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MEANING OF DRAMATISM
IN MODERN KAZAKH PROSE

The article examines the importance of studying dramatism in
contemporary Kazakh prose. In today's global literature, the influence
of modern times has been recognized in order to maintain the continuity
of Kazakh literature. The problem of revealing the nature of dramatism
in prose has been resolved. Dramatism in prose not only reflects societal
values but also shapes the national literary worldview. Contemporary
Kazakh writers are faced with various responsibilities. One of them is
the effective use of dramatism in their works. It is clear that the nature of
dramatism in prose is closely related to historical events, which underscores
the diverse nature of its manifestation. While the debate on dramatism in
prose can be divided into open and hidden, the particularity of the debate in
contemporary Kazakh prose offers answers to questions about its essence.
Exploring the inner struggles of characters in short novels sheds light on
the social and cultural norms of Kazakh society. The analytical approach
in contemporary literary studies often utilizes interpretative methods to
examine the text. The development of the postmodern literary worldview
is related to updating the interpretive approach. For instance, short novels
with plots and actions but no central character. Interpreting such short
novels necessitates the assistance of various humanities sciences such as
psychology, sociology, and anthropology. The deduction method has been
employed in interpreting dramatism to emphasize the significance of the
debate in contemporary prose.

Keywords: dramatism, literary studies, globalization, psychology,
postmodernism, conflict, society, destiny.
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Introduction

Life — the main value of a person. A person is the main value of the state.
After losing dignity, a person cannot live without regretting life. Without that, a
person's essence remains closed and unable to find meaning. The essence of a
person is versatile. It strives to develop its essence, adhere to its own beliefs, and
integrate into societal agreement. If personal aspirations do not coincide with public
opinion, it is difficult to find peace. Some fighters open up their essence through
open confrontation and find the value of life. In any case, a person is a person
with a responsibility to life. The lack of responsibility for life is very different. Its
consequences push towards danger. This can lead to massive, unresolved conflicts.
The emergence, solution, result, and aftermath of socio-psychological conflicts are
often related to human relationship rules. The negative meanings of the conflict are
evident: lying, resentment, confrontation, duplicity, anger, deception, submission,
selfishness, not accepting the opinions of others. There are also positive reasons
for the conflict: sincerity, ability to forgive, demonstrating courage without
submission, self-criticism, fear, not taking a clear position, infantilism, indifference.
The dramatism in literature forms one part of the aesthetic perception by shaping
a person's compassion and cruelty, influencing their sensitivity.

Materials and methods

The dramatism in short novels stimulates feelings of joy and sorrow, happiness
and unhappiness, by providing emotional cues and intensifying the sense of
urgency in life. Thus, examining dramatism in short novels should not be limited
to analyzing the plot alone, but should also include exploring its educational and
instructive aspects in upbringing the generation. By investigating connections with
other branches of science, we have observed dramatism through philosophical,
psychological, and socio-political paradigms. With the current rapid development
of interdisciplinary scientific approaches, utilizing the creation of concepts,
employing innovative methodologies, and fostering new perspectives in literary
analysis have propelled the field of literature, beyond traditional frameworks, to
promote a liberal, independent worldview. The article employs methods such as
analysis, collaboration, organization, classification, and description.

In our research, we have relied on the scholarly works of renowned literary
researchers who have extensively explored the category of dramatism. Specifically,
we have examined the contributions of scientists such as R. Nurgali [1],
B. Maitanov [2], G. N. Pospelov [3], and V. E. Khalizev [4], all of whom have made
significant contributions to the field of literary studies in relation to dramatism.
Their works have served as a foundation for our analysis and understanding of
this category.

The literary critic A. Isimakova highlights the independence of literary
criticism from other disciplines by challenging Eurocentric scholarly interpretations
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that have influenced Kazakh literary criticism [5]. We acknowledge the importance
of addressing the issue of dramatism in her analysis. The dramatism in Kazakh
short novels does not always align seamlessly with national values, historical
narratives, and national perceptions, preventing it from reaching a satisfactory
conclusion. In this article, we observe a critical gaze that delves into the national
unity issue through the exploration of dramatism.

Literary lovers pay attention to the language of a work of art. The works
with a beautiful language and deep thoughts teach the formation of aesthetic
knowledge, creativity, correct thinking and good manners of speech. Moreover,
it emphasizes the importance of identifying the essence of conflict, resolving
disagreements with patience, and bringing the conclusion by reasoning. The
aesthetic value of dramatism in Kazakh literature is notably characterized by
its swift impact on our national consciousness, enlivened by the richness of
values. Scholar T. U. Esembekov, who has scrutinized dramatism, accentuates
the imperative of conducting a comprehensive examination of dramatism across
a broad spectrum [6].

Discussion and results

In the article titled «Contemporary Prose and the Pragmatic Literature of
the World» by Sh. Eleukenov, the discussion of scientific issues is conducted. He
divides the Kazakh literature of the 20th century into three stages. According to
the scientist, the first one is the classical stage of 1900—1925, the second is the
national-democratic stage of 1917—-1991, and the third is the most successful stage
of independence [7]. Literary works play a significant role in the development of
contemporary Kazakh culture. In this context, the functions of modern literature
are multifaceted, encompassing social-aesthetic, transformational, cognitive,
linguistic, communicative, and hedonistic aspects. The essential role of dramatism
in literature can be divided into three main categories: cognitive, communicative,
and educational. When we refer to cognition, we mean the method through which
characters engage with challenges and conflicts. By identifying communicative
patterns or interactions between individuals and society, we can clarify the concept.
Regarding education, we consider recognizing the effective resolutions of conflicts
and the portrayal of human qualities in a nuanced manner in works of literature
left for posterity in critical situations. The main idea of a short novel is manifested
through dramatism.

One of the significant demands placed on literature in modern times is
dramatism. A writer must effectively utilize the requirements of any genre within
their own style, combining depth and aesthetic understanding with the nature
of dramatism. By skillfully using the elements of dramatism, the main tool for
portraying spiritual and humanistic, psychological nuances is found.
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Dramatism appears in all genres of literature and art. If there are not enough
elements of dramatism or if they are too few, the work may fail to make an impact.
Even if a writer's language skills are excellent, a storyteller cannot captivate the
audience without the depth and authenticity of characters and situations. In the
world of literature, without a compelling conflict or development, a work may
not stand out. This is because a weak conflict resolution and unclear outcomes
in the story do not engage the reader's imagination. Exploring the dramatism in
short novels helps to uncover new horizons in contemporary Kazakh literature
and its evolving trends. By studying dramatism, we can achieve results in various
humanities disciplines as well. By delving into the research of the sociological
science, one can identify where the interest in the reading lies. Contemporary
young readers pay more attention to stories, poems, and fables that divert them
from the daily routine of life. The common theme in modern short novels is the
search for one's place in life. Literature reflects society. Our writers, who can find
and reveal significant issues existing in society, are talented. This indicates that
Kazakh literature has been advancing on par with world literature, enhancing other
aspects of dramatism, emphasizing accuracy and authenticity.

The first scientific basis on dramatism was written by A. Bayturysynuly. In his
work «Adebiet tanytqysh» (Understanding of literature), he said: «In discussions
and debates, we do not listen to the narrator, but we see the reality itself, we see
the people who were in the event. By looking at the event, we see how people
lived arguing and conversing in life. In the field of reality, having acted according
to people's minds, seeing what they have done in terms of honesty, deception, joy,
grief, play, deception, love, hatred, joy, sorrow, end, and beginning, we see that
it passes before our eyes» [8, p. 340].

R. Nurgali stands out among the scholars who have studied the dramatism in
prose. He evaluates dramatism as a literary-aesthetic category and emphasizes its
presence in all genres of literature, highlighting its general and unifying nature.
That is, dramatism is a branch of philosophy. And aesthetics is the science of
beauty. It is clear that literature has aesthetic qualities in terms of literary artistry.
The concept of image and imagery is one of the crucial issues of literary terms.
For example, if we look broadly, a vivid image is an aesthetic category that is
used in the field of art solely to show the truth of life from all angles. Dramatism,
reveals the diversity of opinions of the characters, the struggle for justice and
honesty, and the complex relationship between individual and society. If we say
that dramatism is a significant driving force in the development of the plot, we
can understand the importance of dramatism in the short novels.

The dramatism in literature teach us to accept the correct solution in real life
and relate it to a part of our life experiences. In general, the conflicts in short novels
are conflicts between opposing forces, groups, and individuals. The clash between
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time and man, nature and man, two individuals, and a person's internal conflict are
manifestations of dramatism. The story provides a thematic basis for the plot of
the story. Breaking, smoothing out, and spicing up events elevate dramatism. The
conflict clarifies the mutual relationship between two opposing forces and directly
affects the meaningful structure of the composition. If a person has several conflicts
in mind, we divide them into internal and external. External conflict is seen through
interaction with society, ideas, and others through overt action. Internal conflict
is more complex. A person struggles with regrets, shortcomings, and difficulties
in accepting solutions. G. Piraliyeva evaluates the concept of «psychological
parallelism» to contrast and compare different elements such as nature and
language, lightness and darkness, bravery and cowardice, pride and humility,
beauty and ugliness, visibility and invisibility, and other similar pairs. By analyzing
and highlighting these contrasts, she claims that expressing thoughts, creating an
image, making an artistic decision — all are artistic phenomena characteristic of
the epic genre [9, p. 67]. It is dramatism that helps to reveal these character traits
of these characters. It is more common to focus on the personal conflict of people,
to emphasize their dreams and interests, fate, defeats and achievements, rather
than universal problems. In the article, a comprehensive and comparative analysis
of dramatism in contemporary Kazakh short novels was taken as the main aim
of the research work. There is very little experience of studying dramatism in the
short novels in the science of Kazakh literature.

In the contemporary Kazakh short novels, significant social conflicts,
psychological insights, internal monologues, the struggle of life and death, the
expression of inner aspirations have been emphasized. To develop short novels, it
is necessary to identify internal reasons in order to overcome the basic conditions,
because dramatism has occupied a significant place in human life even before it was
created. Many misunderstandings in totalitarian regimes have been exacerbated
by the suppression of the spirit of freedom during the years of independence, and
the sharp actions of the repressive regime that have started from the initial impulse
and have appeared as a bitter reality have frightened us.

When society, consciousness and values change, the themes of fiction and
their underlying conflict also undergo transformations. If we take a broad view,
in Kazakh short novels, the resolution of conflicts resembles the movement seen
in the novel genre. The dramatism in contemporary short novels is intertwined
with the needs of individuals through the actions of society, presenting a
realistic portrayal of human existence.

The breadth of dramatism in short novels is vast. A story can develop in three
tenses. By looking back, relating it to today's life, one can predict what kind of
relationships will exist in the future. Kazakh writers strive to make good use of the
conflicts in their short novels. The conflict in the short novels is usually short and
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concise, with a high moral and educational value, reflecting the moral philosophy
based on the worldview of the nation. The importance of dramatism in stories for
advising on national customs and traditions is significant. For example, through the
upbringing of respect, waiting for guests with etiquette, wedding ceremonies and
other customs and traditions shape character and educate through the manifestation
of manners, attitudes, and behaviors. The small details in significant events in
traditional communities that are linked to customs and traditions also have an
impact that cannot be overlooked.

Conclusion

In the current literary research, there is no consensus on the methods of
studying dramatism that completely separates it from the socialist realism school.
It can be achieved by presenting it in literary articles. The responsibility to support
the young writers who do not adhere to the established stylistic norms is essential
for the development of the literary field. The prominent scholar M. Bazarbayev
now criticizes the notions of «Party literature» and «socialist realism literature»
as outdated [10]. There is no other way. Like a sheet of paper folded many times,
literature emerges from the opacity, hoping for the fog to clear. As the philosopher
Hegel said, «Truth is born as heresy and dies as delusion,» this statement carries
multiple meanings. The discerning reader understands that consciousness also
changes over time. Kazakh literary studies have become more profound and
innovative in recent years. For example, if this deep and innovative approach is
applied to the analysis of dramatism and the issue of conflict in Kazakh short novels
has not been extensively studied by literary scholars. However, since independence,
the need to explore the issue of dramatism in Kazakh short novels has become
more significant, requiring a fresh perspective to uncover many hidden aspects.

The dramatism in Kazakh short novels requires the writer's linguistic
proficiency, philosophical depth, and sensitivity in understanding psychological
nuances in human behavior. However, if a short novel is intended for the stage
adaptation or a feature film, achieving the goal of evoking emotions through
conflict by playwrights and screenwriters is essential. In the work, the writer is
tasked with delving into the characters' life experiences that are not always openly
expressed to uncover the reasons behind conflicts, leading to a broadening of the
writer's perspective.

The manifestation of dramatism in contemporary Kazakh short novels and
its significance in shedding light on the main issues by examining them from
various angles have become distinct. The societal discourse, entrepreneurial
spirit, as well as the cultural and moral complexities, reveal the unique role of
dramatism in opening up the writer's perspective through clear manifestations in
contemporary Kazakh short novels. Understanding the essence of creativity and
the structure of literary works helps to convey the content and depth of literary
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creations. Furthermore, it allows for a better understanding of the essential issues
and human values in today's society, as well as the emergence of other problems.
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*4. M. Cmacynosa, K. A. Toneybaesa

E. A. bexeroB arbianarsl Kaparansl yHHBEpPCUTETI,
Kazakcran Pecniyonukacer, Kaparanssl K.

07.04.24 . Oacnara TYCTI.

22.04.24 x. Ty3eTynepiMeH TYCTI.

03.06.24 . OacelIn MwbIFapyFra KaObUIIaH bl

KA3IPI'T KA3AK ITPO3ACBIHJAT'BI JPAMATU3MHIH MOHI

Maxkanada Kazak nposzacviHoazvl Opamamu3mol sepmmey
Manwl30b6LIbl2bl KapacmolpulizaH. byeinei scahanovix o0ebuemminy
acepi MO 3aManoa Kasax 90ebueminiy 0apanblablh JHCO2ANmnay yuin
opamamuzmuiy mabueameln auy moceneci komepineen. Ilposzadaavl
opamamusm K02amoOblK CAHAHbL 2AHA emMeC YIMmMmbulK 90eOuemmin
03e2i canaramoli OyHUEMAanvIMObl Karblnmacmulpaowvl. Kaszipei kazax
Kanameepaepine kon minoem ocykmenzen. Conapoviy 6ipi Keprkem
wvlzapmada opamamusmol ymeiMobl natoaiany. Op 3amanaa mueciii
mapuxu oxuzanap mizbezine 6aiianvlcmebl mapmoic mabuzamsl 0d
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anyan mypai 6onameinsl Oeneini. Ilpozadazvl mapmulcmol auivly, JHcoHe
Jlcacwipvln den exiee 6enin Kapacmulpamsin 0oacak, Oyzinei Kazak
NpO3acbIHOA2bl MAPMBICMbIY 03eKMiizi Hede Oe2el cypakmapeaa icayan
bepy kasicemminiei mysiHoauovl. Kepkem wivleapma Keinkepiepiniy iuki
KaKmule2blCMapolH 3epmmey Ka3aK XAAKbIHbIH OMIPIHOe2l dleyMemmiK-
MOOeHU KYObLIbiCmapobly a0am mazoblpblHA 9CEPIH HAKMbl 00cayed
MYMKIHOIK 6epedi. Kazipei kazax nogecmepi Keuinkepiepiniy cesimoix,
aoameepuinik KyHObLIBIKMAapblHa baza bepemin mocin crodcemmezi
mapmvicmol webep cypemmeil Oiny. Kazipei o0ebuemmany 2vlivblmbiHOa
AHATUMUKATBIK, YCIAHBIM Oapiblebl MOMIHHIK UHMEPRPEMAYUACHIH HCACAY
o0icmepi KeHiHeH KOAO0aHwuL1aovl. IlocmmooeprOiK OyHUemMAHbIMHbIY
a0ebuem ablibIMbIHA eHyl OipKamap 3epmmey 90iCHAMACHIH HCAHAPIYMEH
batinanvicmol Oonyoa. Mulcanvi, nosecmepoe ciodicem nem ic-opexem obap
bipax bacmul Ketlinkep 2icoK. Mynoaii nosecmiy Jcanpvina unmepnpemayus
Jlcacay yuwiin NCUXono2us, deyMemmany, aHmponoio2ust CUAKMbl KONMe2eH
2YMAHUMAPIbIK 2bLILIMOAPObIY Kome2ike xcyeinemiz. Kazipei nposadazol
MapmuiCmully MAybI30bLIbIZLIH KOpcemyode Opamamusm mabuzamvina
0edyKyusi 90iCi apKblibl UHMEPRPEMAayusl HCacalzaH.

Kinmmi cezdep: opamamusm, 90ebuemmany, scahanoany,
NCUXONI02USL, NOCMMOOEPHUIM, KAKMbIZbIC, KO2aM, Ma2oblp.

*4. M. Cmacynosa, K. A. Toneybaesa
Kaparannusckuil yHuBepCUTET

uMeHu akagemuka E. A. Bykerosa,
Pecnyonuka Kazaxcran, . Kaparanaa.
IToctynuno B pegaxuuto 07.04.24.
IToctynuno c ucnpasienusmu 22.04.24.
IIpunsaro B neuars 03.06.24.

3HAYEHUE JPAMATH3MA B
COBPEMEHHOM KA3AXCKOM IPO3E

B cmamve paccmampueaemcst gasxcHocms uzyueHuss Opamamusma
6 Ka3axckou npose. B anoxy 601bui020 GIusAHUS COBPEMEHHOU MUPOBOL
aumepamypuvl 6bll HOOHAM GONPOC PACKPLIMUSL NPUPOObI OPAMAMUIMA,
umobOvl He nomepsams UHOUBUOYALLHOCMb KA3ZAXCKOU TUMEPAmypul.
Jpamamusm 6 npoze gopmupyem He moavbko odujecmeenHoe cosHauue,
HO U MUPOBO33PEHUE, CHUMAIOWeecs S0OPOM HAYUOHANLHOU TUMEPAmypbl.
Ha cospemennvix xazaxckux nucamereti 80310%cenbl OOabUiUe 3a0a4il.
OO0HOU U3 HUX AGIAEMC PAYUOHALbHOE UCHONb30BAHUE OPAMATNUIMA
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6 XY002ICeCmMBEHHOM npoussedeHuu. HMzgecmuo, umo 6 3a8ucumocmu
om nocaed08aAMENIbHOCMU UCTNOPULECKUX COOLIMUL, OMHOCAUUXC
K DA3HbIM 6DEMEHAM, XapaKmep KOHDIUKMA MAKdice PazHOoOpaseH.
Ecnu pacemampusams 60pv6y 6 npoze Kak OMKpuimyio i CKPbImyo, mo
BO3HUKAET HEOOXOOUMOCTL OMEEMUMb HA 60NPOCHI, 6 YeM AKMYAbHOCb
60pb6bl 8 COBPEMEHHOU Ka3axcKol nposze. M3yueHue eHympeHHUX
KOHPIUKIMOE 2epoe6 XYO0HCeCMBEHHO20 NPOU3BeOeHUsI NO36OISem
MOYHO NPEOCKA3amy GIUAHUE COYUOKYIbMYPHBIX SGNEHUL 6 JCUZHU
Ka3axcko2o Hapooa Ha cyovdy uenosexka. Cnocob oyeHKu 4y6CmeEeHHbIX,
HPABCMBEHHBIX YEHHOCMEI 2eP0oe6 COBPEMEHHBIX KA3AXCKUX Nogecmell
YMeHuUue yMeno ONuchleams KOHGAUKM 6 ciodceme. B coepemenHoll
AUMepamypogedueckoll Hayke WUpoKo UCHONb3Yemcs: AHAIUMUYECKAsL
no3uyust, Memoobl ROCMPOeHUs unmepnpemayuy mexkcma. [IponukHoseHue
ROCMMOOEPHUCTCKO20 MUPOBO33PEHUS 8 TUMEPATNYPHYIO HAVKY CEA3AHO C
06HO8ICHUEeM pa0a Memooonoeull ucciedosanus. Hanpumep, é pacckazax
ecmb ciodicem u Oelicmeue, HO Hem 21aeH020 2epost. s moeo umobul
coenams UHMEPRPemayuio JCanpa maxKoeo pacckasa, npubezaem K
ROMOWU MHOUX 2YMAHUMAPHBIX HAYK, MAKUX KAK NCUXONO2USL, COYUONIOUS,
anmpononocusi. B oemoncmpayuu sasxcnocmu 60pbbul 6 COBPEMEHHO
npose 6bLIa COeNana uHmepnpemayus npUpoObl OPamMamu3ma ¢ NOMOUbIO
Memooa 0e0yKyuu.

Knrouesvie crosa: Opamamusm, iumepamypogeoerue, 2nob6anuzayus,
NCUXON02US, NOCMMOOEPHUIM, KOHGIUKM, 06uecmso, cyovoa.
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