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THE SIGNIFICANCE OF REVEALING THE IMAGE
IN THE DIDACTIC POEMS OF MASHKHUR ZHUSSIP

The article discusses images in the works of Mashkhur Zhussip
Kopeyev and their creation on the basis of didactic poems. To date,
the works of the poet have been studied in the works of K. P. Zhussip,
S. N. Sutzhanov, N. K. Zhussupov, A. K. Turyshev, S. Negimov,
E. K. Zhussupov, M. N. Baratova in terms of genre, style, continuation of
traditions, oriental motif, theme and Idea, language of artistic work, but the
development of a system of images in the poet’s poems, characterization
of the performance was not fully considered. This constitutes the relevance
of the article. The above-mentioned study belongs to the justification of
our scientific article.

The purpose of the article is to identify the function of didactic poems
in creating images. To achieve the goal, the task was to analyze the content
of didactic poems, dialogue and monologues on the way to creating images,
and analyze artistic means that increase the aesthetic value of the work. In
the process of identifying images, their classification by literary and artistic
methods and methods of creation was taken into account.

Hermeneutic and structural methods were used in the article.

The practical significance of the work is addressed to researchers,
students of philology specialties of higher educational institutions, as
well as to all readers of literature. The results of the study can be used in
the disciplines of the University’s literary theory, Kazakh literature of the
early twentieth century, introduction to literary studies, Mashkhur studies,
literary local lore.

Key words: poetics, didactic poems, image, allusion, revival, aesthetic
information, national cognition, typical character.
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Introduction

One of the main objects of study of the doctrine of literature is the nature of
the work of art and images. Because the image is a universal category of artistic
creativity. The work created by the author always brings unrepeatable images to
literature. These images serve as the basis for various studies. After all, literary
images are considered didactic of artistry. And its study at all times remains
one of the most pressing problems of literary criticism. One of these authors is
Mashkhur Zhussip Kopeyev, one of the greatest poets of Kazakh literature of the
early twentieth century. The poet wrote in all genres of literature, in particular,
prose (articles, stories, letters), poetry, rubais. The poet’s didactic poems, which
gave rise to Epic epics and various genres, differ in style, content, system of
images, and aesthetics compared to other poems [1]. The justification for the
choice of the topic includes, in particular, research conducted before this work,
monographs, dissertations and articles. Although imagery, style in didactic poems
M. N. Baratova’s dissertation «Genre and stylistic features of Mashkhur Zhussip
poems» was studied, the system of images and characterization was not considered.
That is, there was no complete solution to this problem. The relevance of the topic
of the article can be seen in this. In the course of the analysis, we identified epic,
realistic, satirical images that are classified only by artistic method and method
from the poet’s didactic poems. These results show their practical significance in
the courses of literary theory and Mashkhur studies, scientific projects held within
the walls of the University.

The object of research is poetry, the subject of research is didactic poems
and images.

Materials and methods

The research work uses hermeneutic, structural methods of literary works
as a basis. From the point of view of the method of hermeneutic analysis, the
concept of poetics is explained. The study of the nature of a work of art by means
of a structural method is considered. In addition, the theoretical method was also
used to analyze scientific, methodological literature, textbooks on the problem
under study.

A multi-volume collection of Mashkhur Zhussip’s works, along with studies
by scholars on his contributions, served as the foundation for this research. In
particular, studies by S. S. Sutzhanov [2], A. K. Turyshev [3], N. K. Zhussupov [4],
and M. N. Baratova [5], as well as the works of Z. Kabdolov, V. V. Vinogradov, and
R. Syzdykova, and the Dictionary of Borrowed Words in the Kazakh Language were
used as key references, guided by literary theory [6; 7].

In modern aesthetics, the image is interpreted as an inseparable unity of the
general and the individual. Based on the definitions that reveal the essence of the
word image, the psychological Dictionary states that «image is the reflection of
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internal feelings in the work» [8], and philosophical scientists explain: «image
is a type of manifestation of an object in the human mind» [9]. In the dictionary
of literary studies terms, the definition is given: «an artistic image is a way of
reflecting the realities of life, social phenomena, nature, human destiny in literature,
in the branches of Art» [10]. You can also find some opinions about images
in the literature of neighbouring Russia. For example, when the literary critic
V. G. Belinsky said that image thinking does not prove the truth, but visualizes the
image of reality, the theorist-scientist L. I. Timofeev said: «the image is a beautiful
picture of human life, which has an aesthetic meaning, created both real and
collected through fiction» [11]. And according to our domestic theoretical scientists,
«an artistic image is an aesthetic category that reflects the artistic perception of
reality by a writer» [12]. Based on these and other statements, we can consider
the images in the poet’s works as a way of reflecting the fate of society, a person,
and as an aesthetic category.

Results and discussion

Didactic genre is a genre with a tradition, the history of formation and
development of which begins deep. The genre of didactic poems is allegorical,
without revealing the negative aspects of a person or society, behavior, diseases.
«Allegory» is the Greek word for understatement, to say otherwise. In other words,
an example is an allegory that often describes a defect as an event that happened
not to a person, but to another animal, bird, or object. He hides his ideas, ideas,
and riddles [12]. Despite the fact that we are talking about one insect, Beast and
bird, behind it is a person’s business, a person’s character.

We can trace the appearance of the first didactic of the parable in the life
of the Greeks in the VIII century BC. They appeared in the form of stories that
told a certain thought, opinion in didactic content. Today, in literary studies, the
personality of the parable has completely stabilized and has fallen into a normal
channel. This process itself'is the result of a long historical development. Therefore,
in order to overestimate the didactic of Lafanten, Krylov, Abai in this sample, it is
necessary to have a comprehensive knowledge of the first examples of didactics.

As for the qualitative approach to the question of what is the main difference
between the two genre types of the didactic poems, the main basis is the established
tradition in the prose didactic, while in the poetic didactic the author’s personality
is in the dominant direction, and the stylistic expression of each poet plays a
determining role. There is no doubt about this orientation, as evidenced by the
didactic of Lafonten, Krylov, A. Kunanbayev, A. Baitursynov. Examples of a
brilliant didactic of poetry, born from the pen of great poets, appeared on the pages
of world literature with their national folk signs and unique stylistic linguistic
success.
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In principle, seeing the fundamental difference between prose and poetry
didactics, we cannot deny its typological similarity and the fact that the elements
characteristic of the genre of didactics are intertwined, albeit less, and more,
reflecting each other. However, in this direction, the emphasis is on the specific
features of the prose and poetry types of the genre of the didactic, and there is a
certain amount of border between the two. As a result of this approach, one of
the two subgenres of the genre of the edidactic is emphasized, and the other is
dominated by a cold attitude.

The development of the genre of didactics coincided with the era of Abai, a
classic of Kazakh literature, who brought all Kazakh poetry to a new level. During
the period of spiritual breakthrough, Akhmet Baitursynuly, who continued the
traditions of Abai, raised the didactic to a new height in our literature. Akhmet
Baitursynuly’s collection «Forty fables», published in St. Petersburg in 1909, is
the Golden pillar of the Kazakh didactic genre. In this series, Mashkhur Zhussip
Kopeyev is one of the greatest figures of literature of the early twentieth century,
who speaks with full lips about the genre of didactics. Mashkhur Zhussip is a
scholar of many genres of literature, in particular, poetry (poems and religious
epics), prose, journalistic articles, letters, treatises, quatrains. In the collection of
works, the didactic shows the poems as a story, which includes the poems «About
a naive persony, «Half a loaf»», «The Devil’s trade», «Golden Plate», «Shaikhy
Iskak», «An ignorant persony, «Gally’s Edification», «About gadfly, horsefly and
butterfly», «Twelve months of the year», «Crane and Wolf» [7, p. 17].

A. Baitursynuly gives the following definition, attributing the didactics to the
group of words spoken by the ritual way: «the didactic would be to show a person’s
life, character, character in accordance with the ritual consciousness through
animate and inanimate things» [13, p. 37]. At the same time, the scientist makes
the following remark: didactics are often taken from fairy tales from which the
beasts came out. In such fairy tales, animals are characterized by human language,
human character, action, and various examples. Further, the scientist’s opinion is
as follows: «in the didactic, animals, birds, animals, plants, through their actions,
character, allude to human defects, make a smile... The didactic of such a small —
scale, eventful, instructive work that serves as a lesson for a person» [p. 13,37], - he
concludes. And given that Mashkhur Zhussip is a master of allusion, we can see in
the following lines that didactic poems meet these above-mentioned requirements:

Coiireni, coHa MEHEH OOTENIeKTi,

Yeyi xande caiinan KoOeneKTi.

MekeHkail, KOHBIC Kaparl TypakK YIIiH

KesinTi gambut kepmeit ToHipekTi [ 14, p. 272],

Given that the genre of the didactic poems consists of three parts - an
explanation of the situation, an event that occurs, and a concluding summary with
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a proverb - we see an introduction to the event through an excerpt from the poem
analysed by the poet.

The poem is composed of twenty-three stanzas, four verses, depending on its
construction, and is based on a black verse rhyme. The default ending is reserved.
The poem is written with faded euphony, in a four-stanza, syllabic system.

The creation of images in the work in a satirical image can be seen from the
characterization used by the author from the beginning to the end of the poem,
the use of dialogue, monologue patterns, allusion, artistic means. And the satirical
image the satirical image is an ugly type. Images with satire are a phenomenon-
an unnecessary, bizarre phenomenon. Satire kills life’s troubles, vices, reversals,
exposes them to the eyes of many, ridicules them, ridicules them, discourages
many from it. The ways of creating a satirical image are different; one of them
is irony — criticism of imperfection, veiled under a blemish, mockery, stuttering;
grotesque (magnification); parody. For example,

YKonmac 6om 0ipi-OipiH KUMac OOJIBI,

JloHeMe FYMBIPBIH/IA )KHUMAC OONIbI.

YUIbIN KYC, XKYTipin aH 6oJ1a ainMaibl,

Emkimre kepekci3 6o, ceiitmMac 6oisl.

JlyHue ke3/i opKiMHEH cypar KOHbIC,

JKenre ymbIpsin emipin 60cka xypic.

Embip Makys1bIK MaHbIHA JKOJIATIIA/IbI,

Kepmeni Tepreyin e Oip xaH aypeic [14, p. 272],

Given that the poet uses the allusion method rationally, we see the image of
people who are deceitful, otherwise useless to him with words like «coiireni,
coHa, Oerenck» (gadfly, horsefly and butterfly). He says that he has not collected
grain in his life, that it is not the material world, but the spiritual food. The poem
depicts how a cow, a camel, and a horse, who believed in these words and did not
assess the damage caused by them, then suffered.

Through this monologue, we see that the three characters described a negative
type of image based on its content, purpose. Further, through the dialogue of the
characters, criticism with toxic language and refinement of the satirical image.

In the work, first of all, it is naive, ignorant, that is, negative qualities that
give a field to such people as gadfly, horsefly. In this way, the poet tries to unravel
the contradiction between morality and cruelty. Gadfly, horsefly and butterfly play
in the image of oppressors, colonialists who deceived the common people of that
time. The dialogue of three characters perfectly illustrates that those who can
land where they want, deceive the people with a kind word without stopping with
it. But the poet does not limit himself to pinning them. In life, he speaks of the
situation of a people who cannot distinguish between good and evil, friends and
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eyebrows. They say that the most difficult thing is to let go of the same disease,
to be deceived.

Kebenek makranasr: - [1lybapmern! - ner,

- Kaiiza MucheI3, olicki3ra KOHapMbIH! - JIeTl.

- Y#KbIMEH Mac KbLTaThIH KOHFaHBIM/IBI,

JKazpuiFaH xKeprijikre TYMapMbiH! - Jier.

Ketepai cublp MypHBIH MAaKTaHyMEH,

Ici Gonmalii oitnaHsbIN, cakTaHyMEH:

Coiireni, vHeH 0oJjica, MaFraH KeJIIii,

Myitizim Gap mibIHaNIFaH KakraisymeH [ 14, p. 273], —

this passage criticizes the pride of the characters, their self-confidence.
Not sympathizing with them, he sarcastically stutters about his stupid character
who thinks nothing (Ici Goxmait oiinansin, cakranymen: He didn’t know what
to think about the consequences). And bragging about having a hardened horn
(myitiz:horn) is a sign of arrogance and stupidity. Through this dialogue, he plays
a satirical image, sarcastically pinning a negative and bad image and disappointing
the reader with the hero.

In the poetic didactic poem, instructive is mainly intertwined with satire.
This made the genre more complex, built on dramatic conflict, psychologically,
every word in it harmonized with dialogue, echoed with instructive thought, image
thought, aesthetic taste, figurative language turn adapted to the artistic direction.
And at the end of the poem, the Kazakh Mullah, like a butterfly, walks around the
place of fire, which is born from the psychology of the people. «Fire» was used in
world literature as a symbol of light and goodness, love and as a sign of malice,
gossip, deception. The didactic poem of the poet shows that malice, deception,
seduction were instilled in a person and also affected his psychology. It is a satirical
language that criticizes the fact that a person is completely accustomed to evil
and deceit, just as a butterfly is interested and does not turn around if it sees fire.

In conclusion, the images of gadfly, horsefly, butterfly are filled with figurative
language sequences (symbols), monologues, dialogues, and represent a satirical
image.

One of the main features of the parable genre is that it is a small epic genre. It
distinguishes the epic from such genres as a large novel, a short story, and a poem.
And although it is a small genre, it differs from such a genre as a small lyric, in
that it has a story, a plot, a narrative, a story that develops gradually, builds on the
conflict of characters and finds a solution. From other small genres, such as novella
and short stories, it differs in that the characters are mostly animals and birds, the
story is narrated in an undertone and often necessarily creates a knot in the story,
which is mainly intertwined with proverbs and sayings. A distinctive feature of
literature from other genres is the construction of the genre of the didactic poem
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on a common plot, which itself is one of the manifestations of the strength of the
folklore tradition, which has not lost its connection for centuries.

One of the next works of the poet is «The devil’s trade». One of the
characteristic features of the poet’s work is that the revival of an abstract concept
is skillfully woven into this poem. What we call an abstract concept is lying, false
concepts. Indeed, Satan’s trading in the market and selling negative qualities such
as arrogance, falsehood, envy, cunning, violence, ignorance are actions that do not
happen in real life. «The question asked by the Prophet Gaisa at the beginning of
the work is a reasonable word usage that corresponds to the truth. And the devil’s
answer is a mirror of conditionality» Zhussup Kuandyk Pazyluly quotes.

ApTKaHBIM 01p €CEeKKe BbUIFU JKaJIFaH,

JKanranna eTipik >KOK MyHaH KaJIFaH.

Hanbacay epin 0ipre ke3iHMEH Kep,

Baszapra KbI3bIFBIMIBI KaNaii canFaH.

...KyHIiinzik 0ip ecekke THEI apTKaH.

JKibexk, keHz1ip apkaHMeH OybIT TapTKaH.

bazapra myHaH OypbIH Ken OapraHMBIH,

JKepim koK Oyu1 caynanaH 3anan Taptkas [ 14, p. 168].

As can be seen from this passage, such negative qualities as «xamran»
(falsehood), «3opnbik» (violence), «Tokanmapiblk» (arrogance), «KYHIIIIIIK»
(envy) are put into words. It turns out that it is impossible in the literal sense
of the word «Always telling lies». Because it is an abstract concept that cannot
be touched and lifted. And to carry that abstract as a load on one donkey is to
materialize it. A sign of delimiting the amount of weight that one animal deserves
to carry. In addition, the pride becomes so tangible and heavy that the donkey,
which has increased it, can hardly bear its weight. All these are visual samples that
prove its weight and volume by materializing it to measure its weight, saying that
there are many negative and negative actions that swept the Kazakh steppe at that
time. In other words, it reflects the most common mistakes in people with the help
of special actions, without giving them the same shape. Through this monologue,
the author plays a negative image, a satirical image.

At the same time, the country notes that the coming to power of the ruling
villains is carried out in a pure way, through bribery and violence. And given that
this is not only an act characteristic of the time in which the poet lived, We are
convinced that Mashkhur Zhussip skillfully collected and ridiculed the possibility
of taking not only one period, but also the future, often repeated troubles. And the
rich, wealthy landowners are skillfully depicted as examples.

bipeyi yH, Oipey myrtran mMaii anajsl,
bipey koii, Oipey TaiiblHIIa, Tall anabl.
TokannapJbIK «KYTiMIi» KaaTackl MO,
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«Ketinren» HamaHabIKKa Oait anmanel, — [14, p. 170].

From the lines of the poem, we can say that the use of words characteristic
of the author, such as «kanracel Mmonm» (wealthy), «keTinren HaganabIK» (mature
ignorance), contributed to a wider disclosure of the image of an arrogant person
and a stingy person. To what level pride lowers a person, the fact that he does
not fit into his own home shows how sickly negative qualities are attached to a
person. The author’s word «okeTinreH HaxaHABIKY (Mature ignorance) revives the
abstract concept with its use. Because, given that the abstract concept does not
reach and does not mature on its own, one can see a way to revive the inanimate.

Thus, the fact that Satan’s trade seduced humanity, and it is a pity that this
disease swept the entire Kazakh steppe, symbolizes the appearance of even false
mullahs with toxic words. At the end of the poem, the author himself concludes
by saying that we should be afraid of the vulgarity of such faces, that we cannot
take anything with you from this fake.

An epic image is a full-fledged character who is revealed in detail in the
works built on the story, expressed as a whole through actions, behavior, image-
appearance, thinking-speech habits. The epic image is a collected and personalized
type. His essence is revealed by the writer through the ways of accumulation and
individualization. In particular, portrait, character, psychologism, characterization,
dialogue, monologues have a great function in expressing the nature of the epic
image. We know that although example poems are built on events, they do not
cover the main requirements inherent in the epic genre. However, in terms of the
transmission of the image, we can sometimes also find characteristic features of
epic images. It is better to convey with psychologism the essence of the meek,
lazy, dark people who, without fighting the ingrained kesapats, offered them a
complete neck. In this didactic poem, we can clearly see that any phenomena in
objective existence and abstract concepts such as feelings, sensations, and moods
are reflected in the aesthetic consciousness in the form of images.
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Conclusion

From the works that fell into the analysis, we noticed that in the works of the
poet, topical issues of the early twentieth century and the present were touched
upon. Mashkhur Zhussip’s didactic poems differ in the way of individualizing the
poet’s style, enriching the poet’s work in terms of genre, theme, content, allusion,
revival. Depending on the way the images are created, the fact that the satirical
image is often found in the poet’s work is proved by edidactic poems, namely
monologues, dialogues, and methods of artistic expression. It turned out that this
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satirical image is a negative image that has become a scourge of society and,
unfortunately, an image characteristic of the people of that time.

It was analyzed that Mashkhur Zhussip, although he did not create the image
of'a person in his ideal, substantiated the main principles of Islam as a knowledge
that preserves the Kazakh people. Also, in the process of testing negative character
traits in a person, one person gives a typical character, not a disease in the head,
but a disease in the head of the whole society.
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[Ipunsaro B neuars 25.11.24.

3HAYEHUE PACKPBITUSA OBPA3A
B IJUJAKTHYECKHUX CTUXOTBOPEHUAX
MAMIXYPA XKYCHITA

B cmamve paccmampusaiomes 0bpaswl 6 npoussedenusix Mawxyp
JKycyna Koneesa u ux coz0anue na ocHose npumepos CmuxomeopeHuil.
Ha ceco0nswnuii denb npoussedenust nosma ObLiu U3Y4eHbl No HCAHPAM,
CMuio, NPeemMcmeeHHoOCmb 6 JUMepamype, 60CMOYHOMY MOMUBY, meme
u udee, s3bIKY Xy002HcecmeenHo2o npoussedenus ¢ mpyoax K. I1. XKycyna,
C. H. Cymorcanosa, H. K. JKycynosa, A. K. Typviwesa, C. H. Hecumosa,
E. K. 2Kycynosa, M. H. bapamogoii, 00rnako cozdanue cucmemvt 06pazos
6 CIUXAX NOIMA, 6ONJOWECHUE XAPAKMEPA He PACCMAMPUBAIUCH 8 NOHOU
Mepe. Dmo cocmasusiem akmyaibHOCms cmamvu. Buluweynomsanymoe
uccie006anue OMHOCUMCs K 000CHOBAHUIO HAWlell HAYYHOU CINATNbU.

Lenv cmamou onpederumsv GYHKYUWO OUOAKMULECKUX CIUXOS
6 coszdanuu 0bpazos. /s pearuzayuu yeau nocmaegiena 3adadd
NPOAHATUUPOBAMb cOOepicanie OUOAKMULECKUX CIMUX08, OUAL0208
U MOHONO208 HA NymMu c030anus 00pPA308, NPOAHATUIUPOBAMND
Xyoooicecmeennvle cpedcmsd, nOGbIUAIouUe ICMEeMmuUIecKylo YeHHOCHb
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npouseedenust. [pu onpederenuu 06paz08 yuumvi8aiacy ux KiacCupuKayus
10 TUMEPAMYPHOMY, XYO0AHCECMBEHHOMY MmOy U CnOCOOAM CO30aHUSL.

B cmamve ucnonvzosanvi cepmenesmuueckue i cmpyKmypHoie
Memoobl.

Ipaxmuueckas 3HAUUMOCMb pabomvl 3aKIOYAECS 6 MOM, UMO
uccredosanue a0peco8aHO HAYYHbIM PAOOMHUKAM, 00YYAUWUMCS
Qunonocureckux cneyuarbHOCmell 8y306, a MaKdice 6cem Jobumensim
aumepamypul. Pezynomamor ucciedosanus mo2ym 6uims UCnoIb306aHb
6 BY306CKUX NPEOMEemax makux KaKk meopus JUmepamypul, Ka3axcKas
aumepamypa Havana XX eexa, ggedenue 6 qumepamypogeoeHue,
Mawixyposedenue, numepamyproe KkpaeseoeHue.

Knwuegvle cnosa: nosmuxa, oudakmuueckue cmuxu, oopas,
UHOCKA3AHUS, OJCUBTICHUE, ICMEeMUYECKAs UHHOPMAYUs, HAYUOHATbHOE
NO3HAHUe, MURUYHBLIL XAPaAKmep.

*A. E. Epnanosa’, M. H. Bapamosa’

12 TopalifbIpOB YHUBEPCHUTETI,

Kazaxcran PecryOnukacsl, [laBnoznap K.
25.06.24. . Oacmara TyCTi.

27.10.24. k. Ty3eTyiepiMeH TYCTi.

25.11.24 k. GachlIn mbIFapyra KaObUITaH b

MOIIRhYP KYCIITIH MBICAJI ©JEHJEPIHIH
OBPA3JIAPIBI dKACAVJIAFBI KbI3METI

Maxanaoa Mowhyp JKycin Keneesemiy wovieapmanapwinoazol
06pazoap JcoHe 0NaApPObIH HCACALYbl MbLCAT OJCHOEPIHIY He2i3iHOe
Kapacmulpwliaosl. Byzinee Oellin aKbli wbleapmaiapsl Jcaup, Cmiuib,
docmyp JHcaneacmlievl, Wbl2blCMblK CAPbIH, MAKLIPbIN NeH udes,
xoprem wwvieapma mini mypevicoinan K. I1. XKycin, C. H. Cymorcanos,
H. K. XKycinos, A. K. Typviwes, C. Heeumos, E. K. XKycinos,
M. H. Bapamosa eybexmepinde 3epmmeninoi, anaioa akblt eieyoepinoei
006pazoap Jcyliecin scacay, Xapakmepoi comoay moavik KapacmvlpblIMAobl.
byn maxananviy o3exminicin Kypaiiovl. XKoeapvloa amel amanean 3epmmey
613011 2bLIBIMU MAKANAMBLZObIY HE2I30eMeCIiHe HCaAmaobl.

Maxkananviy maxcamoi Mblcall 6jeHOepiniy 00pazdapobl dicacayoazol
Kbizmemin anvikmay. Maxcammuol dicy3eze acelpy yulin MblCan 6JeH0epiniy
MA3MYHbIH Manoay, o6paszoapovl xHeacay HcoablHOAzbl OUaloe MeH
MOHOJI02, WbI2APMANBIY ICIMEMUKANbIK, KYHOBLIbIZLIH APIMMbIPbIN MYPeaH
KepKemoeyiul Kypanioapobly manoay minoem emin Kouvliovl. Oopazoapovl
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aHblKmay 6apulcblHOa 01apobiy 90ebu mek, KOPKEMOIK 90IC HCOHE HCACATY
macinoepi 6otbIHWLA HCIKMeENYi eCKepioi.

Maxanada cepmenesmuKkanivly HoHe KypoliblMObLE d0icmep
KOLOAHBLLOBL.

JKymobicoly npakmukanvlk Manbi3sl 2blIbIMU Kbl3MemKepiepee,
Jco2apul 0Ky OPbIHOAPLIHLIE QUI0I02Us MAMAHObBI2bIHbLY O11iM
AnyUbLIAPbIHA, COHOAU-aK 90ebuem cytiep bapuia OKbIpMAaHaa apHaiaobl.
3epmmey nHomuoicecin yHusepcumemmiy o0ebuem meopuscol, XX eacvip
bacvinoazvl Kazax o0ebuemi, s0ebuemmanyea kipicne, Mowhypmary,
90eduemmix eJ1Kkemany noHoepiHoe Koaioanyaa 60aaobvl.

Kinmmi ce3zdep: nosmurxa, moican eneyoep, oopas, mycnanioay,
HCAHOAHOBIPY, ICMEMUKATBIK, AKNAPAM, YIMMbLK MAHLLM, MUNIMIK CURAI.
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