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TRANSLATION FEATURES OF RELIGIOUS REALIAS
IN ABISH KEKILBAYEV’S NOVEL
«END OF THE LEGEND» INTO RUSSIAN AND ENGLISH

The article examines the nuances of the translation of religious aspects
in Abish Kekilbayev’s novel «End of the Legendy from Kazakh into Russian
and English. The authors highlight that effective literary translation
requires not only linguistic proficiency but also a thorough understanding
of cultural, historical, and religious contexts, which shape the interpretation
of the original. The relevance of the topic is determined by the growing
interest in Kazakh literature and its role in global discussions on culture
and identity. The article examines key aspects of translation, such as
cultural specificity, lexical and stylistic complexities, emotional load and the
necessity of adapting texts for different audiences. A comparative analysis
of the Russian and English versions of the novel shows how differences
in the perception of religious concepts can influence the interpretation of
the text. The study reveals that successful translation of religious realias
requires a multi-faceted approach that includes cultural, lexical, stylistic
and emotional aspects. The article highlights the importance of intercultural
dialogue as a means of creating a deeper understanding of literary works
that reflect specific aspects of religious life and contributes to a broader
perception of Kazakh literature in the international arena.

Keywords: religious realias, translation, cultural context, Kazakh
literature, interpretation, emotional load.

Introduction
The process of translating literary texts is not simply a lexical replacement

of language units, but requires a comprehensive consideration of the cultural,
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historical, social and religious contexts. Abish Kekilbaev’s novel «The End of the
Legend» serves as a clear example of how religious and cultural codes construct the
semantic system of a work and how they are transformed in the act of translation.

The growing interest in Kazakh literature in the context of global discourses
on culture and identity confirms the scientific significance of this study. Translation
of religious and cultural realities is associated with special difficulties: the meaning
of terms and images can change depending on the linguistic and cultural context,
which significantly affects the interpretation of the text for Russian-speaking and
English-speaking audiences.

This article presents a comprehensive analysis of the transmission of religious
realities in the novel «The End of the Legend» when translating from Kazakh
into Russian and English based on practical examples and theoretical concepts.
The study covers various transformation techniques (transcription, transliteration,
calculus, descriptive translation, compensation, generalization and concretization)
and translation strategies (literal, semantic and adaptive translation) aimed at
preserving the author’s intent when conveying complex religious concepts. Special
attention is paid to linguacultural difficulties, emphasizing the role of intercultural
dialogue in the formation of an in-depth perception of a literary text.

Materials and methods

The study focuses on Abish Kekilbayev’s novel «The End of the Legend,»
originally published in 1971 as «Mahabbat Munarasy». The 2023 edition from
«Mazmundamay serves as the source text, while the 1979 Russian translation by
Gerard Belger and the 2016 English version by Catherine Fitzpatrick, Marina
Vlada Kartseva, and Igor Kozak are used for analysis. The novel explores the
tragic story of Tamerlane, highlighting the influence of Islamic culture and Kazakh
traditions on identity.

The analysis employs several methods:

1. Textual analysis.

2. Cultural approach.

3. Comparative analysis.

4. Contextual analysis.

5. Lexicology methods.

In this study, the following translation transformations can be distinguished:

— transcription/transliteration.

— functional replacement (analogue).

— descriptive translation.

— calque.

The study employs semantic, communicative, and cognitive translation
models. The semantic model aims to convey meanings despite cultural differences,
while the communicative model adapts translations for different audiences —
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English translations include more explanations for international readers, whereas
Russian translations maintain cultural closeness. The cognitive model examines
how cognitive factors influence the perception of religious realities across cultures.

These methods enhance understanding of how the translation of religious
realities in A. Kekilbaev’s «The End of the Legend» affects text perception,
revealing insights at both literary and cultural-philosophical levels, and facilitating
the transfer of meanings between languages and cultures.

Results and discussions

Translating religious realias is complex and demands a deep understanding
of both source and target cultural contexts. In Abish Kekilbayev’s novel «End of
the Legend,» these realias significantly influence the plot and enrich the text with
cultural and spiritual meanings. This article examines the specifics of translating
these realias into Russian and English, referencing the definitions in Table 1.

Table 1 — Realities of the religious and cultural context

Ne | Author of the definition | Definition of the term «religious realia(s)»

1 | Desnickij A. these are the fundamental structures through which religious practices
shape social identity and ethical paradigms [1]

2 | Ligostaev A.G. represent systems of meanings that are obtained through the interaction
of individual consciousness and cult practices [2]

3 | Fedenko LS. reflect not only the personal experiences of believers, but also cultural
codes that determine social norms and behavior [3]

4 | Kretov A.A., a linguistic sign denoting a natural fact/artifact characteristic of one

Fenenko N.A. culture and absent in another, distinguished by the materiality of the

denotation, as well as a mental fact that determines the moral and artistic
values of a nation and the features of its national mentality [4, p. 10]

5 | Sivtseva N.S. these are social constructs that shape the actions of individuals and
social structures under the influence of their beliefs [5, p. 80]

6 |Pihlaja S. represent a set of practices, beliefs and social structures that shape the
spiritual life of society and the individual [6, p. 5]

7 | Rashidova D.K. these are the relationships between belief systems and social practices
that reflect and influence cultural norms, and focusing on the cultural gap
between different languages [7, p. 632]

8 | Sergio Mas Diaz these are objective facts and phenomena associated with the existence
and practice of religions, reflecting the spiritual needs of society [8]

Religious and cultural realities represent a set of religious doctrines and
dogmas, ritual practices, social institutions, cultural traditions, ethical norms,
subjective experience of believers, historical conditions and canonical texts, which
together form a holistic picture of religious life and practice in various cultural
and historical contexts.
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The transmission of religious and cultural realities is associated with two
fundamental difficulties: lexical non-equivalence and the need to preserve the
national and historical context of the original. For an adequate definition of
terms and explanations that are not real originals in the target language, various
transformations are used based on the classification of L.S. Barkhudarov
(«Language and Translation»): transliteration, calque, descriptive translation,
basic analogies, as well as hypo- and hypernymic, metonymic and metaphorical
translation techniques [9].

The communicative model of translation considers the translation process as
a specific form of communication. In this model, the source text is perceived as
a text belonging to another linguistic and cultural environment. The translator’s
task is to create an adequate or equivalent text in the target language that would
correspond to the original [10, p. 89].

Translating texts with religious terms is complex, requiring not only language
proficiency but also an understanding of cultural, historical, and sociocultural
contexts. Figure 1 outlines key aspects of translating religious realias, emphasizing
the challenges translators encounter and methods to address them.

Theoretical approaches to the translation of religious texts
= Culture as a translation context - the importance of building a bridge between the source
01 . culture and the target sudience. Their approaches emphasize the need to adapt the
religious context for better understanding.

Translation as interpretation - translation of religious texts often requires not just words,
but also the transmission of depth and subtleties of meaning.

Problems of translation of religious terms

Lexical inconsistency - there are difficulties in translating specific religious

02_ terms such as “blasphemy" or “prophecy”, which may have different
connotations in different cultures.

.

Connotations and associations - an important aspect is the transmission of
not only the lexical meaning, but also the emotional load associated with the
term.

Adaptation methods in translation

« Dynamic equality - allows translators to adapt the text in such a way as to preserve its
- essence and meaning, using the language and cultural codes of the target audience.

Cooling Methodology - Works on translation culture, such as "Translating Cultures"”
{2006) by D. T. Cooling, help translators understand how religious realities can be
adapted taking into account cultural specificities.

Figure 1 — Key aspects of the translation of religious realias

Adequate rendering of religious and cultural realities requires the use of
a comprehensive methodology that takes into account both the linguistic and
cultural context. The effectiveness of the translation process is determined by the
translator’s ability to interpret, adapt and preserve the original meaning. A deep
understanding of the specifics of religious vocabulary and the use of various
translation techniques contribute to improving the quality of the final text.

The novel «End of the Legend» by Abish Kekilbayev is fiction, philosophical
reflections on life and death, truth and lies, love and power, good and evil.

280



Bectauk Topaiirsipos yausepcutera. ISSN 2710-3528 Qunonocuyeckas cepusi. Ne 2. 2026

The minaret is a central symbol in the novel, around which all events revolve.
Its first mention in the original text is as follows: «Kex Kotinayoazel kon Kapatiean
atikbinoana b6acmaovl. Kapcel anoapvinan Kkapa Kypvim Kauwly Kol Kec-Kecmen
MYpa Kaneanoail 39)1iM MYHapaiapvl KOK MYHapod Kaikuin, bauma wahap wiviea
kendi. Kax mepoe anei Oip acnanmern 601l manackan KoK coipblk, eHOI OAuKadbl
— myHapa. Onvl 0ypoin 6yn wahapoan kepmeeen cusakmol edi. Kok macamot
KOULeK Kueen a10edip apyobly aiblCMAaH apbln—alublin Keie JHCAMKAH JHCapbind
casviha Kou Oynean, KOKKe KemepeeH OileciHOel HCYN-dCYMblp, ColMOammol
MYHAPA HCAKBIHOAEAH CAUBIH HCATM-JACYm otHan sycapkvipat mycmi» [11,p. 7].
In Russian translation: «Touno ebinabln uz 2ony6020 mapesa GOUCKY HAGCMPEUY
co ceoumu 201yObIMuU, OYOMO 8030YUHO-HEGecOMbIMU, MuHapemamu. IIpsmotl,
Kax cmpena, 2onyoou wiecm, Ynupaguiuiics 6epuuHol 6 nebo, 0bepHyics — u
Tosenumens ysuoen menepv 3mo scHO — genudecmeennol bawneny» [12, p. 13]
and translated into English «And at this very moment, in the midst of a blue—green
backdrop, sprawled out a multi—colored kaleidoscopic spectacle of the Great City
of steel, opening its hospitable arms to the dust—covered troops, bestowing an air
of festivity to the atmosphere with its majestic spires and minarets, practically
gliding along the currents of the scorching, molten air. And in the very center of
this soldier—welcoming city, that sky—blue linear structure, resembling a pole, had
in fact turned out to be an astonishingly beautiful new tower» [13, p. 18]. In «End
of the Legend,» the minaret symbolizes the contrast between light and shadow, as
well as the heavenly and earthly realms. The sky represents the beauty and dreams
of the characters, while the city reflects everyday life’s bustle. Additionally, the
red apple with a wormhole symbolizes illusory power, enhancing this contrast.

The image of Allah in Kekilbayev’s novel is revealed through the various
psychological states of the protagonist. However, the dominant feelings are the
inner anxiety and confusion that have gripped the aging tyrant, who «plunged
millions of people into bloody chaos». We see the hero reflecting on his life and
the meaninglessness of worldly vanity. Despite this, the Lord «He would not allow
himself to alter his own decisions — better to measure it forty times rather than
simply proceedingy» convinced of his exclusive right as a «strong personality» to
rule over everyone and everything.

In «End of the Legend,» the Minaret symbolizes a strict and unapproachable
aspect of Allah. The characters seek answers to life’s questions amid their struggles.
Zhappar, the young architect, becomes blind and mute by the Khan’s order, while
the Young Khansha falls into disgrace, highlighting the ruler’s powerlessness
against nature and divine laws. Zhappar represents the strength of true love,
surpassing the ruler’s authority. The idea of «building a temple» reflects the
pursuit of truth and spirituality found in world cultures and sacred texts like the
Bible and the Koran.
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It is no coincidence that Zhappar, trying to escape the «stinking dirt of the
earth», climbs a steep tower to the blue sky. The unchecked power of tyrants
distorts their lives and souls, robbing them of peace and hope. Yet, the forces of
goodness and light endure within the people, preserved in music, legends, and
monuments. Evil is destined to fail as long as there is a yearning for «upwards»
in the human soul. True literature captures the essence of humanity, as Abish
Kekilbayev emphasized, drawing wisdom from history and its lessons.

In «End of the Legend» by Abish Kekilbayev, numerous religious realias
act as key plot elements, enhancing the philosophical and spiritual dimensions
of the characters.

For example, «beckonakmoiy 6ec KyHi emkeH COH, OYHUE JHCbIHbIHAH
atpslizan 6aKceloail JHeolm-dcvlpm dona Kanowl. JKep bemi atizvi3-auizovl3
arcaporioin keminmiy [ 11, p. 2]. «I[lame Oneti u Houell sipunace Oypsi-npedsecmuuya
onacodamnoii éechvl. [lomom éeco Mup 6pas ymuwuics, clo8HO 06eCCUleHHblll
nocne kamnanus oaxcol-utamany» [12, p. 7). The term «kamlaniey refers to ritual
rites performed by a shaman (baksy) to establish a connection with the spiritual
world. After the kamlanie, the baksy shaman teaches and guides his followers,
imparting knowledge of traditional rituals, healing, and spiritual practices. This
time can also symbolize the acquisition of new abilities or a deeper understanding
of the spiritual aspects of life. Kamlanie involves the use of musical instruments
such as the drum and the performance of dances, which helps the shaman enter a
trance and establish a connection with the spirits. In English translation, the text
of the paragraph is described as follows: «After five days of the terrifying storm,
which in these parts, since the olden days, has been called «Beskonaky, in memory
of the five fallen journeymen, an abrupt, utter calm pervaded the air. It was like
a shaman—bahsi after a frantic trance state — when all of the djinn finally release
his body, nature immersed herself into a meek quietude.» [13, p. 9]. That is, after
five days of a terrifying storm known as «Beskonak», a sudden calm came. This
may remind one of the state of a shaman after a strong trance, when the spirits
leave the body, leaving behind silence. Nature, freed from anger, sank into humble
calm, as if expressing respect for the suffering experienced together. In Kazakh
religious realias, this silence symbolizes harmony, the restoration of connection
with the spiritual world and ancestors who protect the soul of the people. Let’s
consider the translation of the word «beckonarxy — it has no direct equivalent in
Russian or English. It is most likely a word created by the author, and its meaning
is derived from the context. «becy — five, «konax» — guest. In context, it is a five-
day storm, a harbinger of spring. Translators into Russian chose the descriptive
method, defining «beckonak» as «a storm is a harbinger of a blessed spring».
This conveys the basic meaning, but loses the mystery and strangeness of the
original word. Similarly, in English, the descriptive method is used: «five—day
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storm, known in these parts, since olden days, as «Beskonaky, in memory of the
five fallen journeymeny». Here is an explanation that adds information about the
origin of the name. Another term is «Kwsin» — spirit, demon, genie (in Arabic
mythology). Translated into Russian — «dorcun» and into English «djinn». Both
translations, Russian and English, use the method of calque (transliteration) in
combination with direct translation. «baxcwur» — is a shaman, a sorcerer. Translated
into Russian as «baxcvi—waman». The addition of the word «shaman» makes the
translation more understandable for the Russian reader, since the word «baksy»
is less known to the general audience. In the English text, it is translated similarly
to the Russian one, «shaman-bahsi», also a more familiar term for the English-
speaking reader. In this case, the method of translation with addition (explanation/
compensatory translation) and the technique of contextual adaptation are used.
There is no direct equivalent of this word in the Kazakh text, «kamlaniey, it is
from the Russian language, denoting a shamanic ritual. The translators used it in
the Russian translation, since it accurately describes the action in question (ritual
actions of bagsy). This is an example of using additional vocabulary (analog) to
more fully reveal the meaning for the target audience. The English text uses a
descriptive approach: «frantic trance statey. There is no direct translation of the
word «kamlanie», but the translation conveys the essence of the process - the state
of trance that the shaman falls into during the ritual.

The novel highlights that even the smallest creatures can serve as conduits
for divine will, reflecting a key aspect of Islamic faith: «lllapuzammuiy 63inde
de bap emec ne? Basevioa cynevina Cyneimenze Oip KyHI KYMbIPCKA Ken.
«Cazan scapaman uem dceldi Heee babIHOLIPLIN bepeeHin Oineciy be?» — den
cypanmel. Cynetiven Kanenimoe dxcayan maba aimai myoipin Kaieinmol. « On
CEeHIN NAMUATBIZLIHHBIY aKblp MYOi Jicenee YulamvlHblHa MeH3e2eH», — 0enmi
gymoipcka. Cyneumenniy OyHol ecmiceHOe o4 ayvln keminmi. Onei KYMblpCKa.
«Annanvly amipin yaviiapea Kiwinepoiy co3i dcemxizedi 0e2eH 0cbl O0NA0b» ,—
Oden mativin mypwinmoi. bazzvr Cyneumenniy 0ayKuii Kasipee dtcemrizeen oe anei
Jrcapibl OUXaH MeH Kypovim Kymbipceka evec ne?» [11, p. 4], in Russian versions:
«Paszse ne o mom sice 2o6opumcs 6 ceaupenrom nucanuu? Cnpocun 00HaAAICObL
mypaseti y npopoxa Conomona: «Bedaews 1u, omuezo ecebnazuii noouunun cebe
semep?» ConoMon He Hawencs, 4mo omeemumsy. «B mom 3axuouen namex, umo
Yapcmeo u Mo2yujecmeo meoe Kko2oa-Hubyow eemep aice u paseeemy. llooneonen
myoputti Conomon, yeaviuas osmo. « 6o Crazano: ycmamu HUNMOICHO20 AlNaX
coobwyaem c6010 6010 BETUKUMY», — CKA3AL Mypasell u ynons eoceoscu. Paszee
cnagy Conomona coepeanu 00 HblHeWHUX OHell He 8ce me dice beOHble DexXKaHe
Oe3bIMSIHHbIE MPYAHCEHUKU-MYPABbU, KOMOPbIM Hecmb yucaa?» [12, p. 9] and in
English versions: «What is written in the holy book? One day, arriving at the abode
of a wise-man Sulaiman, a certain ant arrived, who asked: «Can you foresee,
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oh mighty king, why the all-virtuous Creator had given you even the power to
command the wind? » Startled by this unforeseen query, the Sulaiman was flustered,
and could produce no response. With this, the Creator has given you a hint, that
one day — you and your entire kingdom will cease to existy — crumbling to dust,
to be scattered in the winds. The Sulaiman, clearly distressed by this, had now
changed his expression. «This is what they mean, majesty, when they say: via the
lips of the worthless and pitiful, Allah preaches the truth to the mighty,» — and,
having uttered this, the ant scuttled off on his way. «So, who was it that delivered,
to this very day, the antiquated glory of the Sulaiman, if not for those very same
dekhan, those age» — old laborers, those busy—body ants?» [13, p. 11]. This idea
echoes the Islamic teaching that Allah can be known through the signs revealed
in the world. In this context, insignificant creatures symbolize that even the most
insignificant can be important in the divine plan. Consider the translation of the
following words into Russian and English. «///apuzamy — this is Islamic law, a set
of religious and legal norms regulating the life of Muslims, translated into Russian
as «ceauyennoe nucanuey, and similarly in the English translation «holy book».
The replacement of the term «wapuzam» «cesuennoe nucanuey» is a semantic
transformation, i.e. a generalization (change in lexical meaning). «//lapuzamy» — is
a system of legal norms, and «cesuennoe nucanue» — is a collection of religious
texts (the Koran, in this context). Here, an adaptation translation model is used,
which is designed to make the text more understandable and accessible to the
Russian-speaking reader. The Prophet «Cyzetiveny is the name of the prophet
in Islam and Judaism, known for his wisdom and wealth, translated into Russian
as «Conomon» and «Sulaiman» in English, in these translations it is given as a
cultural equivalent (transliteration/transcription). «41a» is the Arabic term for the
one God in Islam, remaining unchanged in Russian as «4z1ax» and in English as
«Allahy, which is the preferred spelling. This involves transliteration, preserving
the original form of the word.

The mosque, as the central sacred building in Islam, embodies spirituality and
connection with God. In Kazakh tradition, it serves as a place for cleansing sins and
finding peace, making its construction a significant event, as noted in the novel:
«Kon yzamail xan xcana mewimmiy Kypmemine yaKeH mou omkizemin 60n10ul»
[11, p. 42], «l[loserumens 0OvsAGUNL, UMO 6 HeCMb OKOHUAHUS CIMPOUMENlbCMEd
Mmevemu nposedem donvuton nupy [12, p. 61] and «The same day, the Lord made
an announcement to the Great City —in honor of the completion of the new mosque,
a massive celebration would be held in the capital» [13, p. 90]. The feast for the
mosque’s opening highlights Kazakh traditions of generosity and hospitality, where
treating guests expresses gratitude and honors community values. The mosque
symbolizes the unity and solidarity of the people as a center of spiritual life.
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Let’s look at another example: «Ywt kynuen bepi socyma Hamazovl Kymin
mypean myazinnen Oyein eana 6aumar wahapovl myeen HcayebipolKmoin
A3AHWBIHBIY AUKALbL WLIKKAHObL. JKyMa Hamazovl ocbiHOA Ken 0Kbl2al OMIpuli
MewimmeH WbIKKAH COH, OHbIH ColpM axcapbii Kulzvikmaowst.» [11, p. 39], «/luwe
ce2o0Hs, HA Mmpemutl OeHb HeMepneiusblx ONCUOAHUL, SPAHYIL, PACMEKAACH C
BHIUUHDL, 20PMANHHBII 2010C MYIO3UHA, 63bl6AGUUUL NPABOBEPHBIX K HAMA3Y
ceauennou namuuysl. [locne namasza mopowcecmeenno—onazocmuviil Ilogenumens
8blleNl U3 HOBOU Meyemu U noaooo8ancs capyicu ee kpacomoii» [12, p. 58]
u «Today, on the third day, after a long and impatient wait, the voice of the
*muezzin reverberated through the air, flying above the great city, and vibrated
within the heart of every single faithful person. This was the call to Friday’s
prayer. The Lord exited the temple, but did not ride back immediately following
the service. He walked around the mosque, admiring the beauty of its clean lines
and its elegant finish.» [13, p. 87]. Translated into Russian as «ueuemw», and into
English «mosque» — both dictionary equivalents, and at the second sentence as a
«temple» — a building for religious worship tend to be associated with non-Christian
religions like Islam, Judaism, and Buddhism, translation by cultural equivalent.
In this case, this may of course be very familiar to English-speaking readers, but
we believe that the word «femple» is used incorrectly here, since the temples are
more for Asian peoples, and not for Turkic ones. Azanshi is a mosque employee
who calls pilgrims to prayer from the tower of the mosque five times a day. In
Kazakh, he is also called a call to prayer, a muezzin, a shouter, a messenger.
«Azanuvry — «myasziny — a call to prayer, the words are synonyms, therefore it is
translated into Russian as «nuezin» and into English «mnuezzin» — a translation
transformation — transcription. «Kyma namas» — «Friday s prayery — on Good
Friday, when all Muslims gather in the mosque and pray on the wall of the mosque
on the holy day, in Russian translation «namaz of the holy Friday», in English
«Friday s prayer» — translation by transliteration and calque.

In the novel «The End of the Legend,» religious and cultural realities act as
structure-forming elements of the plot and initiate philosophical reflections on the
meaning of life, the phenomenon of death, the nature of power, and the paradigm
of humility. The minaret functions as a symbol of heavenly support, metaphorically
interpreted as aspiration for transcendental truth and spiritual enlightenment.
Accordingly, adequate transmission of these realities in the translation process
requires high lexical accuracy and deep analysis of their cultural and historical
connotations and emotional meanings.

The features of the translation of religious realias in Abish Kekilbayev’s novel
«End of the Legend» are presented in the form of Figure 2.
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Figure 2 — Peculiarities of translation of religious realias
in the novel «End of the Legend» by Abish Kekilbayev

1. Cultural context. The transfer of religious and cultural elements in
translation requires a detailed consideration of the cultural realities of both the
source and target language space. Kekilbaev’s novel reflects specific features
of the Kazakh spiritual tradition, the meaning of which for Russian-speaking
and English-speaking readers may differ significantly. In particular, the term
«kamlanie» and the ritual complex associated with it must be interpreted taking
into account the shamanistic practice of the Kazakh people, providing the reader
with an understanding of its sacred and social meaning. Or «cadaka» —according
to the Islamic religion, charity is monetary or material assistance given to needy
people for the purpose of charity in order to receive a reward from God. «Kaz6anwiy
aynaceina Jcepiencen JHCy30eH acmam nauzamoapovly Kabipiniy Kai-KaicblColH
da amaycwls Kanovipmatil, bacmapuina cadaxa oainazanoviy [ 11], «Bokpye kaabvol
3axoponenvl ocmanku bonee cma cesimuix, u Ilogenumens NOKIOHULCA KAHCOOU
Mozune, Hu 00H020 cesamoco He obowen nodasnuemy» [12] and «He did not leave
out any saints in his prayers at their gravesites in the vicinity of the Kaaba, and
at each grave he tied a small knot with his alms» [13].

2. Lexical features. Many religious terms and concepts do not have exact
analogues in other languages. For example, words related to shamanism and
Islamic practice, such as «baxcer», «kamnanuey, «xadico» etc. require adaptation
or explanation, which can cause difficulties in translation. In English translation,
«mamaH—0akchel» Mcan be translated as «shaman—bahsi», which helps to preserve
the original sound, but complicates understanding for those unfamiliar with the
culture. For example, the word «xaoicer» has no analogues in either Russian
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or English, so it is translated into Russian as «nocemumo cesuennvie mecma
npopoxay», and into English «Hajj to the Holy Land». In the following context:
«HbleviHa ansaw uxpam opasam KyHHeH 6acman, Kajxcolad KelleeH Kiciee uapmmabl
KaOeniy bapin icmedix, translated into Russian: «C moeo ous kax Ilosenumens
6nepsvie OONAUUNCH 8 UXPAM U NOCEMUIL CESIUeHHbIe MECA NPOPOKA, OH PbIHO
UCHONHAL 6Ce NPEONUCAHUS NPABEOHUKAM, OMPEKWUMCI OM MUPCKOU Cyembl U
Jlcumenickux cobnaznosy, U Ha aurimickoM: «Since that time when he had the
thram hanging from his shoulder he also did not lag behind the others, and farther
on carried out everything that a righteous Muslim had to do who had gone on a
Hajj to the Holy Land.

3. Symbolism. Symbols such as the minaret and the old mosque have special
significance in the context of Islamic culture. Translators must convey their
meaning while preserving the original metaphorical and poetic nature. For example,
in translation, the symbolic role of the minaret as a personification of power and
spirituality could be emphasized through additional explanations — «Pamazan
aubIHbly mepmi KyHI 0271 0Cbl apada OMIpwii Mewlimmiy ipee maclHbly Kalau
KALAHbIN JHCAMKAHbIH 03 Ko3imen kopin mypowy [11], «Ha uemsepmoiil Oenb
Mecaya pamaszan Ha 9Mom mecme 81acmenut cam Habmooa, Kaxk 3aKiaobléaics
@ynoamenm noo meuemv» [12] and «In the springtime, on the fourth day of
Ramadan, the Lord was present at the laying of the first stone, for the construction
of the mosque» [13]. Commencing construction of a mosque during Ramadan
has both symbolic and functional significance in Muslim tradition. Symbolically,
Ramadan is seen as a month of divine blessings, spiritual purification, and increased
prayer practice, so laying the foundation stone at this time is perceived as an act of
drawing closer to Allah and a form of charity (sadaqah), the effectiveness of which
increases during the holy month. Functionally, such a choice of date demonstrates
a deep commitment to religious obligations and a desire to provide the community
with a dedicated space for collective prayer and spiritual development.

4. Stylistic features. Kekilbaev’s authorial style is characterized by the
abundant use of metaphors and allegories, whose emotional and semantic power
can weaken when transferred to another language. To preserve the expressiveness
of the text, the translator must use a whole range of techniques for adapting artistic
images to the linguistic and cultural characteristics of the target audience, while
strictly adhering to the original meaning of the work. For example, ««Omipwi
byein Hamaszea Kenedi» 0ezeH xabapovl ecmiceHOe—ax, OYHbIH eKi mizeci Oipinden
ana sxcenenzenoiy [11, p. 38| «llodacunxu e2o 3ampsicucsy, kK020a 00 He2o 0oulid
secmb 0 mom, umo cam lloserumens cobnazo8onun cCOMmeopums Hama3 6 HOBOU
mevemu» [12, p. 55] and «His knees began to quake when he heard the news:
«The Khan himself thought that it would seem fitting to conduct the namaz in the
mosquex» [13, p. 82] —here a metaphor conveys intense fear or anxiety, connecting
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it to a physical condition. The architect’s fear during the Lord’s prayer serves as
an allegory for the fear of power and its potential consequences.

5. Emotional load. Some religious realias carry emotional weight that must
be conveyed. Topics related to life and death require the translator to carefully
choose words to maintain the text’s tone and atmosphere: «Epmen KoLiviu 60ica,
mebeciHeH ay3viH apaHOaul aulbln Madcal MOHIN MYpean OY2iHHIN He Kaxcemi
bap?» [11, p. 4], «Ecau ono u enpsimv meu kapaowuii, mo K wemy mozoa Ce2o0ms,
onuyemeopsouee HeMUHYeMylo CMepmsb ¢ XUWHO pasuHymou nacmuio? !»
[12, p. 7] and «If Tomorrow — the sword of the angel of death seeks retribution
— then why do we need Today — with the sword hanging overhead?» [13, p. 11].

6. Religious images and signs. Images, such as references to «a3a3im» — «ao»
— «helly, «aynue» — «cesmou» — «Sainty, KIUCbIH» — KOEMOH» — Kdemony», «apyak
— «npuspax» — «ghost» can have different perceptions. In Russian, these images
can be understood through Kazakh traditions, while in English, a more universal
approach may be needed to explain specific aspects of Islamic doctrine.

7. Explanations and footnotes. Translators of the English version of the novel
include a «Glossary of Kazakh words» at the end of the book to explain complex
concepts through a dictionary of Kazakh terms. For example: Aruakh — Mythical
ancestral spirits. Khazret — High-Priest of the court. Madrasah — College for
Islamic Instruction. Minaret — The tower of a Mosque. Namaz — Muslim prayer.
Parandja — A traditional Central Asian robe for women, which shrouds the entire
head and body. Ruku — Bowing down while in a standing position, during recitation
of the Qu’ran. Surah — A passage from the Qu’ran. etc. [15].

The analysis revealed that the most commonly used translation methods for
religious realias are transliteration/transcription and transliteration/transcription
with in-text explication.

In addition, dictionary correspondences (lexical realias) have been established
for such religious realias as, for example, «macnuvik» — rosary, «eycoli» —
ablutions, «kymbes» — dome, «meuim» — mosque. Care must be taken when
combining general religious realias with specific verbal realias. Translating realias
from one religion using terms from another can distort the historical context of
the work and potentially lead to interreligious conflicts.

In general, due to the verbal correspondence of a number of religious realias,
hyperonyms with cultural coloring can be chosen for realias («Mozda» — in
Russian «Xaspemy, in English «Khazret», «Kypan» — «Kopan» — «Holy Book»).
This method conveys both the denotative meaning and the cultural nuances of
religious realias.

When translating into English, transcriptions/transliterations are provided
+ extra-text explanations/references, which are entered into the «Glossary of
Kazakh words» at the end of the work (Muezzin — A man who call Muslims to
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prayer from the Minaret, Minbar — A set of steps used as a platform by a preacher
in a Mosque, Qadi — A magistrate or judge in a Sharia court, Zam Zam — A well
located in Mecca, 20 miles east of the Kaaba).

Besides, explication (descriptive translation) translation method reveals and
explains unfamiliar religious realias to the reader and listener in context («Kaorcvi»
in Russian means «nocewamo cesimoie mecma npopokay, «Kaoe» in English means
«everything that a righteous Muslim had to doy).

Thus, religious realities in A. Kekilbaev’s novel «The End of the Legend»
simultaneously act as plot symbols (minaret, mosque, Ramadan rituals) and
culturally marked units (Besqonaq, bagsy, jinn, hajj, ihram, muezzin). Their correct
rendering into Russian and English is achieved through a balanced combination of
transcription/transliteration with brief in-text explanations, descriptive translation
if necessary, and precise dictionary correspondences (rosary, ablution, mosque)
while avoiding interreligious substitutions. The Russian translation relies on
cultural proximity and sometimes uses semantic generalization (e.g., sharia —
«holy scripture»), while the English translation systematically accompanies
borrowings with glosses, but sometimes overgeneralizes (e.g., «templey» instead
of mosque). Combining semantic, communicative and cognitive models allows
preserving metaphorical richness, tone and emotional load without losing ethno-
religious specificity. In practice, this means retaining key Islamic/Kazakh terms
in transliteration with targeted explanations, preferring precise confessional
nomenclature (mosque, Friday prayer/Jumu‘ah) and unifying terminology in
the text and glossary. This approach minimizes interpretative losses and ensures
functional equivalence for Russian-speaking and English-speaking audiences.

Conclusion

Translating religious realia in A. Kekilbayev’s novel requires nuanced
understanding of both the source and target cultural contexts.

— Cultural specificity and uniqueness. Given the uniqueness of Kazakh cultural
and religious traditions, the translator must reproduce not only the lexical meaning,
but also the subtlest cultural connotations, which involves adapting the text to the
specific perceptions of the target audience.

— Lexical and stylistic features. In the absence of direct equivalents for a
number of religious and cultural terms, the translation process requires creative
techniques to preserve the metaphorical and poetic richness of the original.
Explanatory comments and footnotes are used as adaptation tools, ensuring
adequate disclosure of the semantic depth of complex concepts.

— Emotional load. Religious and cultural realities are characterized by high
affective intensity, which necessitates the precise transfer of the emotional context
during translation. The themes of life and death, power and humility are deeply
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integrated into the text structure and must be interpreted taking into account their
emotional connotations.

— A comparative analysis of the Russian and English versions of the novel
demonstrates that differences in cultural connotations significantly affect the
perception and interpretation of the text. Despite the translators’ general focus on
conveying the main ideas and symbolism of the work, discrepancies are revealed
that lead to the loss of semantic nuances, which emphasizes the need to take into
account culturally specific factors when localizing the text.

This study analyzes the translation techniques used to interpret the religious
and cultural realities of Abish Kekilbaev’s novel «The End of the Legend.»
The main methods used were: dictionary equivalent, literal translation, tracing,
transcription/transliteration, contextual adaptation, descriptive translation, and
compensatory technique. Adequate rendering of religious realities requires not
only specialized linguistic competence, but also an in-depth analysis of the cultural
and philosophical dimensions of the text. The use of a multi-level methodology
provides a comprehensive understanding of the work and helps strengthen its
position in the international literary space.
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*4. M. Mypamosa', K. K. Kenocexanosa®

129 n-Dapabu aTbiHAarel Ka3ak YITTHIK YHHBEPCHTETI,
Kazakcran PecmyOmnukachl, AJMaThI K.

07.02.25 . Gacmara TYCTI.

13.10.25 . Ty3eTyJepiMeH TYCTi.

21.05.26 x. OachIn HmIbIFapyFa KaObLIIaH bl

ObIIl KEKIVIBAEBTBIH «AHBI3JIbIH AKBIPbI»
POMAHBIHJATYBI JITHU PEAJIUAJIEPAIH
OPBIC ’KOHE ATbIJIIBIH TUITHAEPIHE

AYJIAPBIJTY EPEKIIEJIIKTEPI

Maxkanaoa O6iw Kexinbaesmoly « AHb130b1H aKblpbl) POMAHBIHOA2bL
OiHU acnekmiepOiy Ka3ak MIliHEeH OPbiC JCOHe A2blIUbIH MildepiHe
ayoapmacviHvly epexuienikmepi Kapacmuoipwiiean. Aemopiap Kepkem
MOmIHOL ayoapy ywiin mex minoi 6iny 2ana emec, mynHyCKaHol mycinyee
acep ememin MOOEHU, MAPUXu JHcoHe OIHU KOHmekcmmepOi e mepen
oiny Kascemmiein aman kepcemeoi. Takvipvlnmoly 03eKminiei Kazax
o0ebuemine 0ezel Kbl3bl2yUbLIbIKMbIY APMYbIHA JHCOHE OHbLY MOOCHUEM
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nex 60amMbiC mypaisl dieMOIK NIKIpmMaiacmapodzsl poliHe OAUIAHbLICIbL.
Maxkanaoa ayoapmanviy modenu epexuieniei, NeKCUKALBIK HCOHE
CMUTUCTUKATBIK, KUBIHOLLKIAPbL, SIMOYUOHALOIK JHCYKMeMeCT dHcoHe
MOMIHOepOi opmypi ayoumopusea betimoey Kaxcemminiei cuskmol
Hezizel acnexminepi Kapacmuipuliaobl. Pomannwiy opwic scome azvliubii
miniHOepinde2i HYCKaNapvlH CanblCMblpMaibl Manday OiHu yaulMoapobl
KaowbL10ayoaesl aublpMautbLiblKmapObly MOmiHOL myciHOipyee Kanail ocep
ememinin kepcemedi. 3epmmey OiHu peanusiepoi commi ayoapy MoOeHU,
JIEKCUKANBIK, CMUTOIK HCOHE IMOYUOHANObIK ACNEeKMIEPOi KAMMUMbIH
Kon OeHeelli Ko3Kapacmvl Kaxcem ememinin kopcemedi. Makanaoa
OiHU 6MIPOIH HAKMbL ACneKmijiepin Kopcememin 90edu uLbleapmaniapobl
mepeHipex mycCiHyOi Kaiblnmacmoipy Kypaivl PemiHoe MOOCHUeMapPablK,
QUANO2MbIY MAHBI30bLIbIZHL AAN OMININ, KA34K 90eOUemin XanblKapaiblk,
apenada KeHikeH KabwvlLioayaa biKnai emeoL.

Kinmmi ce30ep: Oinu peanusiiep, ayoapma, MoOeHU MOHMOMIH, KA3aK
o0ebuemi, uHmepnpemayusi, IMOYUOHALObIK JHCyKmeme.

*4. M. Mypamosa', K. K. Kenocexanosa’

12Kasaxckuii HalIMOHATBHBIN YHUBEPCUTET MMEHH atb-Dapabu,
PecmyOnuka Kazaxcras, r. AjMatsbl.

IMoctynuno B pegaxuuto 07.02.25.

IToctynuno ¢ ucnpasienusmu 13.10.25.

[Ipunsaro B neuars 21.05.26.

OCOBEHHOCTH NEPEBOJIA PEJIUTHO3HBIX PEAJIUI
B POMAHE ABUIIIA KEKUJIBBAEBA «KOHELL JIETEH/IbI»
HA PYCCKMUM U AHIJIMACKUHA SI3bIKU

B cmamve paccmampusaromes, xapaxmephvie 0cobeHHOCMU nepesodd
penuzuo3nblx acnekmos 6 pomane Aouwa Kexunvbaesa « Komey nezenoory,
OCYWECMBIICHHO20 C KA3AXCKO20 S3bIKA HA PYCCKUIL U anenuiickuil. Asmopwl
AKYEHMUPYIOM GHUMAHUE HA MOM, YMO 0JI5 Nepesooa XyO00HCeCmEeHHbIX
MeKCMos HeoOX0OUMO He MONbKO 3HAMDb SI3bIK, HO U 001a0amb 21yO0KUMU
SHAHUAMU O KYAbMYPHLIX, UCHOPUYECKUX U PEUSUOZHBIX KOHMEKCMAX,
Komopwle Iusiom HA NOHUMAHUE OPUSUHANQ. AKMYAlIbHOCMb membl
00YCRO6ICHA PACMYWUM UHINEPECOM K KA3AXCKOU Iumepamype u ee poiu
6 2100aNbHBIX OUCKYCCUSIX 0 KYIbmype u uoenmuyrnocmu. B cmamoe
PACCMampusaiomcs Kio4egble acnekmol nepesooa, maxue Kax KyJibmypHast
cneyuguunocms, ieKcuveckue U CMUIUCMUYecKue CAONCHOCMU,
OMOYUOHANLHASL HAPY3KA U HEOOXOOUMOCMb A0ANMAYUYU MEKCMO8 Ol

293



TopaiirbipoB ynuBepcureTiHig Xabapiusicsl. ISSN 2710-3528 Dunonoeusnvik cepus. Ne 2. 2026
pasauunbix yenevlx ayoumoputl. CpasHumenvuolii aHaius pycckou u
aH2UIICKOUL 8epCUll pOMAHA NOKA3bleaem, KAK paziuyus 6 0CHPUAMUU
PENUSUOZHBIX NOHAMUU MOSYM 6AUAMb HA UHMEPNpemayuio mekcma.
B pesyrvmame ucciedosanus @visAeasiemcsi, 4mo YCHewHblil nepegoo
PEeNUSUOZHBIX peanuti mpebdyem MHO20YPOBHE8020 NOOX00d, KOMOPbL
sKI0UAem 6 cebs KylbmypHble, JleKCUuiecKue, CIuieable U IMOYUOHAIbHbIE
acnexmul. Cmamusi HOOYEPKUBAET BANCHOCTD MENCKYIbIYPHOZ0 OUAN02A
Kax cpeocmea coz0anusi Oojee 21yb60Kk020 NOHUMAHUS TUMEPAMYPHbIX
npou3BeoeHUtl, OMpajicarwux cneyupuyecKue acnekmol peausuo3Hou
JHCUBHU, U cnocobcmeyem 6oJee WUPOKOMY 80CHPUSIMUIO KA3AXCKOU
AUMepamypuvl Ha MeicOyHapoOHOl apeHe.

Knwouesvie crnosa: penucuosuvie peanuu, nepesoo, KyabmypHbLiL
KOHmMeKCm, Ka3axckas aumepamypd, uHmepnpemayus, SMOYUOHANbHAS
Hazpy3Ka.
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aptTer 6acna Tabars! 49,0. Tapansiver 300 nana.
Barace! kemiciM OOMBIHIIIA.
Komnerotepae 6erreren: 3. C. Mckakosa
Koppexropnap: A. P. Omaposa, 1. A. Koxac
Tanceipeic Ne 4553

Cnano B Habop 21.05.2026 . [Tognucano B neuats 30.06.2026 1.
ONEeKTPOHHOE U3JjaHNE
6,73 Mb RAM
Ve neu. 1. 49,0. Tupax 300 ok3. Llena noroBopHast.
Komnsrorepnas Bepcrka: 3. C. MckakoBa
Koppextopsr: A. P. Omaposa, /1. A. Koxac
3axa3 Ne 4553
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