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ANTHROPOMORPHIC SIGNS OF THE CONCEPT
«HEART» AND THE FEATURES OF ITS TRANSLATION

The article analyzes the concept «oicypexy (heart), objectified by
anthropomorphic features, presented in the works of Abai Kunanbayev.
The questions about the expression of the concept «hearty in the linguistic
picture of the world, its translation was considered by linguists, however the
degree of its equivalence was not deeply determined from the perspective of
translation studies. In this regard, the scientific purpose of the research is
to convey the concept «acyper» (heart) from Kazakh into Russian, English
through the examples analyzed in the article, the importance of revealing
the degree of its equivalence.

During the discussion of the article, Abai’s works are considered
as original texts, translations of the words of edification in Russian by
S. Sanbayev, R. SeisenbayevandK. Serikbayeva, E. Zhumagul, texts in English by
R. McKane, J. Burnside, S. Geoghegan are analysed. According to the
translations of the poems S. Tleubayev, L. Ozerov, Yu. Kuznetsov, M. Dudin,
M. Adibayev, etc. in Russian and English translation versions of T. Botting,
O. Shartse, Z. Auezova, A. Is semberdiyeva, R. Kudabayeva are considered.

As a result of the research, the authors of the article state that, in
addition to determining the degree of equivalence in the translation of
Abai’s works, the study of poems of the author’s works directly translated
from Kazakh-to-English goes beyond the step-by-step translation in Kazakh
translation studies. The translation features of the concept «icypexy (heart)
studied in the article are carried out using the comparative method, and
the analysis is made based on the equivalence theory of V. N. Komissarov.
Abai is a world-famous person, there are sufficient number of translations
of his works into Russian and English languages, however, clarifying the
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peculiarities of translation versions will make a great contribution to the
field of Kazakh translation studies.

Keywords: concept, heart, anthropomorphic signs, translation, Abai
Kunanbayev.

Introduction

The concept of the orcypex (heart), frequently encountered in Abai’s works,
occupies a central place in his worldview and serves as a fundamental element in his
aesthetic, ethical, and philosophical reflections on human nature. The attainment of
true humanity can be ap proached from two distinct perspectives. One is dominated
by consciousness and reason, while the other, as exemplified by Abai, introduces
the category of the acypex (heart) as a guiding principle toward morality and love.
K.-J. Tokayev stated that Abai’s works are unique and are particularly important for the
younger generation. Abai anticipated with remarkable foresight what life would be like
in our technological age, and formulated the concept of «the man of integrity» [1, p. 3].
Obviously, the term orcypex (heart) constitutes an integral component of the conceptual
framework proposed by the author, and highlights the significance of given article.

Anthropomorphic aspects occupy a significant part of the structure of the concept
arcypex (heart) in the works of A. Kunanbayev. Abai was the first in Kazakh literature
who turned to the conceptual phenomenon of the heart from a linguo-philosophical
position. The concept orcypex (heart) in author’s prose and poetry is connected with
material and abstract concepts. However, Abai’s poetic art, his moral positions and
philosophical principles are not always adequately appreciated in the works of world
literature. The main reason is the difficulty of translating author’s works into other
languages. It is challenging to portray the full depth of relevant concepts, content,
and meaning that are considered philosophically significant and artistically integrated
throughout the translated poet’s works.

The vast majority of concepts of the inner world contain anthropomorphic features
in their structure. Abai’s use of words with different meanings and the introduction
of new epithets, such as «kac xxypek» (a young heart), «oxypekriy aitnacbly (heart’s
mirror), etc. are prevalent. According to Zhumaliev, such words constitute a model
and a new approach to Kazakh poetry that did not exist prior to Abai [2, p. 144].

Consequently, understanding a foreign culture through the prism of language and
cultural concepts serves as an effective means of enhancing cognitive development and
intercultural awareness among people of different national backgrounds. The article
explores the translation of the poet’s works into Russian and English, providing insight
into the author’s thoughts and mental depth.

Materials and Methods

The present article examines the poetry and edifying words of Abai Kunanbayev,
focusing on their translation into Russian and English. The words of edification were
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translated into Russian by the Kazakh writers, translators as S. Sanbayev under the
title «Edifying words» (2020); R. Seisenbayev and K. Serikbayeva under the title
«The Book of Words» (2015); new translation versions of E. Zhumagul under the
title «Words of Edification» (2021) were selected. The English versions of these
texts were transcribed by R. McKane, S. Geoghegan (2021), and J. Burnside (2020).
Additionally, the poetry of Abai was translated into Russian by S. Tleubayev, L. Ozerov,
Yu. Kuznetsov, M. Dudin, and M. Adibayev, while English renditions were conveyed
by D. Rottenberg, O. Shartse, Z. Auezova, A. Issemberdiyeva, and R. Kudabayeva.

The research methodology is based on the theoretical and practical principles
of translation studies. The works of V. N. Komissarov on equivalence theory served
as the foundation for the current study. Equivalency indicates that the ST and the TT
share some degre e of «sameness» and is a crucial component of translation theories
[3, p. 2]. The process of analyzing translations, both in the ST and TT, helps to
pinpoint and record the degree of equivalent the translator applied. Komissarov
distinguished five levels of equivalency theory: «the level of linguistic signs,
the level of statement, the level of message (structure), the level of situation
description, and the level of the purpose of communication» [4]. These correspond
to what are commonly known as denotative, referential, syntactic, stylistic, and
pragmatic types of equivalence.

One of the key approaches to assessing translation equivalence involved
a systematic comparison of the original text with its translated versions. Ac cording
to Zh. Dadebaev: «Two or more phenomena, things to be compared must be in
the same place at the same time in front of the eyes of the viewers» [5, p. 7].
That is why, both the source texts and their translations underwent a comparative
analysis to evaluate the degree of accuracy and interpretative nuances within the
translational process.

The analysis of Abai’s translations used the comparative method and
equivalence theory, focusing on three key aspects: lexical analysis is a key
concept like arcyper (heart) carried multiple meanings (intellect, emotions, soul)
and were translated with varying degrees of accuracy. Some versions retained the
original meaning («Restless hearty), while others emphasized emotion (« Wretched
hearty), or intellectual weakness («Foolish heart); syntactic analysis — differences
in Kazakh, Russian, and English sentence structures required adaptation. Literal
translations maintained structural fidelity, while others prioritized poetic fluency
(«Let the poem touch the hearty); cultural analysis — Abai’s philosophical ideas
often lacked direct equivalents in Russian and English. Some translations retained
cultural meaning, while others universalized meanings («I am the master of the
human body» and «I rule the body — its lifeblood pours through mey).

Overall, lexical and cultural analysis were the most critical factors in ensuring
the accuracy of Abai’s philosophy in translation.
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Results and Discus sion

In the structure of the concept orcypex (heart) in Abai’s works, a significant
part is occupied by anthropomorphic features. According to Syzdyk, «Abai’s
works are distinguished by defining same concept from many perspectives and
epithets. For example, if he uses regular epithets for those who have «xay xxypex»
(an enemy heart), «ut xypex» (a dog heart), «xbuibl )xypek» (a warm heart), the
author gives new signs and surprising epithets for those who have «b13aibl xxypex»
(a fierce heart), «acbut sxypek» (a noble heart), «my3 xxypek» (a heart of ice), and
«KyperiM KbIpbIK kamay» (a forty patched heart), etc [6, p. 247]. Momynova
states that «<among the poets, Abai uses only one word orcypex (heart) with various
epithets, among which there are only a few stable epithets, as «okbuIBI )KYpeK» (a
warm heart), «em oicypex» (meat heart), and the rest of the phrases are voiced by
the epithets proposed by Abai himself» [7]. When Abai used the phrase orcypex
(heart) more than 150 times, the majority of them were figurative, meaning «man,
inner world of a person, feelings» [8, p. 27].

In linguistics, the concept of orcypex (heart) refers to the metaphorical usage
of the term to represent emotions and deepest feelings. According to Artyunova,
the concept of «heart» is defined as a source of inner, spiritual, and mental life [9,
p. 74]. The use of this concept in the verbal description of the world accurately
conveys language’s anthropocentrism.

The analysis revealed that translations of Abai’s works varied in their
ap proach to equivalence, influencing the overall perception of his philosophy
and poetic style. Some translations prioritized semantic and syntactic equivalence,
preserving the literal meaning and structure of the original text but often sacrificing
poetic rhythm. Others adopted an interpretative approach, emphasizing stylistic and
pragmatic equivalence, which improved fluency and readability but occasionally
led to deviations from the original meaning. Below, the features of translation
into Russian and English of poems, word of edification, which reflect the concept
arcypex (heart) in Abai’s works are analyzed.
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Table 1 — Heart as a ruler of the human body.

Original version:
OHaH COH Jcypek aumuvinmol: «MeH — aJlaMHBIH JICHECIHIH aTIIaCHIMBIH, KaH MEHEH Tapaiiibl,
JKaH MEHJIE MEKEeH KbUIaJIbl, MEHCI3 TipJtik sk0Kk» [10, p. 93].

Translators Translation versions The level of equivalence according to
V.N. Komissarov
S. Sanabyev | He evtoepacano Cepoye: — 51 — napsp | Equivalence Level 3: (Description of

KM3HU! — BOCKJIMKHYJIO OHO. — 1 ronro
KpOBb IO KHUJaM, BO MHe oduraer
Ayuia, mo3ToMy U HET 0e3 MeHs KU3HH!
[11, p. 136]

the Situation)

The structure is modified: (The Heart
could not endure) adds emotional
intensity.

R. Seisenayev
and
K. Serikbayeva

Cepoye ckazano: «51 — BiIajabIKa
yesoBeveckoro tejaa. Kposs naer u3
MeHsl, 1ylia o0uTaeT BO MHe, 0e3 MeHs
JKH3HBb HeMbIcsiuMay [10, p. 255].

Equivalence Level: 4 (Syntactic
Structure Correspondence)

The translation is close to the original,
with a mostly preserved grammatical
structure.

E. Zhumagul

3amem cepoue ckazano: «51 BracTeaun
yesgoBedyeckoro tejaa. Kposp uger us
MeHs1, IylIa o0uTaeT BO MHe, 0e3 MeHs
JKM3Hb HeMbIcauMa» [10, p. 255].

Equivalence Level: 4 (Syntactic
Structure Correspondence)

The translation is very close to the
original. Grammatical structure is
preserved.

R. McKane

Said Heart: "T am the master of the human
body. I am the source of its blood, and the
soul resides in me; life is inconceivable
without me" [10, p. 421].

Equivalence Level: 3-4 (Description
of the Situation + Syntactic Structure
Correspondence)

J. Burnside

Finally, Heart spoke up: "1 am the sovereign
of the living body. Blood streams from me,
the soul resides in me; there is no life without
me" [11, p. 253].

Equivalence Level: 4 (Syntactic
Structure Correspondence)

The structure remains very close to
the original.

S. Geoghegan

Then the heart had his turn and spoke to
them thus: "I rule the body — its lifeblood
pours through me, I am the soul’s dwelling
— there’s no life without me" [12, p. 288].

Equivalence Level: 2-3 (Lexical
Description + Description of the
Situation)

This is a more poetic translation.

In his seventeen words of edification, Abai divides the concept of acypex
(heart) into such attributes as mercy, justice, compas sion, grace and endows heart
with human appearance.

The analyzed translations of Abai’s text reveal significant divergences in

interpretative and literal ap proaches, shaping the conceptualization of the heart’s role
acros s languages. A key distinction in the Rus sian translations lies in the contrast
betwe en expres sivenes s and neutrality. Sanbayev’s rendering ("ne 6bt deporcano
cepoye") intensifies the emotional aspect, portraying the heart as an entity driven
by passion rather than reason. Seisenbayev, Serikbayeva, and Zhumagul, on the
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other hand, take a more restrained stance ("cepoye cxazano” and "3amem cepoye
ckazano”), preserving the commanding tone of the heart without adding extra
emotional layers. This contrast serves as an example of how translation decisions
can either strengthen or weaken the source text’s rhetorical impact.

The way the heart is portrayed in the English translations is also influenced
by translators artistic decisions. By maintaining a formal structure, McKane
strengthens the heart’s authoritative at titude. Burnside expands on this authority
by focusing on control over emotion, which is consistent with Abai’s theory of
the heart’s logical, commanding role. Geoghegan departs from typical images,
however, by making the heart a participant in dialogue rather than an all-powerful
force. That is why the initial boldness is diminished by interpretive change.

These translational decisions highlight more general problems with literary
translation. The difference between literal and interpretative methods shows how
various translators either add stylistic and emotional aspects or maintain the
original’s objectivity. Furthermore, the differing levels of personification represent
distinct cultural preferences: Geoghegan’s rendition delicately humanizes the heart,
while McKane and Burnside maintain a neutral yet lyrical tone.

The most faithful to Abai’s philosophical meaning is Burnside’s and
McKane’s versions, as they retain both the heart’s physical and metaphorical
significance as a ruler of the human body and spirit. The closest translations to
the original are E. Zhumagul, K. Serikbayeva and J. Burnside’s versions (level 4).

Table 2 — Heart as a tool of the language.

Original version:
Anvicman cepmen, KYPEKTEH TepMeTl, IIBIMBIpIIan Oolira xaiiburran [13, p. 63].

Translator Translation versions The level of equivalence according to
V. N. Komissarov

L. Ozerov Uzoanu 306em, om oywu udem, | Equivalence Level: 3 (Description of the
3acmaensem Hac mpenemants Situation)

[14, p. 184]. «Om oywu uoemy (comes from the soul)
shifting the meaning slightly but
maintaining the idea of deep emotional
expression.

T. Botting You start your flight from a distance, | Equivalence Level: 2-3 (Lexical
impinging on the soul’s resistence, you | Description + Description of the Situation)
penetrate all existence [15, p. 68]. «Impinging on the soul’s resistance»
reinterprets «KypekTeH tepmerny with
an abstract image, shifting the focus
from emotional expression to struggle
or impact.
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Z. Auezova | It can reach you from far away, can | Equivalence Level: 4 (Syntactic Structure
touch your heart and make you shiver | Correspondence)

[1, p. 124]. «Can touch your heart» is a natural way
to convey «KypeKTeH Tepmery, though it
simplifies the metaphor.

This version is the closest to the original
in both meaning and structure, making it
the most accurate translation.

Abai’s phrases in the given verses are presented in metaphorical relation.
In this context, the phrase «acypexkmen mepéoeny defined as a component of the
art of oratory, determining the listener’s emotions and language function through
the speaker’s words.

Each translator ap proaches the concept of xxypek (heart) dif ferently. In
the original text, xypek (heart) conveys emotional depth, but Ozerov replaces it
with nynra (soul), broadening the meaning to include spiritual and moral aspects,
while Botting also substitutes «soul», making the concept more abstract. Auezova,
however, preserves «/eart», maintaining its emotional core, giving the most literal
and accurate translation.

The concepts of arcan (soul) and scypex (heart) in Abai’s works are clearly
distinguished, and their conflation in translation can distort author’s ideas.
According to Zhabayeva, arcan (jan) in Kazakh philosophy is an organ of de eper,
purer, and more morally and spiritually coloured feelings than the ‘heart’ — an
internal spiritual area where inanimate things can not exist [16, 12]. For instance:
«Maxabbamnen rncapamkan adam3ammaol, cen 0e cyil 01 ANNansl HeCAaHHAH
moammiy (God created humankind with love, love Him as dearly as your soul).
In this context, orcan symbolizes the highest value, showing that love for God
should be as precious as one’s own soul. JKan rytizenmert man azoaiiowt (Without
the suffering of the soul, the body does not wither), sican is associated with deep
emotional or spiritual distress, which in turn affects the physical state of a person.
ZKan is connected to the body (mam), yet it is perceived as something higher,
defining a person’s moral and ethical principles. Unlike areypex (heart), which is
responsible for emotions, feelings, arcan is viewed in a philosophical context as
a fundamental life principle tied to human existence.

According to cultural differences, in Kazakh, xypex (heart) represents
morality and willpower, while in Russian, xyma (soul) often carries similar
meanings, and in English, heart conveys emotions, whereas soul has a more
spiritual connotation. Botting takes a highly interpretative and poetic approach,
avoiding a direct equivalent and instead introducing «the soul’s resistence»,
adding an element of internal struggle not present in the original, making the
concept more abstract and intellectualized. Given that Botting’s translation is an
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indirect rendering from Russian, the substitution of «Aearty with «soul» reflects
an intermediary linguistic influence. Among the analyzed translations, Auezova’s
direct Kazakh-to-English rendering stands out as the most precise and faithful,
as it preserves heart and its emotional connotations without imposing additional
interpretative layers.

Table 3 — Heart as a kindness, mercy, grace, goodness.

Original version:
Tinre sXeHiJ, )KYPEKKE HCblIbl MUin, TET-TETic, )YMBIP KeJCiH aitHanace [13, p. 43].

Translator Translation versions The level of equivalence
according to V. N. Komissarov
Yu. Kuznetsov B Heii cJ10BY BOJIbHO U J1ylIIe TeIIo, Equivalence Level: 3
OKPYIJIbI (POPMBI, OCTYNb TAK JIerKa (Description of the Situation)
[14, p. 227]. «/Iywe menno» (the soul feels

warmth) substitutes «heart»
with «soul».

O. Shartse Words that a person easily can memorise, | Equivalence Level: 2-3
words that will smoothly flow and touch (Lexical Description +
the heart [15, p. 24]. Description of the Situation)

«Touch the hearty is an
accurate rendering of
«Kypexke orcolnol muiny (warm

to the heart).
A. Issemberdiyeva | Let the poem fouch the heart, let it caress | Equivalence Level: 2-3
the mouth in which it speaks, and let its (Lexical Description +
perfect form embody what it says Description of the Situation)
[1, p.92]. «Let the poem touch the hearty

correctly translates «Kypexxe
JICHLILL MUINY.

The conditions that Abai sets for poetry in terms of language are primarily
easy to pronounce (smooth language), pleasant to the heart (emotionally touching),
and well-structured (harmonious in form). Lexically, the phrase :kypekke
skblIbl THIN (literally «warmly touching the heart») conveys emotional and
aesthetic resonance. Kuznetsov replaces acypex (heart) with «xyma» (soul) and
«B ayme Teno» (the soul fe els warm), shifting the focus to a broader spiritual
experience. Shartse preserves «heart» but reinterprets the phrase as «touch the
heart», maintaining emotional impact. Issemberdiyeva also retains «heart» but
uses an imperative, reinforcing the poetic function. Culturally, in Kazakh, :kypex
represents emotions, aesthetic perception, and in ner warmth, while in Russian,
ayma (soul) often conveys similar meanings more naturally. In English, heart
is common for emotions, but translations may adapt expressions to fit poetic
traditions. Among the translations, A. Is semberdiyeva’s translation emerges as
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the most outstanding, as she not only preserves the term «heart» but also enriches
its meaning, making it more poetic and expressive.

Table 4 — Tenacious, painful heart.

Original version:

Acay JKYpeK asFbIH IIaJbIC OacKaH, KepiH Tayblll apTKbIFa co3 6oimaii ma? [13, p. 137].

Translator

Translation versions

The level of equivalence
according to V. N. Komissarov

S. Tleubayev

CrponTtuBoe cepile MOTJO TAe-TO
OCTYIHUTBCS, HE MOXET JIM 3TO CTaTh TEMOM
pasrosopa nociie Teos? [17, p. 309].

Equivalence Level: 3-4
(Description of the Situation +
Syntactic Correspondence)
«Cmponmusoe cepoyey is
a good equivalent of «acay
arcypery (wild heart).

Yu. Newman

W craHems M CyIUTh MEHS, MOTOMOK, 3a
KaX/Iblil MOI HeyastHHbIH nipocuer?!
[17,p. 310].

Equivalence Level: 2
(Lexical-Semantic Description)
«Hearty is completely omitted,
losing the central metaphor.
The focus shifts to judgment by
future generations rather than
the heart’s mistakes.

M. Dudin

U nepecymuT Bce OMIMOKH, Ha IEPEKPECTKAX
Bcex jopor [17, p. 311].

Equivalence Level: 1-2
(Word-for-word + Lexical
Description) «Heart» is omitted,
completely changing the focus.
The poetic style is maintained,
but the meaning is altered
significantly.

M. Adibayev

He craner nu OonbHOE cepaue, 0odviuero
o3n06nenHoit Toamsi?! [17, p. 315].

Equivalence Level: 3
(Description of the Situation)
«bonvnoe cepoye» (wounded
heart) changes «acay orcypex»
from wild/restless to suffering.

Yu. Kuznetsov

O, enynoe cepoye, He pa3 TH B IIyTH
ommbanocs! BEITh MOXKET, IOTOMKH 3aydaT
TBOII myTh Ha3ybok! [17, p, 313].

Equivalence Level: 3-4
(Description + Syntactic
structure correspondence)
«Foolish hearty instead of «wild
hearty changes the emotional
tone from uncontrollable to
irrational.
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R. Kudabayeva | And my wretched heart, where love and hatred | Equivalence Level: 2 (Lexical
went to war, will turn at last into a lump of | Description)

ice, correct? [1, p. 293]. «Wretched heart» captures the
idea of struggle but adds
suffering, shifting from «wild»
to «tormented».

Abai’s original line presents a metaphorical image of the heart as something
wild, «acay arcypexy (restless heart) and prone to mistakes, «asazoin wanvic 6acxamny
(missteps). From a lexical perspective, some translations retain «cepoye» (heart)
while modifying its at tributes, as seen in renderings like «cmponmusoe» (stubborn),
which remain close to the original meaning. Others omit the term entirely, shifting the
focus toward notions such as «owubxu» (mistakes) or «npocuemy» (miscalculation),
thereby externalizing the concept and altering its emphasis. In certain cases,
the translation introduces additional emotional connotations, as in «boibHoe
cepoyey (wounded heart), which conveys pain absent in the source text. More
creatively, some versions transform the heart into a symbolic site of internal conflict,
incorporating metaphors such as a «lump of ice», which significantly expands
upon the original imagery. From a cultural perspective, Russian translations either
keep this wider role or replace the heart with more abstract concepts. Sometimes,
reinterpretations in English deviate from the original Kazakh concept by integrating
poetic imagery related to love, hatred, and ice.

The best translation depends on the goal — whether ac curacy or poetic beauty
is the priority. If the aim is faithfulness to the original meaning. S. Tleybayev’s
version is the strongest, as it preserves both the concept of the restless heart and the
poetic flow without unnecessary reinterpretation. Overall, for a precise and cuturally
faithful rendering, Tleybayev’s translation is the best. If poetic expressiveness are
the focus, Kudabayeva’s version stands out as the most imaginative.

Conclusion

During the discussion of the paper, the translation versions of Abai’s works in
Russian and English were studied applying V. N. Komissarov’s equivalence theory.
The study includes translations by professional literary translators (L. Ozerov,
M. Dudin, etc.), Kazakh scholars (Z. Auezova, M. Adibayev, etc.), and native English
translators (J. Burnside, R. McKane, etc.), ensuring a comprehensive analysis
of translation strategies. This selection allows for a comparison of differences
between native and non-native translators, and the impact of cultural background
on translation choices. Additional ly, the study highlights that direct translation
from Kazakh-to-English is preferable to step-by-step translation through Russian,
as it reduces the risk of meaning distortion and preserves the original nuances of
Abai’s concepts. By analyzing a diverse set of translators, the research provides
a well-rounded perspective, enhancing the study’s objectivity and scholarly depth.
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Through the examples analyzed in the article, the concept «heart» is often
referred to as the concept acar («soul») in Russian and English translations. This
signifies that the meaning of the translated text does not fully represent the word’s
lexical-semantic properties, which appear in some samples of the original text. In
Abai’s works, the concept of orcypex is not merely a physiological organ but the center
of spirituality, morality, and emotions. However, it is not equivalent to orcan (soul).
In Russian, it corresponds to cepoye, and in English, to Aeart, that is why, translating
it as soul or substituting orcan with orcypex distorts author’s ideas and alters the
meaning of his works. Misidentifying these terms can lead to a misinterpretation
of Abai’s views on human nature, moral principles, and the balance between
reason, will, and heart. Therefore, translators must carefully consider the semantic
and conceptual distinctions between these terms to convey Abai’s philosophy as
accurately as possible.

The findings of the analysis revealed that the translations of the poet’s works
have varying degrees of equivalency. Many translations align with the third and
fourth levels of Komissarov’s equivalence theory, preserving both the situational
description and the structure of the original. This ensures the core meaning and
message remain intact, though some cultural and stylistic nuances may not be fully
conveyed. The application of Komissarov’s theory of equivalence offers significant
practical benefits: it helps translators balance accuracy and expressiveness, and
highlights textual shifts in translation, shows different translation techniques:
literal translation (Kuznetsov: «Foolish heart»); simplified metaphor (Tleubayev:
«Rebellious hearty); free interpretation (Kudabayeva: «Wretched heart).

This study carefully selects translations using a structured approach that
represents different translation strategies. By comparing Russian and English versions
and focusing on key concept and cultural meanings, it highlights how translation
choices affect the original text’s meaning. Including experienced translators ensures
a broad perspective, strengthening the study’s reliability. This approach makes the
research valuable for translation studies, comparative linguistics, and a deeper
appreciation of Abai’s works worldwide.

In conclusion, recognizing and understanding the poet’s level of thinking,
feeling is required for the translator’s talent and creativity to rise to a high level
and acquire poetic excellence. The challenge of translating the concept of arcypex
(heart) in Abai’s works into Russian and English necessitates precise examination
and careful research at the dissertation level.
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129 n-Dapabu aTbiHAarsl Ka3ak YITTHIK YHHBEPCHTETI,
Kazakcran PecmyOmnukachl, AJMaThI K.

27.05.25 x. Oacmara TYCTI.

10.07.25 x. Ty3eTynepiMeH TYCTI.

21.05.26 x. OachIn HmIbIFapyFra KaObLIIaH bl

«KYPEK» KOHIHEIITICIHIH AHTPOIIOMOP®TBIK CUITATTAPBI

7KOHE OHBIH AYJAPBILTY EPEKIINEJIKTEPI

Maxanaoa A6au Kynanbaes wbleapmauiblivlablHodebl
AHmMpoOnoMoppmulK cunammapmer 00beKMUBMIICHEZEH «HCYDEK»
KOHYenmicine manoay icacaiaovi. « Kypexy KoHyenmiciniy oJeMHiH
minodix OevHeciHOe2i KOPIHICI, OHbIY AYOApMacsl Mmypaivl moceenep
JIUHRBUCIIMED MAPANBIHAH KAPACTBIPLLIZAHBIMEH, OHbIH IKGUBAICHMMINIK
dapediceci ayoapma mypaviCblHaH mepeH aukblHoaimaovl. OcvieaH
opati, 3epmmey JCYMbICbIHbIY 2bLILIMU MAKCAMbL — MAKALA0a manoay
AHCACAN2AH MBICANOAP APKBLIbL (ACYPEKY» KOHYENMICIHIY KaA3aK MILiHeH
OpbIC, AZbLIUbIH MI0epiHe ayoapmaoa OepinyiHiy, OHbIH IKEUSAICHIMMILIK
Odopedicecin kepceme ayOblH Manbl30bLIbI2bl 606N MAOLLIAOL.

Maxkananvr mankpiiay oapeicolnoa Abail wivizapmanapvl mynHycka
peminoe, C. Canbaes, P. Ceiicenbaes scone K. Cepixdaesa, E. JKymazyn
HycKanapulnvly opvic minindeei ayoapmanapvina, P. Maxkketin,
Ilic. Beprcaiio, C. I'etieentviy azvliuibin milinoeei Kapa co3 Mominoepine
manoay ogcacaraosl. Oney ayoapmanapel douvinuia C. Tneybaes,
JI. O3epos, FO. Kysneyos, M. J[youn, M. Ooibaes, m.6. opwic mininoeei scote
T. Fommune, O. llapy, 3. Oyezosa, A. Hccembepouesa, P. Kyoabaesanoiy
azvliubli mininoe2i ayoapma HyCKaiapvl Kapacmuipolidobl.

3epmmey srcympicobinbly HOmuUdICEEpi peminoe Makaia demopiapvl
Abail wvleapmanrapvlHblly MOPHCIMAIAHYLIHOA2HI IKGUEANCHMMILIK
0opediceciniy aHbIKMALYbIMEeH Kamap, aKblH WbleapmMalapblHbly Ka3dx,
miniHeH miKesell azbliublH MiHe ayO0apulieah MopX’CIMA HYCKAIAPbIHbIH
sepmmenyi Kazax ayoapmMamanyslH0d Camoliall ayoapma HeacayOblH
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weziHeH WbIKKAHObl2bli aHbIKmatiovl. Makaniada 3epmmeninin omuipean
«IHCYpPEeK» KOHYENnmiciHiy ayoapuliy epeKkuiepikmepi caiblCmulpMaibl
90ic bouviHwa xcypeizinedi, condati-ax, B.H. Komuccaposemoiy
IKGUBAICHMMINIK TMEOPUACHINA CYUEHe OMBIPbIN, MAI0Ay HCaAcaidobl.
Abail — onemee oueini mynad, OHbIY WbIZAPMAIAPIHLIY OPLIC, A2bLIULLIH
mindepinoezi ayoapmanapul 3cemepiix, 0e2eHMeH ay0apMa HY CKANAPbIHbIY
MOpIAHCIMANAHY epeKueliKmepin auublKmay Ka3ax ayoapmamany
CanacviHa 30p yiecin mueizeol.

Kinmmi ce30ep: xonyenm, sicypex, anmponomophmolx o6enziep,
ayoapma, Abaii Kynanbaes.

*V. b. batinesa', K. [laoebaes’

12Ka3axckuil HAIMOHAIBHBINA YHUBEPCUTET UMeHH Anb-Dapadu,
Pecniyonuka Kaszaxcran, r. AjMaTsl.

IToctynuno B penakumio 27.05.25.

IToctynuno ¢ ucnpasienusmu 10.07.25.

[Ipunsaro B neuars 21.05.26.

AHTPOIIOMOP®HBIE ITPU3HAKHN KOHIEIITA
«CEPJUE» U OCOBEHHOCTH EI'O IEPEBOJIA

B cmamve ananuzupyemcs konyenm «cepoyey, 00beKmusupo8antbvlil
AHMPONOMOPPHBIMU NPUSHAKAMU, NPEOCMAGICHHOU 8 npouseedenusix Abas
Kynanbaesa. Bonpocwl o gvipadicenuu konyenma «cepoye» 6 si3blK08oll
Kapmute Mupa, e2o nepeeooe paccmMampusaiicCy IUHSBUCIAMU, HO CIENeHb
€20 IKGUBATCHMHOCIU He ObLIA 2TIYOOKO UVHEHA C MOYKU 3PEHUsL NePesood.
B ces3u ¢ smum nayunoll yenvio ucciedo8amenbCKoll pabomol A618emcs
nepesoo Konyenma «cepoyey ¢ Ka3axckoeo Ha pyCCKull, AHeIUICKULL I3bIKU
uepes NPOAHAIUUPOBAHHBIE 8 CIAMbE NPUMEPDL, d MAKICE BAINCHOCHb
VMEHUsI Onpedeiums CIMenetb e20 IKGUBAIEHIMHOCIU.

B xo00e obcysicoenus cmamoiu, 8 Kauecmee OpueUHAIO8 PpACCMOMpPEHbl
npouszeedenusi Abas, aHaiuzuUpyIOmcs nepegoovl Clog HA3UOAHUU
C. Canbaesa, P. Ceicenbaesa u K. Cepuxbaesou, E. JKymaeyna na
pycckom u mexemol P. Maxkeuna, /Joc. Bepucaiioa, C. eiieena na
auenutickom szvike. Paccmompenul éapuanmol nepeso0os Cmuxomeopenuil
Ha pyccrkom sazvike C. Teyoaesa, J1. Ozeposa, FO. Kysneyosa, M. /lyouna,
M. Aoubaesa u T. bommunea, O. Llapy, 3. Ayszoeou, A. Hccembepouesoti,
P. Kyoabaesoii na anenutickom sizvixe.

B pesyrvmame uccreooeanus asmopuvl cmamovu ommeuaion,
4mo, NOMUMO ONpedeseHUsi CMenenu IKBUBAICHIMHOCMU NPU nepesooe
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npouseedenuil Abas, usyueHue apuanmos npou3eedeHull nosma,
HENnoCcpeOCmeeHHo NEPeseOeHHbIX ¢ KA3UXCKO20 A3bIKA HA AH2IUICKULL S3bIK,
BbIXOOUM 3d PAMKU NOIMANHO20 NEPEBOOU 8 KA3AXCKOM NEPEB000BEOCHUL.
Ocobennocmu nepegooa u3y4aemo2o 6 cmamve KOHyenma «cepoyey
NPOBOOSIMCsL MEMOOOM CONOCMABNEHUS, A MAKIHCe AHATUSUPYIOMCSL HA
ocnoge meopuu sxsusarenmuocmu B. H. Komuccaposa. Abaii — ecemupno
U3BECTNHASL TUYHOCID, €20 NPOU3BEOCHUsL UMEIOT 00CTATOYHO NEPeso00s
HA pyccKuil U aHeIUtCKull A3blKU, 0OHAKO GblAsIeHUEe 0COOeHHOCmell
nepegooyecKux 6epcutl 6HOCUmM 00JILWOU 6KIAO 8 chepy KaA3axcKo2o
nepesooosedeHusl.

Knrouesvle crosa: konyenm, cepoye, aHmponomoppuvle npusHaKy,
nepesoo, Abai Kynanbaes.
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