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THE FUNCTION OF RELIGIOUS BELIEFS IN THE SONG
«KOZY KORPESH - BAYAN SULU»

This article analyzes the function of Sharia terms in the song «Kozy
Korpesh — Bayan Suluy, which is popular in the Turkic world. The work
developed within the framework of the doctoral dissertation focuses on
the topic that has been neglected in previous studies through analyses
with comprehensive scientific references. The reason is that the meaning
and importance, value and necessity of this work are closely related to the
new issue raised in the article. The artistic appearance of the song, the
beauty of the plot, and the attractiveness of the language were particularly
influenced by religious beliefs. This is the value of the article. It is known
that religious principles are widely used in any of the lyric-epic poems.
After all, the special place of poetic works in inculcating the conditions of
Sharia in the mind of the country had a special influence on the demands
of religion. In addition, religious motifs and national traditions have found
appropriate expression. The article will certainly help those who are
studying the application of Islamic principles in works of art.

Keywords: religious beliefs, Islamic tradition, folklore works, national
knowledge, tragic knot.

Introduction

In 2002, the 1500th anniversary of the song «Kozy Korpesh — Bayan Suluy,
which became famous throughout the Turkic world, was celebrated. It’s no secret
that one of the valuable assets of oral literature — this song has become the basis
for scientific research by many scientists. Starting with the storyline and ending
with the artistic features of the work, a thorough study was conducted and final
opinions were expressed. There are still unexplored aspects of this folk heritage,
which has become a mainstay in the world of the beauty of a work of art. It is
known that there were several objective reasons for neglecting such aspects.
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Materials and methods
One of them is the description of religious beliefs in the song. Even at the
very beginning of the work , the following lines immediately catch your eye:
They had had a wealth of king
That God to them has given.
Even if owning 90 thousand horse
Has not any shapan to be worn, [1, 474 p.]

or:
Sybanbai, Zhanak and Bekbau say,
To call him Turkic if it’s asked,
Enough wealth and cattle has given my God,
Being Sarybai’s descendants. [1, 474 p.]

The concept of the word «God» [2, 114 p.], which is repeated in these
quoted verses, is only one. He is the giver of wealth — the Creator. From this
we can see that in the content of the epos there are significant issues related to
religion. Of course, it cannot be denied that the concept of divinity and Islamic
beliefs, combined with each other, have found harmony. In one part of the
work, it is said «Lord» [3, 791 p.], in the other, «God» [4, 26 p.] is now quoted
as «Allahy». For example:

They were people, who pasted us,

Heads of the families and nobles.

There was bay named Karabay,

Whom God gave ninety thousand horses.

However, the use adapted to the Islamic tradition can be traced more in the
song. One of them is also associated with vow. One of the scientists studying
the song, D. Zhakan, said: «For example, the oath of Karabay and Sarybay is of
great importance. Giving a vow as a sign that affirms the relationship of people
(friendship, proximity, divinity) dates back to ancient times. It is legitimized
as the concurrent manifestation of words and actions. For example: swearing
while dipping his sword in blood, drinking vow water, holding the Koran,
etc.» [5, 110 p.]. In other words, we see that one of the aspects of the oath ritual,
which was formed in the national tradition and entered the minds of the people,
lies in Islam.

Islam [6, 3 p.] is a traditional religion that promotes a widely used virtue based
on the beliefs of various nations in the world. In fact, even traditional religion
is a modern usage. Due to the increasing number of different currents, the word
traditional has been used as an additional defining member to indicate religion.

Scholar M. Bulutai, who conducted a study of religion about Islam, said:
«Islam is a divine system in which all the possessors of mind worship the Creator
and which carries a certain meaning in the world, that is, the connection between
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man and Allah. The root of the word Islam is the Arabic verb «salime», «silmy.
This and the words «salim», «salamy, «asleme», formed from this root, in the
dictionary denote peace, tranquility, well-being, harmony, worship, compliance,
confidence. In short, from a scientific point of view, he creates a concept that
the verb «salime» means to submit to one higher power, the power that desires
peace, and, accepting it with respect, bow down before it, put up with amen and
do the things necessary to continue this word» [7, 19 p.]. Looking at any of the
common folk heritage, we can see that religious beliefs have become traditional.
It can even be seen that ancient religious beliefs and later Islamic beliefs were
mixed and turned into a whole world.
Results and discussion
In Islam, the main duties are five different activities. These are: worship,
praying by reading namaz, fasting, giving alms, pilgrimage [8, 38 p.]. Almost all
of these five duties, which have become traditional in most of them, are found
in folklore works. And it is not only presented in a simple way, but to a certain
extent an appeal to the audience to fulfill these five duties, as well as propaganda,
mentioning its useful aspects. As a result, it seems that the spread of Islam to the
nomadic world was more unusual which was caused by its recognition through
poetic works by a people who especially respected the art of artistic creation — the
art of the word, rather than the influence of religious principles or propagators.
That is, the lyro-epic songs we are talking about also play a special role in this line.
In the song «Kozy Korpesh — Bayan Sulu», one of the five pillars of Islam is
prayer by reading namaz, glorification of which is reflected to a certain extent. The
story of the song begins with the acquaintance of Karabay and Sarybay, who went
hunting. Sarybay, who got up early, goes hunting in order to fulfill his traditional
profession. At the same time, the following lines about prayer are not left out:
The Lord also gave him an extra fortune,
Sarybay differed from other Kazakhs,
Came for hunting from the steppe.
After getting up early and reading namaz,
While he was passing the mountain,
Saw someone who tied horse to the pommel of saddle [1, 476 p.].
Reading namaz in these verses is the morning prayer. It performs several
functions in the content of the song. The first tells about the time, the second tells
about the time of morning prayer. The third believes that prayer can be performed
at home, since there is no special mosque built in the Nomad World, and the fourth
warns that it is one of the five duties inherent in Islam and promotes it to readers.
In the content of the song, the appeal to prayer is not limited to this, but has found
its legal application in some respects. In some places, the meaning of prayer is not
only a religious duty, but also an aspect of the national character that has become
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a tradition. For example, a tazsha child who conveyed the death of Sarybay to his
wife in a parable language:

The Creator of all of us Lord is almighty,

If you think about this world, now it’s two-pointed.

I will be scared by my dream tonight,

My turban fell from my head to the ground [1, 486 p.], —
saying this with a riddle, Sarybay’s wife says in response:

Hey, tazsha, if that’s the case, then cut the cattle,

My God, you will be saturated by it

When your turban falls from your head to the ground,

Meaning that you have five times to pray.

Prayer by means of reading namaz five times a day is openly propagandized
here. Author seems to be paying attention to the fact that prayer through the
interpretation of dreams is one of the main tasks of Islam. This is, of course, the
writer’s thought, the support of the people. Naturally, everyone passes some kind of
artistic world through their contemplation. Improves, develops what he considers
necessary. And if there are some disappointing sides, then cuts out from the work
and does not allow it to consciousness. If this is the case, then we should not claim
that one of the five debts concerning prayer comes from the thoughts of the writer
and causes delight in many. As a result of this consonance, the arguments about
prayer throughout the work have found their stable place.

Tradition is a set of actions that are regularly used due to certain rituals that
have received popular recognition [9, 3 p.]. One of its ends is also connected with
the legitimacy of creation. This connection is in harmony with both religion and the
legitimacy of life. One of them, according to a widespread proverb in the country:
«The dead will not return, the extinguished will not light up». The continuation
of this thought lies in the proverb «Dying is as natural as livingy.

In the Kazakh understanding, the world is a lie. That is, the whole past is
an illusion. In Islam, it is also often said that this world is fleeting. The harmony
of national knowledge and Islamic teaching has made this issue more conscious
and traditional. One of the manifestations of this can be seen in the song «Kozy
Korpesh — Bayan Sulu», which we are talking about. Sarybai’s wife, telling the
surrounding crowd and calming herself, says:

Oh my people, stop this crying intention,

If someone is dead, didn’t we make a peer to alives?

If you find crying useful,

Let’s bring dead back to life by crying and crying [1, 490 p.].

In these verses, it is on the traditional basis that a person lives in this short
world only once. The continuation of this tradition was followed by the next ritual,
which was widespread throughout the country, where people went to the grave
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and made a pilgrimage. In principle, the pilgrimage should not be confused with
the worshipping. It is believed that when visiting the graves of people considered
sacred, it is advisable to remember them, read an ayat. But, turning around the
grave, making a wish on it is alien to the Islamic religion. In the Kazakh tradition,
this perception has been preserved. Not only the grave, but also the house shound’t
be walked around. When the young children began to run around, they stopped at
the forbidden words: «don’t run around the house, it will be bad» or «don’t run
around the man, it will be bad». All of them reflect the harmony between religion
and tradition. The song describes this issue as follows:

Everybody who was informed came,

The public was ready to see.

Making a pilgrimage, to build a shrine,

The country has decided to put it there now [1, 490 p.].

Although the pilgrimage is described here in descriptive terms, its further
rituals are not fully specified. However, it was not because the poet did not know
it, but because it was a habit and a world that had become completely clear to
the people, and it seems that did not consider it necessary to analyze it in detail.
One of the scenes in the song that has become a popular belief is to give a funeral
ceremony to the deceased. This is a tradition formed on the basis of a purely Islamic
principle. Therefore, Sarybay is given a funeral by gathering public.

All people who assembled to funeral,

Has gone home with showed respect.

«I was a sorrowful many: the lady said,

I saw the soul in this fake.

It’s on yours, if you want to have a wake,

I gave you the power batyr Taylak.

Who is treated equally like him,

Gathered public for the funeral were so a lot [1, 490 p.].

The first noticeable point is the mass participation of the population in the
funeral. This is a ritual formed from the Islamic religion. That is, the more people
there are, the greater the reward of the funeral organization will be. The second is
the appointment of the person responsible for the discharge of the funeral. All of
these tell us about various activities of traditional religious beliefs.

In the work, Karabay and Sarybay shake hands and swear eternal betrothal,
which led to the beginning of the conflict of the story. This betrothal has a
characteristic difference from another betrothal. That is, in the vast majority of
cases, betrothal is reflected in this temporary world. However, betrothal in the
song is eternal. We can notice it in the following verses:

Kareke-au are you out of your mind?
Are you deceiving the Lord?
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Why did you become eternal in-laws?
If you confront your in-law before the Lord,
Won'’t you be black-faced there? [1, 493 p.].

That is, it is a great sin to break the eternal betrothal, after shaking hands.
As shown in the song, when they go for the last trip in front of God, such people
considered bad. There is a proverb in the folk saying «Promise is the name of
God». This was born on the basis of religious faith. If so, «<He who breaks his
promise will regret.» The song presents this harmonious tradition to the public
with an appeal to not lose your religion and erase your national identity. A Muslim
does not break his vow. The song also paid attention to this:

Poor you, what a swear to slip away,

God has mercy on who slipped away

Wandering ninety thousand horses,

Wherever you go the end is already obvious [1, 495 p.].

Of course, there is a warning, a shudder. The fact is that many times, from the
experience of life, it seems that the laws of tested actions that cannot be changed
are applied in the same way. And if he violates it, he is not to blame for his pure
state, but the tempter Satan is to blame. But it is hinted in the song that a person
who has fallen into the temptation of Satan will also be a sinner:

What for is your character ruined by the devil,
Was a person denied the Lord, tempted by devil.
In the case your head will be cut,

Even if [ die I won’t even get up [1, 495 p.].

Failure to comply with this action based on religious beliefs makes us feel
that this is one of the ways that will lead to hell. Of course, such religious use
is of great importance in educating a person to virtue. As part of the fulfillment
of the promise, the unity of the people, the kinship of the brother, and peace are
observed. And immediately after that, the failure of this promise is described,
which caused the tragedy. That is, through its history, the song promotes the strict
loss of one duty of Islamic principles, which has become a tradition. Whether it’s
religion or use in the life of humanity, the next problem is fate. Opinions on this
matter are also diverse. In some religious works, every detail of a person’s life is
perceived as fate, while in others only significant actions in life are approached
to the account of fate. In the song «Kozy Korpesh — Bayan Sulu», the question of
fate tried to show this last statement. In other words, sleep, wake up, eat, simple
conversations, in short, everyday worries were perceived as phenomena related
to human intentions, not writing in fate, and large phenomena such as marriage,
purposeful trips, illness, death were perceived as fate written in the human’s
destiny. That’s why, in the song:
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Karabay won’t do slaughtering cattle,

Won’t be fed up sitting in one place.

If God has written it your fate,

Go whereever you want, he won’t leave you [1, 498 p.],

ans that no one can distinguish anything if it is written to connect Kozy
and Bayan by fate. This is also a phenomenon that has become a habit based on
the belief expressed in the history of Sharia. Another belief that has become a
tradition in Kazakh practice is Kydyr. This is especially common in blessings.
For example, our opinions are confirmed by the blessings of Shashubay, «May
the Kydyr come to your hearth, may happiness smile on youy, and the peoples’,
«First Allah bless you, and then let the Kydyr support you». In that case, Kydyr
Ata, widely used in the country’s literature, could not bypass the epic works. The
result is also found in the plot of the song we are talking about.

God and Kydyr Ata will visit me,

Man Lukpan supported friend will be for me.

If you went on travel and look for us,

This trail of ninety thousand is probably.

In our opinion, the traditional Kydyr Ata is like the artistic equivalent of the
Prophet Khizir in Islam. According to religion, three prophets are alive, one of
them is this Khizir. He travels around the country, appearing to someone, invisible
to someone, helping Muslims in distress. This, of course, is a thought borrowed
from religious legends. The following example can also be given about him. The
Prophet Moses, with whom Allah speaks, once:

Lord, Allah! Among the prophets is only I, who spoke to you, and
among the people is there a prophet worthy of me in front of you? — he asks.

— There is! — was the answer. Then Moses:

«I want to be friends with that man, how do I meet him?» — he says.

«If you go to the sunset, you will face him!» — answered the Lord.

Moses met the same man as he was traveling towards the sunset. When he
offered to be his comrade, the man stood up:

«No matter what I do, you don’t ask why», he took oath of Moses. The first
story is when he punctures a poor fisherman’s boat and drowns it, while the second
story is knocking down row of walls which was put up by an old man for three
nights who was building a house. Moses finally finds out that all these actions
were the result of charity after asking impatiently. But when he asked the name
of the man who was leaving, saying that he would no longer be a comrade, he
said that he was a Khizir.

Conclusions

Khizir’s benevolence in such a religious legend has also found its unchanged
application in the world of national spirituality. One of the manifestations of
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this is in the song «Kozy Korpesh — Bayan Sulu». That is, the manifestation
of the foundations of Sharia used in the song is not beyond the glorification of
religious principles. Using edification songs is trying to reveal the essence of
religion and its benefits for human beings. In principle, the edification songs is
very often encountered in the overwhelming majority of folk works. According
to the scientist Z. Akhmetov: «Edification songs is a poem that is dominated by
preaching and advice. In the poetry of the Kazakh tradition of oral literature, these
type of songs are frequent versions of poems. The chosen ones of the edification
song were valuable for their moral, educational, instructive, didactic value, their
imagery, which conveys the thought in beautiful and vivid words, and their
attractiveness» [4, 239 p.].

In conclusion, it should be noted that, like other songs, the song «Kozy
Korpesh — Bayan Sulu» has a significant impact on the description, propaganda
of religious beliefs that have become traditional.
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«KO3bI KOPITELl - BAAH CYJIY» AKBIPBIHIAT'BI IITAPUF AT
HET'T3JEPIHIH KOPIHICI

Byn maxanaoa mypki onremine manvivan 6onzan «Kozvl Kepnew —
basin cyny» oceipuindazul wiapuzam wapmmapeiHbly KblamMemi maioaHbin
KepceminedL. JJokmopavik OuccepmayusiHbll asacblHOA 93Ip/eH2eH eHOeK OyeaH
Oetlinei 3epmmeyiepoe Ha3apOan MulCKapbl KAbIN KeleeH MAKbIPbINKA HCAH-
JHCAKMbL 2bLIIIMU OSLieKmeMerepi 6ap manoayiap apKblibl KeHiHeH MOKMAnaobl.
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Cebebi, Oy mybiHObIHbIH MOHI MEH MAHbI3bL, KYHObLIbIEbL MEH KaAdiCcemminiel
MaKanaoazvl KOmepiizen moly MoceieMer mulebl3 oaiianvicmol. JKoipobiy
KOPKeMOIK KeDemiHe, CIONCEeMIHIK CYIYIbleblHa, MITIHIK MapmbIMObLIbI2bIHA
OIHU HAHBIM-CEHIMOep aupbiKwa ocep emken. Maxkananviy KyHObLIbI2b]
da ovicvinoa. JIupo-snocmuik JHcolpapobly Ka-KaucblCblHOA O0IMACHIH
OiHU Ka2UOanapobly KeHiHeH KOIOAHbLIZAHObI2bL MOIM. OumKeni,wapuzam
Wapmmapuvln el CAHaAcbINg Cijipyee NOIZUATBIK WUbleapMaiapobll epekiie
OpblH anybl OiHKIY manadbina aupeikwa viknan srcacazan. ConviMen Kamap,
OIHU MOMUBMED MEH YTIMMBIK 0dCIYPOiH OPbIHObL KOpiHicin mankan. Makana
KOpKeM MybIHObLIapOa2bl UCIAM KARUOALAPbIHGIY KOLOAHBICLIH 3epmmen
JIcypeen [30eHywiiepee cenmizii mueizepi co3cis.

Kinmmi ce30ep: dinu nanvim-cenimoep, uciam 0ocmypi, (OobKIOPIbIK,
MYBIHOBLIAP, YIMIMbIK, MAHbIM, MPA2eOUSLIbIK MYUIH.

*M. I. Aboyos', H. M. Aboyoea’
12KaparanmiHcKnit yHIBEpeUTeT BykeToBa,
Pecry6muka Kazaxcran, 1. Kaparanna.
Marepuan noctymnun B pegakito 09.06.23.

IMPOABJIEHUE ITPUHIIUIIOB IITAPUATA B ITECHE
«KO3bI KOPIIEILI - BAAH CYJIY»

B oannoii cmamve ananuzupyemcst hyHKyust wapuamcKux mepmuHos 8
nonyispHol 8 miopkckom mupe necte «Kosvl Kopnew — Basn cyny». Paboma,
Paspabomannas 8 pamkax OOKMOPCKOU OUCcepmayuy, noCesuerd meme,
KOMOPOLUL He YO@JISIOCH OONINCHO20 GHUMAHUSL 8 NPEObIOYUUX UCCIROOBAHUSIX,
HOCPEOCMBOM AHAU3A C NOOPOOHBIMU HAYYHLIMU CCbLIKAMU. TIpununa 6 mom,
UIMO CMBICTL U BANHCHOCTb, YEHHOCHTb U HEOOXOOUMOCHIL OAHHOU Pabombl MecHO
C6513aHbL C HOBOU NPOOIIEMOU, paccmomperHou 8 cmamue. Ocoboe snusiHue Ha
XYO0CeCmBentblll OONUK NeCHU, KPACONTY CIOHCema U NPUBIeKamenbHoCb
AZbIKA OKA3ANU PeNUusUo3nble eposanus. B omom yennocmo cmamou.
Hz6ecmmo, umo penucuosnvle nPUHYUNBL WUPOKO UCHOTb3VIOMCS 6 000U U3
JUPUKO-DNUHECKUX NOIM. Bedb ocoboe mecmo nosmuueckux npouseeoenuti 60
BHEOPEHUU 8 COSHAHUE CIPAHBL NOTONACEHUL LAPUAMA OKA3ATI0 0C000e GUsHUE
Ha mpebosanust peueuu. Kpome moeao, Hauiiu c6oe 8bipajicenue penucuosHvle
MOmMUBsL U Hayuonabhvle mpaouyuu. Cmamos, 6e3yCIo6H0, NHOMOICEN MeM,
KO UyMaem npUMeHeHUe UCIAMCKUX PUHYUNOG 8 NPOU3BEOEHUSIX UCKYCCMEAL.

Kmouesvle cnosa: penuzuosmvie npeocmasienus, UCIamcKas, mpaouyus,
GonvbrIopHbIE NPOU3EEOCHUs, HAYUOHAILHOE 3HAHUE, MPACULECKUT KOHEY.
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Tepyre 09.06.2023 x. xi6epingi. bacyra 30.06.2023 k. KO KOWBUIBL.
DneKTpoH/IBI Oacma
3,18 Mb RAM
[HaprTe! 6acna Tadars! 22,79. Tapansivel 300 nana. barace! kemiciM OoMbIHIITA.
Kommnerorepae 6erreren: A. K. TemuprannHoBa
Koppekropmap: A. P. Omaposa, J[. A. Koxac
Tamceipsic Ne 4100

Cnano B Habop 09.06.2023 r. [Toanucano B neyats 30.06.2023 .
DNeKTPOHHOE H3aHHe
3,18 Mb RAM
VYen. med. 1. 22,79. Tupax 300 k3. LleHa norosopHasi.
Kowmmerorepnas Bepcrka: A. K. Temupraiunona
Koppekropsr: A. P. Omaposa, /1. A. Koxac
3aka3 Ne 4100
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