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THE INFLUENCE OF FOLKTALES ON CHILDREN’S
LITERATURE IN ENGLISH LANGUAGE:
THE CASE OF HARRY POTTER

This insightful article provides a thorough exploration of the profound
impact of folk tales on J. K. Rowling’s iconic Harry Potter series. It
meticulously examines how elements such as mythical creatures, thematic
motifs, magical spells, and narrative structures contribute to the rich
tapestry of the wizarding world depicted in the books. By delving into the
cultural and linguistic intricacies woven throughout the series, the article
underscores their crucial role in enhancing the immersive experience for
readers. Moreover, it analyzes Rowling’s adept incorporation of folklore
and mythology, highlighting how these elements foster inclusivity and
resonate with readers by tapping into a shared cultural heritage. Through
a comprehensive examination of folklore’s significance in literature, this
study sheds light on the enduring popularity and cultural impact of the Harry
Potter series, offering valuable insights into its universal appeal and lasting
legacy in contemporary storytelling and cultural discourse. Additionally,
the article contextualizes Rowling’s story within a larger literary tradition,
drawing connections to classical and medieval writings that shaped the
fantasy genre. It also discusses how her use of folklore references serves
as both a narrative device and an educational tool, introducing young
readers to a variety of myths and ethical systems. Finally, the study adds to
the developing subject of literary linguistics by illustrating how combining
language, culture, and folklore can result in a multidimensional reading
experience that crosses generational and geographical borders.

Keywords: folktales, children’s literature, linguistic analysis, Harry
Potter, J. K. Rowling, fantasy genre, mythology, cultural heritage.
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Introduction

The fairy tale genre plays a crucial role in safeguarding spiritual values
and national-cultural worldviews amidst the currents of globalization, mass
culture, and modernization. Children’s literature, particularly fairy tales,
significantly shapes a child’s spiritual and cognitive development, fostering
a unique worldview and creative personality. Folklore, reflecting the ways of
life in different geographic, environmental, and ethnic contexts, embodies the
ethnic identity of a people and communicates the essence of a nation’s code. In
contemporary society, investigating the relationship between language units and
ethnic identity is a notable endeavor, particularly among the younger generation
during their social adaptation phase. The process of identity formation influences
language identity, ethnic mindset, historical consciousness, and cultural traditions
[1]. Cultural disparities in ethnic identity often lead to misunderstandings in
intercultural communication, as individuals’ worldviews are shaped by their
ethnic culture and language.

The increasing interest in folklore underscores the relevance of studying and
researching ethnic folklore today. Identifying national and cultural peculiarities
within the modern anthropological paradigm allows for the exploration of linguistic
elements and cultural nuances. Folkloristics, as a broad field encompassing
everything from material culture to ritual behavior, has long recognized the
importance of folklore as literature. This interdisciplinary approach, linking
folklore studies with literary critique, highlights the incorporation of folklore
into literary works and underscores its significance in cultural expression. The
Harry Potter series, authored by J. K. Rowling has mesmerized millions of readers
worldwide with its blend of magic, adventure, and captivating characters. Central
to its success is the profound influence of folk tales, traditional narratives rich in
magical elements, witches, wizards, and fantastical creatures.

These classic folk narratives have stood the test of time, developing from
oral traditions to literary forms that continue to enchant young audiences. In
this light, Harry Potter is an excellent case study for investigating how modern
children’s literature can revive and reinterpret ancient folklore motifs. Scholars
such as Zipes and Warner argue that folklore’s enduring value stems from its
ability to impart cultural memory, ethical systems, and archetypal characters that
appeal to both children and adults [2]. Rowling’s use of mythical themes, moral
dualism, magical artifacts, and enchanted settings demonstrates how folklore adds
story complexity while simultaneously transmitting cultural values and collective
identity. By incorporating these aspects into a modern fantasy framework, the
series bridges the gap between old storytelling and current imagination, making
folklore more accessible and fascinating to future generations of readers.
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Materials and methods

Content analysis and linguistic analysis. For content analysis it was needed
to conduct analysis of the certain parts of the book «Harry Potter», examine the
linguistic and cultural features in the text. For linguistic analysis it was needed to
find linguistic elements in Harry Potter text written under influence of folklore,
such as vocabulary, sentence structure, rhetorical devices, and use of idioms.
Identify linguistic choices that reflect cultural nuances and values.

This article explores how folk tales have enriched the magical world of the
Harry Potter books. Primarily, mythical creatures and magical beings populate the
Harry Potter universe, reminiscent of characters found in folk tales. From noble
unicorns to mischievous house-elves, these creatures infuse the wizarding world
with wonder and enchantment. Rowling skillfully incorporates magical creatures
from diverse cultures, such as the Chinese phoenix, the Scottish kelpie, and the
Mexican chupacabra, weaving them seamlessly into the series and enhancing its
depth and richness.

Moreover, themes and motifs commonly found in folk tales pervade the
Harry Potter books. The timeless struggle between good and evil, exemplified in
the conflict between Harry and Voldemort, mirrors themes prevalent in folk tales.
Additionally, Harry’s journey of self-discovery and growth parallels the hero’s
journey motif, a staple of folk narratives [3].

Furthermore, the series features magical spells and potions rooted in folklore
and mythology. Spells and potions, such as those utilizing mandrake roots
or casting protective enchantments, draw inspiration from ancient traditions,
enriching the magical world with depth and authenticity.

Additionally, the structure of the Harry Potter books reflects the influence
of folk tales, employing classic storytelling elements like archetypal characters
and magical objects. These techniques contribute to the series’ timeless and
universal appeal.

Results and discussion

This part will go over specific examples from primary and secondary
sources, which will be examined, compared, and evaluated in order to demonstrate
how mythology influenced J. K. Rowling in the writing of the Harry Potter
series. While studying the text of Harry Potter, we may find many borrowings
from Celtic and Roman folklore: house elves and elves who guard the wealth
in the Gringotts bank, dragons, mermaids, the sword of Gryffindor, the image
of Dumbledore, the Cup, wands and much more. Almost every Harry Potter
book contains elements of folklore of Celtic and Roman origin. Here are a few
examples of how these influences are woven into the narrative: Celtic Folklore:
the character of Professor Sybill Trelawney, the Divination teacher at Hogwarts,
is named after a figure from Celtic mythology. In Celtic mythology, the name
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«Trelawney» is associated with seers and prophecy, reflecting the character’s
role as a prophetic figure in the Harry Potter series. Celtic and Greek Creatures:
throughout the series, various magical creatures and beings are featured that have
roots in Celtic and Greek folklore. For example, the presence of centaurs in the
Forbidden Forest draws from Greek mythology, where centaurs are known as
half-human, half-horse beings. Additionally, creatures such as the Phoenix and
the Hippogriff have origins in both Greek and Celtic mythology.

These examples illustrate how J.K. Rowling has incorporated elements from
Celtic and Greek folklore into the Harry Potter series, adding depth and resonance
to the magical world she has created. These mythological influences contribute
to the rich tapestry of the series and provide a deeper connection to real-world
folklore for readers.

The Harry Potter series is renowned for its rich cultural and linguistic
peculiarities, enhancing the immersive experience for readers. These include:
British English: the series incorporates British English language and cultural
references, including slang and regional accents, setting it firmly in the United
Kingdom. Magical Terminology: unique magical terms derived from ancient
languages add depth to the wizarding world. Fantasy Creatures: A diverse array
of magical creatures rooted in various mythologies enriches the series’ cultural
tapestry. The magical world of Harry Potter is teeming with fascinating creatures,
many of which have their origins in ancient myths and folklore. Here are a few
examples:

Mandrake: Introduced in Harry Potter and the Chamber of Secrets, the
mandrake root is a plant that screams when repotted. In the series, it’s used as
a «powerful restorative» to treat curses, transfigurations, and petrification. The
real-world «Mandragora officinarum» has a rich history predating the Bible.
Legends describe methods to avoid the deadly scream when digging up mandrakes,
including tying them to dogs. Medieval witches even used mandrake in flying
ointments for magical gatherings [4].

Dragons: Dragons appear prominently in the wizarding world. Their origins
trace back to ancient myths and legends. For instance: The Indian Rig Veda
(c. 1500 BC) recounts the battle between the god Indra and the dragon Vrtra;
Mesopotamian mythology features Marduk battling the dragon Tiamat; Persian
tradition speaks of serpentine beings that swallowed horses and men; Norse
mythology includes Jormungandr, the world-serpent; Greek myth has the Hydra,
and Judeo-Christian lore mentions the Leviathan; The Old English poem Beowulf
uses the word «dracany for dragons. Hippogriffs: These majestic creatures combine
the features of eagles and horses. Their origins can be traced to ancient Greek
mythology. The hippogriff appears in the works of poets like Ludovico Ariosto
and Edmund Spenser. In Harry Potter, Hagrid introduces Buckbeak, a proud
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and noble hippogriff, to the students at Hogwarts [5]. Thestral: These skeletal,
winged horses are invisible to most people.They haul the carriages carrying
pupils to Hogwarts. Thestrals have roots in European folklore, where they were
believed to be omens of death. Only those who have witnessed death can see them,
which aligns with their portrayal in the series [6]. Basilisk: The basilisk, a giant
serpent with deadly eyes, plays a crucial role in Harry Potter and the Chamber of
Secrets [7]. Its origins lie in various mythologies like a Greek mythology features
the legendary Gorgon Medusa, whose gaze turned people to stone; Roman
naturalist Pliny the Elder wrote about a serpent that could kill with its stare;
The biblical Leviathan is sometimes associated with basilisks; The medieval
bestiary describes basilisks as kings of serpents, feared by all other creatures [8].
These magical creatures add depth and wonder to the wizarding world, drawing
inspiration from timeless myths and legends.

The other crucial aspect is a wizarding world. Distinct wizarding traditions
and practices, intertwined with British culture, contribute to the series’ charm. For
example: Hogwarts School of witchcraft and wizardry has its own set of traditions.
Sorting Hat ceremonies, communal feasts in the Great Hall, and the annual
Triwizard Tournament are some of the notable Hogwarts traditions. The other aspect
potions and spells- wizards and witches study potion-making and spellcasting.
Potions can heal wounds or grant temporary abilities, while spells help wizards
interact with the magical world around them. Quidditch — a popular sport in the
wizarding world, quidditch involves teams flying on broomsticks to compete for
the golden snitch. Each position has specific roles, and quidditch has its own rules
and traditions. Festivals and rituals - magical holidays like Christmas, Halloween,
and Valentine’s Day are celebrated. Additionally, wizards have rituals tied to lunar
phases and other astrological events. Family traditions - wizarding families pass
down knowledge and skills through generations. For instance, the Malfoy family
has its own traditions and beliefs related to blood purity. Naming conventions:
characters’ names reflect their personalities and backgrounds, adding depth to their
characterization. JK Rowling’s Harry Potter series, which first gained widespread
attention with the publication of Harry Potter and the Philosopher’s Stone in 1997,
has become increasingly intertwined with mythology. Rowling’s use of folklore is
intentional. Speaking at a Cub Reporter press conference in Edinburgh, she said:
«I love freakish names and I have always been interested in folklore, and I think
it was a logical thing for me to end up writing, even though it came so suddenly.
From references to Greek mythology to homeopathic medicines and belief systems,
a love of folklore undoubtedly found its way into Rowling’s writing, often serving
as a tool for the author to create the world in which her novels were written. By
incorporating cultural artifacts ranging from religious beliefs to folklore, Rowling
created a fantastical environment that resembles and appears to embody her [9].
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It seems sense to discuss the main organizational components of the
Wizarding World of Harry Potter at the outset. The wizards themselves comprise
these components. Since magically gifted individuals are not unusual in Celtic
mythology, wizards are the only ones deserving of the first mention. Merlin, the
Welsh druid, poet, and wise man, is without a doubt the most well-known magician
in Celtic mythology. Vickova predicted that Merlin’s fate was as follows: powers
of Darkness decided to destroy the world of humans, and therefore wanted to bring
the Antichrist to the world, i.e. the son of an innocent virgin, and the Devil himself.
For this purpose a king’s daughter was chosen, whose family was destroyed first.
The desperate and unhappy princess sought refuge in a convent, where she was
found and tricked by the Devil after all. The plan was therefore fulfilled and the
princess got pregnant. But when a child - a boy — was born, he was immediately
baptized by the princess’s confessor named Merlin. This partly marred the evil
plans, but the boy remained magical abilities that he learned to use beneficially.
Colbert affirms that Merlin was one of the most astute wizards of all time. He
once served as an advisor to the well-known king Arthur. He might have been
modeled by a real-life magician, though the one this paper discusses was made
up of fanciful tales. Colbert continues discussing Merlin:

«He is best known as King Arthur’s mentor. In a noteworthy parallel, he hid
the infant Arthur just as Dumbledore knew to hide Harry from Voldemort. Merlin
then became both Arthur’s tutor and his counselor, using his keen intelligence and
innumerable acts of wizardry to help the young king fight Britain’s enemies» [10].

Colbert’s quote above emphasizes the key reason Merlin is addressed in this
theory. His likeness to the persona of Albus Dumbledore is striking. According to
Rowling, Dumbledore is «the greatest wizard of modern times, notably renowned
for his conquest of the dark wizard Grindelwald in 1945, the identification of the
twelve uses of dragon’s blood, and his alchemical endeavors with his associate,
Nicolas Flamel». Harry serves the same purpose as Merlin did for King Arthur.
He is a sharp guardian, a mentor in Harry’s education, personal life, and notably in
the arduous job of being «the chosen one», whose task is to preserve the wizarding
world before rejoining the Dark Lord, Lord Voldemort. Merlin exemplifies another
dilemma shared by Rowling and Celtic stories. This issue concerns purity of origin,
also known as Blood Status in the epic. Harry Potter depicts how not all witches
and wizards are created equal. Ron elucidates to Hermione: «Certain wizards —
such as Malfoy’s family — believe they are superior to others due to their so-called
pure-blood status. I mean, the rest of us know it doesn’t make any difference at all.
Look at Neville Longbottom — he’s pure- blood and he can hardly stand a cauldron
the right way up. Most wizards these days are half-blood anyway. If we hadn’t
married Muggles we’d have died out».
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The Blood Status is defined by the level of magically endowed members. It
frequently results in prejudice toward persons with a large number of muggles
in their families. Essentially, the determination is as follows. A wizard’s parents
are from traditional wizarding families, with little or no muggle involvement.
«Half-blood» refers to having one parent from a wizarding family and the other
from a muggle background. The third scenario involves a child born to non-
magical parents who develops magical skills as they grow older. Typically, such
a magician is referred to as «muggle-borny, although certain wizards who only
honor pure-blooded individuals refer to them as «mudbloods». The fusion of folk
tale influences with Rowling’s imaginative storytelling has resulted in a beloved
literary masterpiece, captivating readers of all ages and backgrounds.

Conclusions

Overall, folktales have had a deep and complex impact on the Harry Potter
series. Folk narratives serve as essential aspects that deepen the structure and
texture of Rowling’s fictional universe by incorporating mythological beings and
enchanted things, as well as exploring universal themes such as good against evil,
identity, sacrifice, and transformation. These folkloric elements are more than just
decorative; they serve as important narrative strategies that improve character
development, story progression, and moral complexity.

Rowling creates a familiar yet new literary universe by relying on a huge
pool of folklore and mythology, ranging from European fairy tales to classical
legends. This interplay of ancient and contemporary elements allows readers from
many cultural backgrounds to interact with the work on multiple levels, identifying
archetypes and symbols that transcend individual national literatures.

Furthermore, Rowling’s expert utilization of folklore serves both an aesthetic
and didactic purpose. Her stories educate young readers to sophisticated ethical
frameworks and cultural myths, prompting them to consider moral choices, society
standards, and human values. In this way, the series serves as a cultural bridge,
linking historical narrative traditions with the imaginations of today’s youth. The
Harry Potter books’ continued global success and critical acclaim highlight the
enduring relevance of folk storytelling in modern fiction. Rowling has created
a timeless literary work through a seamless synthesis of fanciful elements and
folkloric motifs, exemplifying the long-lasting influence of folk stories on English
children’s literature. As such, the series not only entertains but also helps to preserve
and reinterpret cultural heritage in an increasingly globalized society.
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ATBUIIIBIH TIJITHAET'T BAJTAJIAP 9IEBUETIHE
®OJIBKJIOPAIH 9CEPI: TAPPU IIOTTEP MBICAJIBIHJIA

byn masmynowr maxana Jowe. K. Poynunemiy xyremmik «I appu
Ilommepy» cepusicblna XanvlK AHbI30APLIHLIY Mepel dCepin JHCaH-
arcakmul 3epmmetioi. Maxana Mmugmix sxrcapamulivicmap, maxblpblnmoix,
Momuemep, CUKbIPIbI 3AKIUHAHUSILAD JHCOHE dH2IiMeney KYpbliblMOapbl
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CUAKmMbL JeMenmmepoiy Kimanmapodaavl CUKbIPAbL OJeMHIY Oatl
MO3AUKACHIH KATILINMACMbIPY2d KAA dCep ememinin e2oicel-me2oiceiini
Kapacmuipadsl. Cepust OOUbIHA OPLIeeH MOOCHU HCOHe MILOIK Kblp-Colpiiaped
mepey yHile omvlpuln, MAKala oaapoblly OKbIpMAH2a dcepii mocipube
cwltlnayoazbl Maypl30bLiviebin aman omeoi. Convimen kamap, Poynunemiy
Gonvrnop men mugonocusinsl webep mypoe naudaiaHyvih maioail
omulpoin, OV SeMeHmmepOiy, UHKIIO3UGMIIIKME KAAA apmmuslpamslHbIH
JHCOHE OPMAK MOOEHU Mypaza CylieHe OMmuIpbln OKbIPMAHOAPMEN Kaaall
baiinanvic opHamamolHblh Kopcemeoi. Donvkiopdvly d0ebuemmezi
MAHBI3bIHA APHAT2AH HCAH-IICAKMbL 3epmmey apKulibl Oy1 3epmmey
Tappu Ilommep cepuscolnbly mypaxmol MaHbLMAaL0bLIbl2bl MeH MOOEHU
BIKNANbIH QUibll KOpcemeoi JCOHe OHbIY 3AMAHAYU oHeiMeey MeH
MOOeHU niKipmanacmazol ombedan mapmolMObLIbI2bL MEH Y3aKMep3iMOL
mypacvl mypanel KyHOul mycinikmep Oepedi. Convimen xamap,
maxana Poynunemin oneimecin xeyipex o0ebu 0ocmyp KOHmMeKCminoe
Kapacmoulpoin, Qonmesu JHCAHpblH KALbINMACMbIP2AH KIACCUKATbIK,
JCOHE OpMA2ACHIPALIK Jicazdanapmen 6AatlIanblcmapobl aHbIKMatlobl.
On onvrnopavlk 2iemenmmepoiy KOIOAHBLIYbL MeK dH2iMeNey Kypaibl
2ana emec, COMbIMEH KAmMap Jdcdc OKbIPMAHOApObl 9pmypii mugmep
MeH IMUKATBIK JCYUeepMer MAHbICMbIPAMbIH OKY Kypaibl peminoe
Kbl3Mem amyapamvlHblH MAlKbLIaiobl. AKbipblHOa, 3epmmey 90ebu
JUHSBUCMUKA CANACHIHOA2bL OAMBIN KeJie HCAMKAH MAKbIPLINKA KOCbIMULA
yJec Kocoln, miy, MOOEHUEem Jdcone (oabKIopObly YIIeCyi Ypnakmap meH
2€02pausLIbIK WeKapanapobl omemin KONKblpivl OKbIPMAH ModNcipubecin
Kanau s#cacaumvlHbii Kopcemeoi.

Kinmmi ceszdep: xanvik apvizoapsl, Oaranap odebuemi,
aunesucmukanvk manoay, Iappu [ommep, [oc. K. Poynune, ¢hanmesu
JHCAHPBL, MUPDONO2US, MOOCHU MYPA.
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BJIMSIHUE CKA30K HA JETCKYIO JIUTEPATYPY B
AHIVIMACKOM SI3bIKE: HA IPUMEPE TAPPU ITIOTTEPA

Jlannas codepoicamenvnas cmamvsa npeocmasiiem coool
8CECMOPOHHee UCCIeO08aHUe 21YOO0K020 GIUAHUA HAPOOHBIX CKA3AHULL
Ha kyabmosyio ceputo o I appu I[lommepe, nanucannyro [xc. K. Poynune.
Brumamenvrno paccmampusaiomes maxue djemeHmol, KAk Muguieckue
cywecmea, memamudeckie MOmMusvl, Mazuyeckue 3aKIUHAHUA U
Happamueuvle CMmpyKmypbl, opmupyiowue MHOLOCIOUHIO CIMPYKIMYPY
801ULEOH020 MUPA, U00PAXHCEHHO20 8 KHU2ax. [1oepyorcasncs 8 KyibmypHblie
U A3bIKOBbLE MOHKOCMIL, NPOHUZLIBAIOWUE CEPUTO, CIAMbA NOOYEPKUBAEm
UX KIIOYe8YI0 POlb 8 CO30AHUU IPPEKMHO20 U 3aX8aMbl8aAIOUe20
yumamenvckoeo onvima. Kpome moeo, ananusupyemcsa macmepckoe
eKkmouenue Poynune snemennos (oavkiopa u mMugonoeuu, nokaswieds,
KAk OHU CROCOOCMEYIOM UHKAIO3USHOCMU U HAXOOAM OMKIUK Y
yumamerel, onupasacy Ha odwee KyibmypHoe Hacreoue. Ilocpedcmeom
KOMNJIEKCHO20 AHAU3A 3HAYEHUSA (PONbKIOpA 8 Tumepamype, Uccie0o8anue
nponugaem ceéem Ha YCMoudugyio NONYIApHOCIb U KYJIbMypHoe 6IUAHUE
cepuu o I'appu Ilommepe, npednazasn yenHvle udeu OMHOCUMENLHO
€€ YHUBepcaibHOIUl NPUBICKAMEeNIbHOCMU U 00J208€YHO20 HACICOUs 8
COBPEeMEHHOU NOB8eCMB08AMENbHOIL U KYAIbmypHoU npakmuke. Taxace
cmamuvsa paccmampusaem nogecmeogarue Poynune 6 koHmexkcm
Oosee WUPOKoOU TumepamypHoi mpaouyuu, yCmanaeiuedas cea3u ¢
KAACCUYECKUMU U CPEOHeBEKOBbIMU NPOU3BEOEHUAMU, OKA3ABUUUMU BUAHUE
Ha ocanp oumesu. Taxoce paccmampugaemcs, KaK UCNOIb308AHUE
DONLKIOPHBIX OMCHLIOK CLYACUM HE MOTIbKO TUMEPANYPHbIM RPUEMOM, HO
U 06pazoeamenbHbIM UHCIPYMEHMOM, 3SHAKOMAWUM IOHbIX Yumameretl ¢
paznoobpazuem Mugos u smudeckux cucmem. B 3axnrouenue, uccreoosanue
BHOCUM BKILAO 8 PA3BUBAIOULVIOCS 0DACTNb TUMEPAMYPHOU TUH2BUCTIUKU,
O0eMOHCmMpUpYysl, Kak codemaniue A3vikd, Kyabmypol U )oIbKI0pa co30aém
MHO20MEPHBII YUMamenbCKull onvlm, npeoooesaruli 8603pacmHuble u
2eoepaguueckue epanuysl.

Knrouesvie cnosa: napoouvle ckazanus, oemckas aumepamypd,
aunesucmudeckutl anaauz, Iappu [lommep, /oc. K. Poynune, scanp
houmesu, mughonozus, KyrbmypHoe nacieoue.
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