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EXPLORING METAPHOR TRANSFER
IN B. L. PASTERNAK’S VERSES ACROSS
ENGLISH AND KAZAKH TRANSLATIONS

The study evaluates the preservation of metaphorical content when
translating Boris Pasternak’s poems into English and Kazakh. This
topic becomes relevant given Pasternak’s increasing popularity among
Kazakh-speaking audiences who pay attention to language arts in the
context of Kazakh literature. The study substantiates its relevance by the
lack of systematic research in this area and the need for analysis, despite
the relevance of the topic and the importance of Pasternak for Kazakh-
speaking audiences. A comparative analysis of the original and translated
poems revealed that Pasternak’s poems are successfully adapted for
foreign-language audiences, but cannot always convey the complexity
of metaphors. This confirms the relevance of the study, which aims to fill
the gap in systematic research on this topic. The study uses comparative,
historical and observational methods to analyse Pasternak’s original and
translated texts with regard to metaphorical elements. The results show that
the translation of metaphorical elements, due to the similarities between
Russian and English, is generally possible. However, some of the author’s
metaphors may lose their original depth in the process of translation due
to national-cultural peculiarities. This study provides a contribution to the
field of literary translation and enriches the understanding of the difficulties
associated with the preservation of metaphors in literary translations.

Keywords: metaphorical imagery, translation, Boris Pasternak,
poems, Kazakh, English, preservation of metaphors, comparative analysis,
poetry translation
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Introduction

Currently, the translation of Boris Pasternak’s literary works into Kazakh
is attaining significant scientific and cultural prominence. This prominence
is attributable to the author’s growing influence among the Kazakh-speaking
audience, despite primarily writing in Russian. Consequently, this development
highlights its considerable impact not only within Russian-speaking cultural
domains but also within the purview of those who hold a deep appreciation for the
language arts within the context of Kazakh literature. Furthermore, the conveyance
of an author’s expressive linguistic and stylistic attributes presents an engrossing
subject of inquiry from a linguistic research perspective.

The significance of our study stems from the dearth of comprehensive
scientific exploration regarding Boris Pasternak’s literary corpus within the specific
framework we investigate. Moreover, the traction Pasternak’s works have gained
among Kazakh-speaking readers underscores the pressing need for analogous
studies that, until now, have remained uncharted. This general lack of scholarly
research substantiates the pertinacity and significance of our investigation.

A comprehensive investigation of this issue mandates an exploration of
metaphor as a pervasive facet in the realm of language and culture. Metaphor, by
all accounts, stands as the most prevalent stylistic device employed within the
domain of poetry. Given this premise, Boris Pasternak’s body of work assumes
paramount significance in elucidating the multifaceted dimensions of metaphorical
expressions. To delve deeper into the subject of metaphor, we shall embark on a
meticulous scrutiny of specific lexical combinations employed within the context
of Boris Pasternak’s literary compositions.

The linguistic phenomenon referred to as metaphor arises from the
reinterpretation of the semantic essence of words and expressions. This
reinterpretation transpires through the employment of mechanisms such as analogy,
similarity, and other semantic connectivity devices. There are various variations
of metaphorical transference, including:

1 Hyperbolic Metaphor: This form of metaphor hinges on the exaggerated
hyperbolic amplification of a quality or attribute.

2 Lexical Metaphor: Also known as lexicalized, dead, fossilized, habitual,
or erased metaphor, it pertains to a term or word meaning that initially originated
through metaphorical transference but has become so deeply ingrained in language
that its metaphorical origin often goes unnoticed.

3 Fractured Metaphor: This type of metaphor forges connections between
logically incongruous concepts.

4 Sequential Metaphor: It constitutes a series of internally connected and
complementary metaphors, forming a chain of metaphoric expressions.
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5 Poetic Metaphor: A complex semantic structure encompassing multiple
layers, it serves as a mode of artistic expression within poetic texts [1, p. 231].

From one academic perspective, metaphor within rhetoric serves to generate
rhetorical impact by concurrently indicating one concept while alluding to another.
Nevertheless, establishing precise demarcations between distinct metaphors
remains a challenging endeavor. Can every piece of artwork be considered a
metaphor, and do all passages within such works exhibit metaphorical attributes?
In the contemporary linguistic framework, universal criteria for delineating one
metaphor from another are still wanting.

Conversely, an alternative viewpoint posits that virtually all works of
fiction can be construed as metaphors, with the exception, perhaps, of scientific
texts [2, p. 223].

Given these considerations, it becomes evident that the collection of poems
authored by Boris Pasternak can be perceived as an extensive repository of
metaphorical concepts, which can subsequently be deconstructed into a multitude
of more specialized metaphors. Notably, the amalgamation of Russian and English
introduces a novel vantage point for scrutinizing various facets of author-generated
metaphorical structures and imagery during the process of poetry translation.
Concurrently, the Kazakh language contributes its distinctive nuances, further
intensifying the intricacy and allure of translating fictional poetry.

It is essential to underscore that the resemblance between Russian and
English extends beyond mere lexical correspondences. The utilization of rhetorical
devices and stylistic techniques in these two languages manifests at a notably
analogous level. This parallelism streamlines the translator’s task and permits the
incorporation of imagery within the scope of the translation process.

Undoubtedly, the Kazakh language, steeped in historical and cultural context,
possesses metaphorical imagery distinct from that found in Russian and English.
This uniqueness introduces an added layer of complexity for the translator, who
must not only convey the poem’s meaning but also safeguard its cultural and
poetic essence. Consequently, when translating poetry from Russian to English and
Kazakh, the translator must consider not only structural parallels and distinctions
but also attend to the distinctive cultural and linguistic attributes of each language.
However, the task of translating poetry, inherently intricate, necessitates meticulous
analysis of specific facets.

It is vital to underscore those alterations in the metaphorical character during
the translation of Boris Pasternak’s poems into English and Kazakh are inevitable.
At times, these changes maintain the original metaphorical concept, yet more
often, they either simplify it by formulating a metaphor congruent with the English
language or render the poems without a specific metaphor while retaining the
overarching meaning of the metaphorical concept.
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In analyzing the methods of translating Boris Pasternak’s poems, C. Barnes
notes that translators either sought to bring the translation as close as possible to
the original, which sometimes made their works “uncomfortable” for English-
speaking readers, or, on the contrary, gave the translation an English stylistic
character, which was accompanied by significant deviations from the original [3].

Boris Pasternak creates outstanding images, and his arsenal of metaphorical
constructions includes many diverse elements. The metaphorical style that blends
concepts seemingly incompatible in terms of logic finds its way into Pasternak’s
work, especially when he discusses highly abstract ideas that are difficult to put
into words, as in his famous poem «Opredelenie pojezii» where he uses metaphors
to describe the essence of poetry: «Jeto — sladkij zaglohshij goroh // Jeto — slezy
vselennoj v lopatkah» [4, p. 131-132].

In the poems that result from Pasternak’s mature work, we observe the implicit
correlation of poetry with unexpected images, such as «utomlennyj goroh» and
«podobie slez vselennoj, hranimyh v lopatkahy, which, at first glance, seem far
from a logical connection with poetry.

In the context of his literary activity, Boris Pasternak approached the act of
translation with unique principles that stemmed from his particular views on the
purpose of poetic translation. It can be surmised that, perhaps unconsciously, he
adhered to the concept expressed by Andrei Zhukovsky that «the translator working
with prose rather serves the original, while the translator of poems becomes their
rival» [5]. E. Etkind believed that «it is not difficult to recreate in the system
of another language the layout of a poem, its external structure. It is difficult,
indeed impossible, to recreate the infinity of its poetic content, all its diverse
meanings» [6, p. 106].

In his reflections on translation, Pasternak argued that translation should
itself constitute a work of art. He expressed this concept by articulating the
idea that «Like the original, a translation should give the impression of life, not
wordiness» [7, p. 394].

The primary objective of translation is to surmount barriers to effective
communication, which encompass both linguistic and cultural dimensions.
Metaphors, often deeply entrenched in the cultural customs, historical narratives,
and mythology of a specific society, pose a distinctive challenge for the translator.
Achieving an accurate translation of such metaphors necessitates not only a high
level of linguistic competence but also cultural sensitivity. Metaphors can contain
imagery and symbols that may remain elusive to readers from dissimilar cultural
backgrounds. In such instances, the translator bears a dual responsibility: not
only to convey the metaphor’s meaning but also to acquaint the reader with the
subtleties of the original cultural context.
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Nonetheless, potential cultural disparities can lead to misinterpretations
or alterations of the metaphor during the translation process. What might be
recognizable and meaningful in one culture may fail to be comprehended or carry
the same effectiveness in another. For instance, a metaphor tied to national folklore
or religious customs may lose its vividness and semantic depth when rendered in
a dissimilar cultural milieu.

Moreover, the translation of cultural nuances can be so intriguing and seem
mutually complex that even the most sophisticated translators may encounter
inherent difficulties during the process. This complexity is most evident in the
context of poetry, where every lexical link and image can be saturated with deep
and varied interpretations.

Lexemes and phraseological turns in different languages often have unique
connotations, which require careful selection of adequate equivalents. The
impact of these semantic disparities on the translation of metaphors should
be underestimated. Within the metaphorical domain, each term is capable of
carrying connotations specific to its language of origin and compatible with its
cultural context. In translation practice, as applied to metaphors, this implies that
a straightforward, literal transposition may lead to loss or distortion of meaning.
Consequently, the translator is obliged to penetrate the essence of each lexical
item and carefully select the most appropriate equivalent in the target language.

The grammatical and structural features of different languages can vary
considerably, which adds to the difficulty of conveying metaphors through
translation. Most importantly, some languages have specific grammatical structures
that make it difficult to translate into other languages without harming aesthetics
and semantic content. These differences include word order, agreement of tenses,
and the use of linguistic elements that may not be present in other languages.
Meeting such challenges requires the translator not only to have a thorough
understanding of the grammar of both languages, but also to be creative in the
translation process.

It is also important to note that phonetic and rhythmic features of the language
play a crucial role in translating metaphors, especially in poetry. Sound and rhythm
are often an integral part of the metaphorical concept, and preserving them in
translation can present serious challenges. This may require the translator not
only to look for analogues in the structure of meaning, but also in the acoustic
organization of the text in order to preserve the musical aspects of the original.

Among the many aspects of translation, special attention is paid to those that
seek to maximize equivalence to the original. This is particularly important in the
context of translating fiction texts, which requires a high level of linguistic and
intercultural competence, as well as the ability to think creatively. In the course
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of translating works of fiction, multiple variants of a text are formed and text- and
author-specific approaches are developed.

The transfer of metaphorical elements from literary works by different authors
results in complex interactions between two diverse languages, each characterized
by unique features in their lexicon, semantics and grammar. These divergences
stimulate the need to apply a variety of translation activities aimed at maximizing
correspondence. A successful balance between maintaining fidelity to the original
and producing a coherent and functional text in the target language is achieved by
carefully balancing the accents in the final text. This involves developing a text
that not only translates the essence of the original to its fullest extent, but also
gives it new and exciting meaning by building on the original work. In doing so,
the author’s original intentions in the context of communication and pragmatics
are preserved [8, p. 155; 9, p. 757].

It should be noted that in the translation of artistic metaphors, hard edges
in translation strategy have given way to a plethora of alternative approaches
that replace the pursuit of a single translation standard. This evolution involves
recognizing the diversity of methods and interpretations that correspond to the
different perspectives of translators. As a result, a variety of variations of translation
of the original text reflecting diverse interpretations emerge and coexist in the
cultural environment [10, p. 43].

As can be seen, comprehensive studies devoted to the translation of metaphors
in the works of Boris Pasternak are noticeably lacking, which reinforces the
relevance of our study.

Materials and Methods

The study entailed the analysis of poems authored by Boris Pasternak in his
native language, as well as their corresponding translations. Through a comparison
of poems sharing similar thematic content, it was discerned that Boris Pasternak’s
poetic compositions exhibit a notable degree of successful adaptation for foreign-
language audiences. Nonetheless, it was also observed that these translations do
not consistently capture the full intricacy of the metaphors employed by the author.
Consequently, the preservation of the metaphorical essence is subject to certain
linguistic modifications that, as evidenced in the course of this investigation, do
not invariably enable the faithful conveyance of the original meaning and intention
behind these metaphors.

Our methodology predominantly employs comparative, historical, and
observational approaches. These methodologies facilitate a comprehensive analysis
of Boris Pasternak’s works in their original and translated forms, with a particular
emphasis on the preservation of metaphorical facets.

The study ascertained that, given the linguistic similarities between Russian
and English, the translation of metaphorical elements is generally attainable.
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Nevertheless, it was observed that in certain instances, the translation of the
author’s metaphors may not consistently convey their original intent accurately,
which can be attributed to national and cultural idiosyncrasies.

Results and discussions

Our study has shown that in some of Boris Pasternak’s poems metaphors are
preserved, while in others they are only partially preserved.

The following tables present the predominant translations of Boris Pasternak’s
poems containing metaphors and their respective translated counterparts.

pyeue no sicusomy cnedy  Others then will track your  Oseenep cen canzan

Ipotioym meoil nymo 3a living trail, i36enen

ns0b10 N0k, Retracing step by step your Kadam 6acuin xenep

Ho nopaoicenvsi om nobedwl  feet, apmuiyHaH,

Tot cam He dondicen But you must inevitably fail JKenic nen ymyowt

omauuamo To tell your triumph from asiculpamuln 30e2eH,

[11, p. 149-150]. defeat [12]. Byn orconoa cen, Kankam,
HCAHBUIMAH.

(authors’ translation)

The English translation is closer to the original in terms of structure and
metaphor. It conveys the metaphor of the path and emphasises the difficulty
of distinguishing between victory and defeat. The translator used the word
«inevitablyy («neizbezhnoy) to reinforce the idea that it is difficult to distinguish
defeat from victory.

The translation into Kazakh is a combination of transformation and calque.
Instead of exactly repeating the metaphors of the original, this translation uses other
images and phrases that are closer to the Kazakh language. For example, «zhenis
pen utudy azhyratyp izdegeny is literally translated as «seeking to distinguish
victory from defeaty, which also conveys the idea of the difficulty of distinction. In
addition, the second translation uses the word «zhanylmany (don’t make a mistake)
at the end to reinforce the idea of the impossibility of distinction. This translation
is less close to the original in structure and style, but conveys a similar meaning.

Ha ceeuxy oyno u3z yena, A gentle draft blew from Bypwiu sorcakman wamea

U dicap cobnasua the corner Kapail srcen ecedi
B3zowviman, kax aneen, 0ea Flame in temptation, Kywmap mines

Kpblia Would raise two wings into  Ilepiuumedeil Koc KaHamuiH
Kpecmoobpasmo [13, p. a cross Kemepeoi

685]. As if an angel [14]. Atikapa mapizoec...

(authors’ translation)
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The English translation is generally close to the original and conveys the
main idea, including the image of the wings and the cross. This translation uses
variation to convey the idea: «A gentle draft» (yierkuii ckBo3usik) instead of «na
svechku dulo,» and «flame in temptation» (plamja v soblazne) instead of «i zhar
soblazna.» «Would raise two wings into a cross» (podnimet dva kryla v forme
kresta) conveys the metaphor of an angel and a cross.

This translation is a transformation and calque, where the phrases and images
have been changed to fit the Kazakh language. It preserves the basic idea of wind,
candle and angel, but uses more direct expressions such as «burysh zhaktan shamga
qaray zhel esediy (the wind blows from the corner to the candle), «kushtar minezy
(passionate nature). The Kazakh translation retains the general meaning, but
uses more vivid and picturesque images. For example, «perishtedei gos ganatyn
koterediy is literally translated as «raises its wings like an angely, which refers
more directly to the image of an angel. In addition, the second translation adds
some additional words to strengthen the metaphor. The original cross-winged
angel metaphor is not recreated in this translation.

A konuuncsa, a mol dcusa. I've ceased to be, but Jemim 6immi, an cen
H eemep, xcanysico you're alive AMAHCHLY

u niaua, The wind is whimpering Tencenmin yui men
Packauusaem nec u oawy.  and sobbing. moeatiovl

He kaoicoyio cocny It rocks the forest and the — JKen myp 3apnan
o0moenvho, cabin. ICLIIARAHCHIN

A nonnocmoio eéce oepesa  Under its force, the trees bonexmeti emec ap
[13, p. 673]. are bending [15]. Kapasatiovl

bBipax monvikmaii opmanovt
(authors’ translation)

The English translation applies variant correspondences and retains the
general idea. - The metaphors «The wind is whimpering and sobbing» and «under
its force, the trees are bending» retain the metaphor of the wind and its effect on
nature.

The translation into Kazakh is more direct and less metaphorical. It
superficially preserves the idea that one of the characters has dies, but the other
remains alive: «Demim bitti» (I am out of breath). Instead of wind, forest and
dacha, it uses other images such as «tenseltip ui men togaidy» (shaking the house
and the grove), which is closer to Kazakh culture and imagery.

From the analysis of the presented poems it becomes obvious that complete
transfer of metaphor is not always achievable. Sometimes the metaphor is translated
by creating an alternative metaphor using other lexical units in the target language.
However, this method of constructing a metaphorical image in translation is not

112



Bectauk Topaiirsipos yausepcutera. ISSN 2710-3528 Qunonocuueckas cepus. Ne 4. 2024

always effective. In many cases, the alternative metaphor limits the transmission
of many poetic subtleties that are important for preserving the metaphorical nature
of Boris Pasternak’s poetry.

Thus, the complexity and ambiguity of the process of translating metaphors
is emphasized. The main factor of success in this task is not literal reproduction,
but the ability to convey both the metaphor itself and its linguistic nuances in the
target language, which becomes especially important when working with Boris
Pasternak’s work. Only in such conditions the final translation has prospects for
successful realization.

It is reaffirmed that the translation of metaphors is a task that represents a
substantial labor and is not always successfully accomplished. It is necessary to
emphasize the priority of conveying not only the literal meaning of the metaphor,
but also its linguistic nuances by means of the target language, which acquires
high importance when working with the work of Boris Pasternak. Only in such
conditions the final translation has a chance of successful realization.

Boris Pasternak’s works include a whole set of metaphors that, to a large
extent, are understood only by Russian-speaking readers. It is these metaphors
that pose significant challenges when translating them into English and Kazakh,
while maintaining the author’s style. Such metaphors are truly difficult to
convey in another language and often lead to the loss of the author’s original
concept [16, p. 236].

Conclusion

The aim of this study was to evaluate the appropriateness of preserving
metaphorical structure in the works of Boris Pasternak, as well as to reveal subtle
aspects of his poetry and to explore the possibilities of transferring these aspects
into a foreign language.

A variety of methodologies including comparative analysis, historical
analysis and the method of observation have been employed in the study. These
methods were applied in order to analyze the preservation of metaphorical
structure in translating Boris Pasternak’s works into English and Kazakh. The
results obtained show that in many cases preserving the authenticity of the text is
the most important aspect. This authenticity allows to fully convey the emotional
spectrum of the author, emphasizing the importance and necessity of conveying
the author’s concept.

The main task of the translator is to carefully recreate the metaphorical
imagery contained in the analyzed works of Boris Pasternak. This implies not
only a careful comparison of the translated text with the original to identify all the
subtle nuances of metaphorical structure in the translations of Pasternak’s works
into English and Kazakh.
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In light of this aspect, it can be noted that translators face a difficult task,
which is to analyze in detail the author’s metaphors both in the original and in the
translated text within the framework of critical comparison. The fulfilment of this
task with a high degree of accuracy contributes to the successful interpretation of
the author’s ideas and the competent transmission of his concept.

It is important to realize that a complete reproduction of the author’s intent
in a foreign language translation is unattainable, and the translator’s task is to
bring the reader as close as possible to the original author’s ideas. The translations
presented earlier came very close to achieving this goal, but failed to fully convey
the author’s metaphors.

In the future, our goal is to further in-depth study of the possibilities of
translating metaphorical expressions into Kazakh. The importance of such
translation of literary works of world-famous authors into Kazakh is undeniable,
especially in light of the recognition of the writer, who was awarded the Nobel
Prize for his significant contribution to modern lyric poetry. B.L. Pasternak, as
a prominent poet, gained unprecedented fame for his unique and incredibly rich
use of metaphors in his poetry. His literary achievements, particularly in the field
of metaphor, represent a unique and unrivalled contribution to the global scale.
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129 n1-Dapabu aTbIHAFbI

Kazak yITThIK YHHBEPCUTETI

Kasakcran PecnyOnukacel, AMarsl K,
29.11.23 . Oacmara TyCTi.

10.12.23 . Ty3eTyJIepiMeH TYCTi.

25.11.24 k. GachlIn mbIFapyra KaObUIaHIbI.

AFBLIIIBIH JKOHE KA3AK AYJIAPMAJIAPBIHJIA
B.JI. IACTEPHAKTBIH OJIEHJIEPIHJAEI'T META® OPAHBIH
BEPL1YIH 3EPTTEY

3epmmeyoe bopuc Ilacmepnak onenOepin azbliulbli JcoHe KA3Ax,
mindepine ayoapy Ke3inoe Memapopanvblk MA3MYHHbIH CaKMAalyblHa 6aza
bepineen. Kazax o0ebuemi konmexcminoeci mii owepine MoH bepemin
Iacmeprakmoiy Kazax mindi ayoumopust apacblHOd MaHbLMaiObLIbl2bl
apmuin Kejie JCAmKaHvll ecKepcek, Oy maxplipuln o3ekmi 0ona myceoi.
3epmmey 03iniH 03eKkminicin MAaKblPLINMbLY 03eKMmiliciHe JcoHe
Ilacmepuaxmoly Ka3axmindi ayoumopus yulin Mayvl30blibleblHd
Kapamacmaw, ocel canadazvl Jcytieni sepmmeynepoiy JcoOKmbi2blMeH
JICOHe manoay Kaxcemminicimer Heeizoeuol. Tynnycka scone ayoapoliean
oeHdepoi canvicmulpmanvt manoay Ilacmepnakmely enenoepi uiem
mininoeei ayoumopusiza commi b6euimoenzenin, 6ipax memapoparapoviy
MOJILIK, KyPOeNiNieiH SPKAWAH JCemKize aIMaumviHblH Kopcemmi. By
0Cbl MAaKwipvin OoUbIHWA JHCYUeN 3epmmeyiepoe2i OKbUILIKIbIY OPHbIH
monmuipyaa 6azeimmanzan 3epmmeyoiy 3eKkminicii pacmaiiovl. 3epmmeyoe
mMemagopanvik saemenmmepoi eckepe omuipvin, Illacmepunakmoly
MYRHYCKACHL MEH ay0apma Mominoepin manoay YWwin caiblCmblpMAibl,
mapuxu Jicone 6axwliay odicmepi Kondanvliaovl. Homuoicerep opovic
JHCOHE A2BLIUBIH MITOEPIHIY YKCACMbI2bIHA OALIAHBICIbL MEMApOPATbIK,
aeMeHmmepOiy ay0apmacsl JHeainvl MyMKIH eKeHin kepcemeOi. Bipak
Keubip asmopavlk memagopanap ayoapma 6apwicblHOa O3iHiH 6ACmMankol
mepeHOieiH JHCO2aNmybl MYMKIH, OV YIMMbIK-MOOCHU epeKiuesikmepae
oatinanvicmol. Byn 3epmmey kopkem ayoapma caniacbiia 63 yiecin Kocaobl
JICOHe KepKeMm ayoapmanapoazbl Memaghopanapobl cakmayodzvl Kypoeii
Mocerenep mypaivl mycinikmi 0aibimaobl.

Kinmmi ce30ep: memaopanvix detinernep, ayoapma, bopuc [lacmephak,
oeHOep, Ka3dK, azbliulblt, MEMagopaniapobly CAkmaybsl, CaiblCmblpMaibl
manoay, nOIMUKAIbIK ayoapma
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12Ka3axCKuii HAIHOHATbHbIN

YHHBEPCHUTET UMEHH aib-Dapadu

Pecniyonmuka Kaszaxcran, . AnMaresl.

IMoctynuio B pegakuuto 29.11.23.

IToctynuno ¢ ucnpasienusmu 10.12.23.

[Ipunsaro B neuars 25.11.24.

NCCIEJOBAHHUE NEPEJAYU META®OPBI B CTUXAX
B.Jl. IACTEPHAKA B AHIVIMFICKOM
N KA3BAXCKOM ITEPEBOJJAX

Hccnedosanue oyenusaem coxpanenue Mema@opuieckoeo CoOepICcans
npu nepegode cmuxomeopenuti bopuca Ilacmepuaka Ha anenuiicKuil
U Ka3axckuti A3viku. Dma mema cmaHo8Umcs akmyaibHO, YUumlédst
so3pacmatowto nonynaprocms Ilacmeprara cpedu KazaxcKos3bluHOU
ayoumopuu, Komopas o6pawaen GHUMAHUE HA SA3bIKOGOE UCKYCCMBO 8
KOHmeKcme Kazaxckou numepamypul. Hccriedosanue 060cHo8bI8aen ceok
AKMYAIbHOCMb HEOOCIMAMKOM CUCMEMAIMUYECKUX UCCIeO08AHULL 8 IMOL
obnacmu u HEOOXOOUMOCMbIO AHANU3A, HECMOMPsL HA AKMYATbHOCHb
membl U 3Hauumocms Ilacmephara 051 KA3axXCKOSA3LIYHOU AYOUMOPUL.
CpagHumenvHblll GHAMU3 OPUSUHATIGHBIX U NEPEEEOCHHbIX CIUXOMEOPEHUL
suisigu, umo cmuxu Ilacmepraka ycnewno adanmupyiomcst s UHOA3bIYHbIX
ayoumoputl, Ho He 6ce20a Mo2yn nepedamy 6Cto CLOJHCHOCHb Memagop. Imo
noomeepIcoaen akmyatbHOCHb UCCIEO0BAHUS, KOTOPOe NPU3EAHO 3ANOTHUNb
npobei 6 CUCMeMamuyecKux ucciedo8anusx smoil memvl. Hccreoosanue
UCNOTb3YeN CPAGHUMETbHBILL, UCOPUYECKUL U HAOTIIOOAMEbHbIL MEmoobl
011 AHANUZA OPUSUHATTbHBIX U NEPEGEOeHHbIX mekemos Tlacmeprarka ¢ yuemom
Memaghopuueckux deMenmos. Pesyibmamol nokazwieaion, 4mo nepegoo
Memapopuieckux sIemMenmos, 6:1a200apsi CXo0CmaY PYCCKO20 U AHSTUICKO20
A3bIKOB, 6 Yenom 603mModiceH. OOHAKO HeKOMOopble AgMopcKue mMemagpopol
MO2Ym HOMEPsIMb CE0I0 NEPEOHAUATLHYIO 2TIYOUHY 6 npoyecce Nepeood, 4mo
00YCNOGTIPHO HAYUOHATILHO-KYIbINYPHLLMU OCOOEHHOCIAMU. DIMO UCCTIEO0BAHUE
npedocmasisien 6KIao 8 0ONACMuU NepesoOd IUMepantypHuiX npou3ee0eHull i
0602awaem NOHUMAHUE CLONCHOCIEL, CESI3AHHBIX C COXPAHEHUEM Memagpop
6 JUMepPantypHbix Nepesooax.

Knrouesvie crosa: memagopuueckas o6paznocmo, nepegod, bopuc
Tlacmeprar, cnmuxu, Ka3axckutl 361K, AHIUICKULL SI3bIK, COXPAHEHUe Memagop,
CPAGHUMETbHBLEL AHATU3, NOIMUUECKULL NePesoo
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