoa bap sepmmeynep
MoOeHu berimoeny ay0apmMaHvly He2i3el Cmpame2usiColHa AuHAIAMbIHbIH
JICOHE OKbIPMAaH2a MUIMOIpeK ocep emy YWiH Kadxicem eKeHiH Kopcemeoi.
JKymviemapool manoay ywiin auneeomooenuemmepoiy T. A. Macnosa
OOoubIHWA HCIKMENYi KOIOAHbLIAbL, aman aumkaHod «<Memagpopa yHcoHe
min 6etineciy. Ocvinatiwa, 3epmmey MoOeHU Oelimoeny Kazipel ayoapma
3epmmeyiaepiniy HOMudICeepine Yiec KOCAmvlH JHCOHe 6ACMAanKbl JHCoHe
Makcammuol mioep apacblHOazvl mene-meqoikmi mycinyoi KamMmamacnsl3
ememin Manbl30bl AyO0apma CMpPamecusiapblHuly OIpi eKeHiH Kopcemmi.

Kinmmi co30ep: ayoapmanwvly runeeucmuxanviy mocenenepi, Cmueen
Kune, moodenu Oetiimoeny, memaghopa, ayoapma cmpameusiapbsl,
ayoapmanap.

*M. K. llaxybaesa', A. 11 Kymawesa’
12 TopalirbIPOB YHUBEPCHUTET,
Pecrny6nuka Kazaxcran, . [TaBnogap.
IMoctynuno B pegaxuuto 03.02.25.
[Toctynuno ¢ ucnpasienusmu 21.06.25.
[Ipunsaro B neuars 25.08.25.

META®OPA B XYJOXECTBEHHOM IIEPEBO/IE:
BYKBAJIBHOCTb, UHTEPIIPETALIUSA, AJAIITAIIUA

Cmusen Kune — 00un u3 ysnagaemvlx nucameell 3a nocjieoHue
yemvipe Oecsimuiemusi U MHO2Ue €20 No Npagy CHUMaiom YHUKAIbHbIM
nucamenem. B ceoux pabomax on éce 6o0see 0emanibHO OMHOCUMCI K
ONUCAHUSIM UCMOPUL, 20€ NePEKTUKAIOMC S NPOMECMAHMU3M 8 001acmu
PENUSUOZHO20 MUPOBO33PEHUS U POMAHMUIM, KOMOPBIU MAKHCE MONCHO
scmpemums 8 e20 pabomax, ¢ Hepmamiu ICMemuyecKo20 npeonoumeHus u
MPAOUYUAMU AH2TIUTICKO20 20muiecko2o pomana. IIpoussedenus asmopa
OYK8AIbHO NPONUMAHbL XYO0NCECMBEEHHBIMU NPUEMAMU, MAKUMU KAK:
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Memacghopul, UOUOMbL, hpazeonocusmel, YCMOUUUBIE GbIPAINCEHUS, CTICHS
u MHO20e Opyeoe. Yuumuleast 6ce smu ocobennocmu npouszsedenuil Kunea,
MOJICHO 3aMemums CLOAICHOCMb Nepesoda e20 pabom, 8bl0ePICUBUSL 6CE
MOHKOCU Nepedayu CMbICIA, 3AKTIOYEHHO20 8 BbIPAIICEHUSAX U KVIbIYPY
CKBO3b NPUSMY OPY2020 SA3bIKA.

Jlannoe uccredosanuu paccmampusaen amepuKancKue paze080pHbie
BbIPAdNCENUS U KYTbIMYPHBLE CUMBOTIbL 8 Opueutaie pomana Cmueena Kunea
«3erenas Munay u e2o UHMmepnpemayull Ha pyCcCKutl si3blK nepesoOYUKAMU
Bukxmopa Bebepa u [Imumpus Bebepa, Mapunvr Onanesoti, a makaice
6 nepegolde-unmepnpemayuu Ha kazaxckuil 3otk Mupor Cembaiikbi3ol.
Pesynvmamor uccredosanus nokazeléaiom, 4mo cXo0CmMeo ¢ UCXOOHbIM
MeKCMOoM 3a8UCUM OM A0AnMayuy AMepuKaHcKol Kyibmypol U3-3d
cneyuguKy pycckoll u Kazaxckou Kyavmypbl. Umerowuecs ucciedosanus
NOKA3bI8AIOM, 4MO KYIbMYPHAS A0anmayus cmaHo8umcs 0CHOBHOI
cmpamezuell nepegoda u HeoOxoouma 0as Oojee 3QPpekmusnoco
6030elicmeus na yumamens. [ns anaiusza pabom ucnonvbzyemcs
Kkaaccuguxayus auneeokyavmypem no T. A. Macnosoi, ¢ yacmnocmu
«memagopwl u 0opas szvikay. Takum obpazom, ucciedosanue noKa3ao,
Umo KynbmypHas a0anmayus A6Asemcsi 0OHOU U3 8ANCHEUUUX CIPAMe2ull
nepesooa, KOmopoe 6Hecem GKAA0 8 Pe3yabmanivl MeKYUWUx Uccie008aHuUll
nepesooa u obecneyum NOHUMAHUE OANLAHCA MeAHCOY UCXOOHbIM
U Yesie8blM A3bIKAMU.

Kniouegvie cnosa: nunesucmuyeckue npodiemvl nepesooa, Cmueen
Kune, xynemypnas adanmayus, memaghopa, cmpamecuu nepegood,
nepegookwi.
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