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NATIONAL COLOURING IN ROMANTICISM
ON THE EXAMPLE OF LITERARY-CRITICAL
STUDIES BY K. ZHUSSIP

Nowadays, the study of Romanticism as a significant phenomenon in
literary studies is mainly focused on the investigation of its development
under the influence of national characteristics. This research aims to
identify the distinctive interpretations of romantic motifs in the works of
Kazakh Romanticism poets. Specifically, the article provides an analysis
of the development of romantic ideas using Kazakh romantic poetry of the
19th and 20th centuries as a case study, addressing the manifestation of
Kazakh national characteristics rooted in Kazakh culture. By analysing the
romantic works of Kazakh poets, the conceptual imagery of Romanticism
is elucidated.

Various research methods, including content analysis and semantic
analysis of poetic texts, were used to demonstrate that Romanticism, as
an emotional perception of the world and reality, transcends national
boundaries. The study concludes that literary creativity is multifaceted,
and linguistic analysis helps authors to effectively advocate Romanticism
as a means of expressing national characteristics in literature, thereby
contributing to the globalisation of cultural understanding. In addition,
the study of the emergence of a new hero in romantic works, particularly
in religious discourse, as exemplified by the literary-critical contributions
of K. Zhussip, is identified as a promising avenue for future research.

Keywords: Romanticism, national colouring, romantic hero, literary
critical studies, images.
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Introduction

Romanticism in literary studies, as one of the artistic techniques and methods
for portraying objective reality in creative works, began to take shape in the
late 18th and early 19th centuries in Europe and America. During this time, a
new literary movement emerged, with F. Schlegel, Novalis (F. Hardenberg),
V. Wackenroder, and L. Tieck being its founders [1, p. 37].

Compared to poets and writers from Western Europe, English authors did not
openly express the principles of Romanticism in their artistic works. Describing
this period, researchers note, "The political and economic situation in England
contributed to the emergence of new romantic ideas in socio-artistic discourse.
If we focus on the peculiarities of Romanticism during that period, it should be
emphasized that this movement generates special interest among the British.

The works of writers are based on their religious views, the so-called «Sacred
Book» [2, p. 56].

The history of Russian Romanticism begins with the nationwide formation
of the aristocratic revolutionary spirit. The emergence of Romanticism can be
traced back to the poetry of V.A. Zhukovsky. After the Patriotic War of 1812, an
intensification of personal self-consciousness gave rise to a distinct character of
Romanticism among the «Decembrist» poets. In Russian Romanticism, the works
of A.S. Pushkin and M.Y. Lermontov occupy an important place.

Contemporary researchers propose a broader understanding of Romanticism
beyond established traditional notions. In particular, scholar E. Masolova asserts:
«the synthesis of Romanticism and realism is also observed in the works of
Ch. Dickens, V. Hugo, and G. Flaubert. This concept is based on the deep conviction
that literary creativity «traces the complex diachronic and synchronic connections
of Romanticism with the strata that gave birth to its culture» [3, p. 55].

Literary scholars point out that from a contemporary perspective,
Romanticism is no longer seen solely as a reaction to the French Revolution.
Instead, Romanticism is recognised as a literary trend or artistic method, reflecting
a particular type of artistic consciousness and acknowledging the specificity of
national variants of Romanticism [Ibid, p. 63]. David Duff also emphasises the
importance of the 'historical moment' within Romanticism [4, p. 2]

In Kazakh literature, a vibrant expression of Romanticism emerged in the
19th century, coinciding with the genre’s development in verbal creativity. Political
and ideological stagnation amidst epochal changes and the awakening of national
self-consciousness served as catalysts for the development of Romanticism in
Kazakh literature.

During the Soviet period, Romanticism took on a new dimension, addressing
human aspirations and social needs while condemning pressing social problems.
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From a literary perspective, Romanticism made significant contributions to
the exploration of national worldviews. The Romantics showed a keen interest in
the national spirit and cultural values, leading to the emergence of genres such as
the historical novel, psychological narratives, fantastical tales, stories and lyro-epic
poems. These genres broadened the thematic and ideological scope of lyrical works.

Thus, the underlying hypothesis of this research is as follows: the new
understanding of Romanticism entails a theoretical examination of the evolution
of romantic consciousness and the romantic type of culture under the influence
of national color and the specifics of figurative thinking. Based on this, the
objective of this study is to identify common characteristics of Romanticism in
Western European, Russian, and Kazakh literature, followed by determining the
peculiarities of interpreting romantic motifs in the works of Kazakh Romanticism
poets.

Achieving this objective involves addressing a number of tasks, including
tracing the development of Romanticism in European, American, and Russian
literature as an artistic method of comprehending reality. Drawing on sources,
observations, and intermediate conclusions, the research aims to define the content
of Romanticism in Kazakh national literature and describe its characteristic
features.

Materials and methods

The works of such scholars as M.M. Bakhtin, N.Y. Berkovsky,
A.B. Botnikova, V.V. Vanslov, R.M. Gabitova, A. Gadzhiev, V.I. Greshnykh,
N.A. Gulyaev, A.S. Dmitriev, N. Y. Dyakonova, V.M. Zhirmunsky, K.P. Zhusip,
1.V. Kartashova, S. Kirabaev, Y.V. Mann, B.G. Reizov, S.V. Turaev, W.R. Focht,
D.L. Chavchanidze, David Duff, and others. At the same time, K.P. Zhussip's
literary studies are recognised as the leading methodology.

A wide range of scientific methods was employed in conducting the research,
including the study of literary sources and scholarly works by domestic and foreign
authors in the field of literary studies. Theoretical analysis and synthesis were used
to explore the patterns of understanding literary texts.

The analysis of literary texts focused on the examination of key lexical means
and the verbal and artistic structuring of the text as a whole. Literary works by
national authors belonging to the Romanticism period were also examined using the
content analysis method to uncover the meaning of the text based on its «universal
meanings» (space, time, human, event) and the description of associative and
semantic perception of key lexical units [5, p. 7].

Results and discussion

Romanticism is reflected and manifested differently in each national literature.
The protagonists of works written in the romantic style are usually not in control
of their consciousness; they strive for a brighter future and fight for freedom.
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Romantic works often feature hyperbolic plots. The exaltation of personal
freedom and the aspiration for new «heights» are characteristic features found in
all works written in the romantic style. Additionally, some works explore themes
of disillusionment with life and unquestioning submission to fate.

Typically, romantic texts are dedicated to historical events that shape an
individual’s place in time and space. These impulses are closely intertwined with
a specific form of lyricism and narrative genre. Romantics address issues related
to oral literature, art, and historical problems. Religious questions are often
illuminated to propagate their ideas.

Throughout different stages of development, despite the differences in national
cultures and traditions, universal typological characteristics of the romantic hero
can be observed. Let us enumerate them: dissatisfaction with societal changes,
juxtaposition of the depicted historical period with the idealized hero, critical
assessment of the life of the depicted society, resistance against spiritual depletion
of the people, yearning for detachment from the «truth» of that era, exaltation
of dreams and desires, the idea of freedom, interest in folklore and history,
creation of a «distinctive» hero, a highly emotional style, lyricism connected to
the experiences of the people's destiny, themes of magic and mystery, fantastical
events, exaggeration, and so on.

For example, the forehead (specifically the «chelo» (forehead), not the brow
like other mortals), furrowed with wrinkles, and hands crossed over the chest.
Analyzing and comparing texts allows us to identify common motifs in the romantic
works of J. Byron, A.S. Pushkin, and M. Zhumabayev. This undeniable influence
of Byron’s works on world literature led researchers to observe the development
of a phenomenon known as «Byronismy.

A testament to the unwavering interest in Byron's works is the existence of
translations of his works into various languages, including Kazakh. «Hebrew
Melodies», based on biblical motifs, was translated into Russian by poet
M. Lermontov. In 1892, this poem was translated into the Kazakh language. The
first eight lines of «Hebrew Melodies» by M.Yu. Lermontov sound as follows
[6, p.112]:

«Dusha moya mrachna. Skorey, pevets, skorey!

Vot arfa zolotaya:

Puskay persty tvoi, promchavshiesya po ney,

Probudyat v strunakh zvuki raya.

I esli ne navek nadezhdy rok unes,

Oni v grudi moyey prosnutsya,

I esli est' v ochakh zastyvshikh kaplya slez —

Oni rastayut i prolyutsya...»
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The Kazakh version, although indicated as a translation, has its own
specificity. The content is based on motifs from the religious text of the Torah («On
the Speech of Saul and David»), which is why the text is titled «Jewish Melody».

The main idea of the work is that the poet, through his lyrical protagonist,
conveys all the soulful pain for the oppressed people. Meanwhile, the shedding
of tears soothes the protagonist, provides hope for a brighter future, calls the
protagonist to fight again, instills faith in him, and gives him strength.

The work of Abay Kunanbayev («Konilim Menin Qarangh1») is written in an
11-line poetic form. It was first published in the collection «Poems of the Kazakh
Akin Ibrahim Kunanbayuly» in 1909 in St. Petersburg. In this poem, Abay narrates
his experiences, despair, and suffering for the oppressed state of his people. While
Byron and Lermontov conveyed their emotions through the image of the harp, the
Kazakh poet entrusts his longings to the national musical instrument, the dombra.

Many Kazakh poets have shown interest in the works of Lord Byron at
different times: K. Amanzholov, K. Satybaldin, G. Kayyrbekov, I. Mambetov,
K. Bekhozhin, and others.

Moreover, as research has shown, there is a distinct tradition of creating
romantic works in Kazakh literature. Let us turn to the creative genius of Abay,
which serves as an inexhaustible source for literary scholars. His poetic cycles
such as «Poetry is the master of language» («Olen — sozdin patshasy», 1887) and
«I am not writing poems for fun» («Men zazbaymyn olandi ermek ushin», 1889)
are dedicated to poetry itself, its role in life of man and society. Abai Kunanbayev
expresses a keen sense of poetic discourse in his own words [7, p.26]:

«Poeziya — vlastitel' yazyka,

Iz kamnya chudo vysekaet geniy.

Tepleet serdtse, yesli rech' legka,

I slukh laskaet krasota rechiven.»

The poet particularly values in poetry the thought, the unity of profound
content and the beauty of form. According to Abai Kunanbayev, poetic talent is not
just «verbal patterns, the interweaving of words, but profound thoughts in artistic
form». Therefore, he asserts that poetry is accessible only to those people who
have «feeling hearts, open souls for the singer, those who value the word». The
romantic hero of Abai strives for an ideal but is tormented by the realities of society.

In the early 20th century, Magzhan Zhumabayev emerges in Kazakh national
literature as an adherent of this literary direction, creating romantic characters such
as Bayan Batyr, Korkyt Ata, kobyz player Koylybay, and others.

Literary scholar K.P. Zhussip notes: «an analytical overview of Kazakh
literature before M. Zhumabayev indicates that during this period, romanticism
in Kazakh literature manifests itself through the creation of heroic characters,
hyperbolization of heroism, strength, and power of the warrior, defender of the
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homeland. At the same time, M. Zhumabayev does not limit himself to creating
only the masculine image of the lyrical hero but also strives to adhere to the
principles of reflecting objective reality» [8, p. 48].

The distinctive feature of M. Zhumabayev’s Romanticism lies in the
celebration of human emotions. Confirmation of this can be found in lines of the
poet such as [9, p.53]:

«Esli smeyus’, smeyus’ ot dushi,

Plachu krovavymi slezami.

Vraga khochu sokrushit’,

Za druga gotov golovu slozhit’.

Zhenshchinu lyublyu ne kak vse,

Lyublyu ya yeye dushu i plot’.

Otraviv yeye lyubov’yu svoey

V obyatiyakh svoikh zadushuy.

In these lines, we witness the hidden thoughts of the hero, the use of hyperbolic
techniques, the description of love’s turbulence, and the emotional experiences of
the hero. Additionally, Magzhan’s Romanticism is based on hyperbolic imagery,
inherent to poetry and the poet's individual style.

Following M. Zhumabaev, among the romantic poets and creators of lyrical
poetry, stands S. Seifullin. Researcher E. Ismailov notes: «The revolutionary
Romanticism in Kazakh literature originates from the works of S. Seifullin».
Describing the poetry of the romantic poet S. Seifullin, researchers emphasize
his adherence to the principles of realism combined with romantic motifs. This is
particularly evident in his early works.

In particular, K.P. Zhussip also views S. Seifullin's poetry as a vivid example
of revolutionary Romanticism: «A significant difference between the new literature
and the traditional one is the emergence of revolutionary romanticism. These motifs
find reflection during the revolutionary period and further during the establishment
of Soviet power. The introduction of new themes contributed to the enrichment
of literature with new content — an evident result of new realities» [10, p. 24].

Thus, in the course of the study, poetic works of Kazakh poets, whose
creativity represents vivid examples of the development of Kazakh literary
Romanticism were analyzed. One particular feature of Kazakh Romanticism is
defined by the presence of traditional images, which are conceptually significant for
Kazakh literature as a whole and exemplify the national color of Kazakh culture. In
the course of the study, the study of the literary-critical traditions of K.P. Zhussip
was extended. The description and analysis of the development of the romantic
hero, embodied by the character of M.Y. Kupeyev and comprehensively presented
in K.P. Zhusip's literary legacy, became a noteworthy direction for further research
of romanticism in Kazakh literature. At the same time, an important aspect arises
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from the need to reveal the processes of hidden secularisation and to study the
tendencies of desecularisation, manifested in the growing social interest in the
values embedded in religious doctrines. The study of religious discourse provides
ample opportunities for advancing this line of research, which is an integral part
of our study [11, p.5].

Conclusion

The development of Romanticism traditions can be traced in Kazakh
literature, characterized by both traditional motifs and unique elements that
continue the cultural traditions of poetic reflection of reality.

The general features of Romanticism in literary works include the presence
of hyperbolic plots, exaltation of personal freedom of the hero, a longing for the
new, themes of disillusionment with life, and unquestioning submission to fate.
The narrative foundation of romantic works consists of historical events that
determine the individual's place in time and space. Various art forms, history, and
religious matters are also addressed.

At different stages of development, universal typological features of the
romantic hero are observed: dissatisfaction with societal changes, opposition of
their ideal hero to the depicted historical period, critical evaluation of the described
society's life, resistance against the spiritual depletion of the people, aspiration
for alienation from the present era, exaltation of dreams and desires, the idea of
freedom, interest in folklore and history, creation of a new hero figure, a highly
emotional style, lyricism, concerns about the fate of the people, themes of mystery
and the fantastic, and the use of exaggeration techniques, among others.

As revealed through the analysis based on a comparison of the works of
Lord Byron, Mikhail Lermontov, and Akhmet Baytursinuli, the lyrical hero of
Lermontov is akin to the hero of Byron. Abai's hero is filled with emotions and
despair, but not of a personal nature. He is concerned about the situation of his
own people.

Furthermore, a distinct tradition of creating romantic works in Kazakh
literature can be observed. In particular, Abai addresses the issue of the poet's
maternity and emphasizes that poetic talent is not merely «ornamental words, a
string of words, but profound thoughts in artistic form. His works reflect the idea
that poetry is accessible only to those individuals with «seeing hearts, open souls
for the singer, to those who value words».

An evaluation of the processes of romantic literature development in
Kazakh culture at the turn of the 20th century is provided through the example
of M. Zhumabayev's works. M. Zhumabayev expands the horizons of global
Romanticism, demonstrating a lyrical manner of poetic chanting and recreating
a unique melody embellished with Kazakh national motifs. The distinguishing
feature of Zhumabayev's Romanticism lies in the exaltation of human emotions.
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Magzhan's Romanticism is based on hyperbolic imagery inherent in poetry and
the poet's individual style.

The analysis of S. Seifullin's works is also presented in the study as he created
the images of the Romantic hero during the period of revolutionary changes in
society. The introduction of new themes contributed to enriching literature with
new content, which is evident due to the new realities

The author continues the traditions of oral folk art while preserving the
distinctive features of Kazakh traditional literature.

All the images are recognizable, conceptual, and carry profound philosophical
meaning that has accumulated in the consciousness of the Kazakh people over
centuries. S. Seifullin's new song of the lyrical hero is dedicated to the brothers
and sisters who have cast off the chains of slavery and yearn for freedom. The
poet also employs the image of a messenger on a horse, a traditional figure in
Kazakh epic works.

In conclusion, it can be inferred that a distinctive feature of Kazakh
Romanticism is the preservation of traditional motifs, which are conceptual
elements in Kazakh literature as a whole. These traditional motifs remain
unchanged, serving as the semantic foundation for the creation of new realities.

In continuation of the research on the images of Kazakh Romanticism based
on realism, attention is drawn to the development of the direction of studying the
process of personality evolution of M. Zh. Kopeev. At the same time, such research
can be carried out within the framework of the religious discourse that is developing
today, which reflects the processes of desecularization in modern society.
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POMAHTU3SMIEI'T ¥YJITTBIK HAKBIII: K. ) KYCIIITIH
OJEBU-CBIH 3EPTTEVJIEPI HET'I3IH/IE

Kaszipei manoa pomanmuszm yimmolx 90ebuemmanyoazol Mayvl30bl
KybuLivic peminde 3epmmenyde. Byn pomanmuszm oamyvinvly yimmolx
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HAKbIWKA ocep emyin kopcemeOdi. 3epmmey Ka3ax pOMAHMUK AKbIHOADbIHbIH
WbL2APMATIAPLIHOA2bl POMAHUMUKATIBIK MOTNUG ePeKULeNikmepiH AHbIKMAay
MmaxcamulHOa Jucypeizinoi. Aman aumxanoa, maxanrada 19—20 eaceipoazel
KasaK nos3usicblHOA2bl POMAHMUIM UOESIAPIHbIY OAMYbIHA MALoay
AHCACANBIN, KA3AK, XATKbIHbIY MOOCHUEMiHe eHeMiH YIMMblK HAKbIUMbIHY
Kepinicmepi Kapacmoipuvlizat. Kazax axblHOApbIHbIY POMAHMUKATIbIK
wvl2apmanapobl maiday Hezizinoe KOHYenmyaniovbl POMAHMUKATLBIK
belinenep anblKmanobl.

3epmmey b6apvicvinoa pomanmuszmoe OyHue MeH 6OAMbICIbL
IMOYUOHANOBL KAOBLIOAY ObIH Wie2i HCOK eKEeHIH KOPCEemY YUiH NOIMUKAIbIK,
MOmMiHOepOi Kapacmulpyoa MAa3MyHObIK JHCOHe CEMAHMUKAILIK, MAIoay
a0icmepi KOIOaHbLIObL.

90ebu wvleapmawblivlK o 0e 0amyoa 0e2eH KOpblmblHObL
acacanaovl. ConviMen Kamap, 3epmmeyoiy JUHSGUCMUKATILIK MOCIL
POMAHMUZM UOCSIAPbIH d0ebuemmei YImmolK, Mai2amobl Kopcemyoiy
muimoi 90ici peminde Hacuxammayea dicaz0au xcacaiovl. byn uoesap
oNleMHiy dcahanoanyvina viknan emedi. 3epmmeyoiy nepcneKkmusanblx,
bazbimosl peminde OiHu OUCKYPCMA RAU0a OObIN HCAMKAH POMAHMUKATBIK
weleapmanapovly JHcaya Keiinkepiepine manoay scacaraost. Ocol
bazeimma K. I1. JKycinmin 00ebu-coin enbexmepi Hezizee ablHbIN, MAL0Ay
arcacanovl.

Kinmmi ce3dep: pomanmusm, yimmoelK HAKbIUL, POMAHMUKATBIK
Kahapman, 90ebu-coin sepmmey’iep, Oelinesep.

*A4. O. Aboviposa

TopalirBIpOB YHUBEPCHTET,
Pecny6rmka Kazaxcran, r. [TaBnonap.
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HAIIMOHAJBHBIN KOJIOPUT B POMAHTHU3ME: HA OCHOBE
JUTEPATYPHO-KPUTUYECKUX UCCJIEJJOBAHU K. )KYCITA

B Hacmoswee epems 6 sonpocax UCCACO08AHUS POMAHRMU3IMA KAK
BAINCHO20 ABJIEHUS 6 ﬂumepamypoeec)eﬁuu HA4 nepebld NAAH 8bIX00UM
uccredosanue e2o 960J1K0YUU 8 YCNOBUAX BIUAHUEM HAUYUOHATIbHOSO
KoJiopuma.
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Hccnedosanue nposedeno ¢ yenvio onpedeienusi 0cobeHHocmell
unmepnpemayuy POMAHMuUYecKux MOmMuBo8 8 NPOU3BEOEHUSIX KA3AXCKUX
NO3MOB-POMAHMUKOS.

B yacmuocmu, 6 cmamve npeocmasien ananu3 paszeumus uoell
POMAHMU3MAa HA npumepe Kazaxckou pomanmuueckou nodzuu 19—20
66., PACCMOMPEHbI BONPOCHL NPOSBICHUS KA3AXCKO20 HAYUOHANbHO2O
KOJIOpUMA, NPOHU3bIEAIOWe20 Kyabmypy Kasaxckozo napoda. Ha ocnoge
AHATU3A POMAHMUYECKUX NPOU3BEOCHULl KA3AXCKUX NOIMOE BbIABTEHbI
KOHYENMmyanbHble pOMAHMU4ecKue oopasol.

Hnsi nposedenus uccaedosanuss 6vliu UCHONb30BAHBL MEMOObL
KOHMEHM aHATU3A, CEMAHMUYECKO20 pazbopa nOdIMUYecKux mexkcmos
NOKA3aMb, YMO POMAHMU3M KAK IMOYUOHATbHOE 8OCHpUsIMUE MUpA,
peanvbHocmu He umeem HaAYUOHAIbHBIX 2PAHUY.

Henaemcs 6b1600 0 mom, ymo aumepamypHoe meopuecmeo Gce
maxkace MHO20OPA3HO, U NUHSBUCMUYECKUU CROCOO UCCIe008anuil
nomoeaem asmopam 6vimob YOEOUMENbHBIMU 6 NPOOGUINCEHUU UOell
POMAHMUBMA KAK O€liCMBEHHO20 CnoCcoba NposiGienus HAYUOHANIbHO2O
KoIopuma 6 aumepamype, uoetl, RPUOIUNCAIOUUX 2100ATU3AYUIO MUPA.
Ipu smom nepcnexmuHbiM HANPAGICHUEM UCCIEO08AHUS ONPEOETeHO
U3yYeHUe NOSBICHUE HOBO20 2eP0si NPOU3BEOCHUTI POMAHMUZMA, KOMOPblll
nposigasiem cebst 8 perusuo3HOM OUCKYPCe HA npumepe TUmepamypHo2o
kpumuuecxoeo Hacreous K. I1. Kycina.

Knwouesvie crnosa: pomanmusm, HAYUOHALbHBLL KOAOPUM,
pomanmuieckull eepol, JAUMepamypHo-Kpumudeckue ucciedo8ans,
00paswl.
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