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INTERTEXTUALITY IN KAZAKH
POSTMODERN DISCOURSE

Kazakh writers of postmodern period continued the established
traditions of writing literary texts and stories. However, the traditional
national writing style was supplemented and reflected by various literary
styles from Western literature which brought some changes in postmodern
discourse. The article deals with postmodern discourse of Kazakh literature
on the basis of one of the distinguished Kazakh novelists — Askar Altay. The
author’s productive individual style and readers’ receptive aesthetics are
disclosed through the analysis of intertextual semantics in understanding
the internal motives of the novelist. The purpose of the research is to
determine the intertextual strategies of postmodern discourse through the
authors’ intentions and reflection to the readers through a combination of
literary mechanisms. The postmodern communication strategies between
author and readers were revealed based on the discourse interconnections
in the literary text. Based on the contetxtual analysis of the novels by
Askar Altay, the problems of new writing style and literary description
of postmodern discourse, the research is focused on the main features of
the narrative intertextual structure and national identity of postmodern
discourse. The research represents the strategy of intertextual functions
in the way of the author’s interaction encoding intertextual semantics in
literary discourse to influence on the readers and to predict the readers’
reception of intertextual intentions.

Keywords: literary text, Askar Altay, intertextuality, postmodern
discourse, character image.
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Introduction

One of the best politicians of the 20th century, Winston Churchill once said
that «Great Britain has neither enemies nor friends, only national idea». This
means that a country without national idea does not have a national state. As one
of Post-Soviet countries for today’s Kazakhstan the most important thing
is to strengthen the state status of national traditions, mother tongue and
develop models of cultural, national, economic and social development
from around the world. This is the task for linguists and writers of
postmodern period, too. One of the spheres of linguistics which involved
in the development of national idea is Kazakh literarture and prose genre,
which is developed in new directions in global changes.

Modernist and postmodernist trends began to appear in contemporary Kazakh
prose works after 1990 th. Contemporary Kazakh prose started to introduce new
characters who have wide existential worldviews and a philosophical understanding
of the meaning of modern life. The relationship between a man and society, a
man and the world, the essence of human existence, and his place in life has been
changed. The discourse also followed the new systems in modern Kazakh prose.
Therefore, the narratives and interntextual content of the stories have been changed
in new sense with elements of western style.

The analysis of intertextual features of postmodern discouse is very
important in the development of national identity, because there is no officially
recognized state ideology in today’s Kazakhstan. The existence and meaning,
revival and future of the national idea can be determined only when we develop
the main directions from scientific point of view. Therefore, our work focuses on
unique intertextual features of the author’s style which requires a comprehensive
analysis. The practical importance of our research is that the research highlights
the use of intertextuality in postmodern discourse based on the examples
of Askar Altay’s prose works.

Materials and methods

As a result of the research, the intertextualality of the author’s works were
discussed in characterizing the image of characters. The researchers used the issues
of the national idea and national identity guided by the author. The contextual
analysis was used to disclose the main trends of postmodern intertextuality and
author’s intentions to impact on the readers’ perception of the national idea. The
terms ‘national idea’ and ‘national identity’ were considered to depict the main
trends and authors’ style reflected in literary works of postmodern times.

The novels of Askar Altay, written in the postmodern direction were chosen as
research materials, mainly: the novels of «Ballads of Altay» and «Red Wolf», the
novel «Altay’s Red Lady» and some other short stories have the research object.
The author’s writing techniques in a new style in Kazakh literature are based on
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intertextual features and distinguished by his own writing style, the diversity of
characters, the development of the storylines based on the introduction of a new text
and the telling of a true story in an artistic form with a completely new exclamation.
In the attempt of finding such literrary features in the author’s masterpieces and in
the determination of the intertextual features in the author’s style, the intertextual
method of literary text analysis is used in the research.

The study of intertextuality in literature is very important from theoretical and
practical points of view. Intertextuality still needs a full study in Kazakh literary
studies, as there are many opinions and views on it. In literary works any method
of writing can be used to reveal the main character, his identity and privateness
of the character, thereby increasing the ideological literary complexity. In this
connection, Jakipova and et al. are convinced that the writers who represent the
Kazakh intellectual prose of the period of independence, search for aesthetically
self-sufficient forms and principles of narration in intertextual semantics about
the creators of culture. Adilova stated that «The nature and use of elements in
modern discourse that show intertextuality can be multiple» [1].

The use of different writing techniques depends on the internal needs of the
dynamics of events in any story. At the same time, the writers skillfully describe
the characters, constantly looking into their inner nature. Portrayal is one of the
most frequently used categories to explore issues through a character, his inner
being and outer integrity. A portrayal is not only an external picture, but a living
expression of one’s personality and behavior. Agwu & Ndamzi emphasized
the necessity of this technique in creating an image that specifically described
throughout the story [2, 84 p.]. Although the portrayal seems to be a description
of the character’s appearance and it also includes actions and behaviors.

The widespread use of the writing techniques of intertextual semantics in
the writer’s works, their integration into the plot line shows the writer’s skills and
style. The multidimensional category of the discourse opens a direct way to solve
the actual problems of literary studies, to perceive the personal individual style of
an author as a whole. When writing his work, a writer always relies on his cultural
and historical knowledge, and may use the language units to convey a certain event
in an impressive and specific way. Therefore, intertextuality is one of the topical
issues that is often found in the study and intertextual analysis of literary texts.
Representatives of poststructuralism also made a significant contribution to the
study of intertextuality, such as: Bakhtin [3], Arnold [4], Kristeva [5] and et al.

Bakhtin expressed his opinion like «no word can be the first or the lasty,
instead of considering any work of the author, it should be considered as the voice of
people who lived before, the words of the people surrounding the author. Kristeva
believes that intertextuality is primarily the dynamics of texts and the ability of
any text to enter into a dialogue with another text. A similar dynamization to
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structuralism is possible only on the basis of a concept that considers the “literary
word” not as a certain point, but as a place of intersection of text connotation,
as a dialogue of different types of writing — the writer himself, the recipient and,
finally formed by the current or previous cultural context.

As pointed out by Olizko, the postmodern discourse is the special way of
the content presentation of cultural traditions in the spiritual space of the modern
time [6]. The interaction of author’s intentions and the open structure of the text,
a complex set of the reader’s possible reactions present the literal work in the
infinite semiosphere space, which is a set of the texts and language and culture
in general. Intertextuality is a specific set of texts, the defining features, mobility
and disconnection in the infinite space of the culture. It means that not the text and
language, but also the national culture is a part of postmodern discourse.

The above definitions show that intertextuality is a complex category.
Incorporating this category in the literary prose in accordance with the storyline
depends on the writers’ skills and thoughts. In this connection, intertextuality
in Kazakh prose has a unique character, because if its traditional norms,
understanding, social peculiarities and language etiquette. Because intertextuality
describes the strong connections between two texts by incorporating elements of
other texts into the main text, it needs to study deeper.

Results and discussion

It is known that the features of plot creation of the later age of Kazakh
literature are different from those of traditional prose. This difference is explained
by the position of the author, the role of time and space. Previously, the modern
stories in the national literature were limited in some aspects, because some facts
were not allowed to write openly. The new model of the postmodern story by prose
writers has become essential. In particular, in order to understand the stories of
Zhusipbek Korgasbek, Nurgali Oraz, Askar Altay, Didar Amantai, Roza Mukanova
and other writers, we need to look deep into their postmodern direction. As in
classical literature, we move away from the analysis of plot and composition.
Postmodernists present events and images in different ways throughout the the
plot of the story and end the stories at unexpected points leaving the decisions of
the stories to the readers. There are also many descriptions of the virtual world in
the works of some writers in postmodern Kazakh prose.

The study of intertextuality was widely described in critical articles such
as «Intertextuality in the novels of Askar Altay» by Zholdasbekova [7, 24 p..].
According to the lisguist, the spectrum of the writer’s work is wide-ranging. One
character can play several roles, the character who seems kind may in the end does
something that the reader does not expect or think about at all. This sudden change
and tension of the character depiction entering the character image in the middle
of the work cause intertextual conflict. It shows characteristic existence from
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different angles. That is why, in this article we pay special attention to description,
literary style and intertextual features in the writer’s works. There is a need to
clarify the nature and meaning of intertextual features in the works of the writer
Askar Altay, because the study of intertextuality is important in theoretical and
practical relations. Askar Altay’s literary creativity in prose genre is wide-ranging:
historical genre, realism, postmodernism, romanticism. The writer’s works are
comprehensively analyzed in the direction of postmodernism, as evidenced by
the articles written by linguists and critics on various topics in different years.

A number of Askar Altay’s stories lead the readers away from this social
environment to the artistic world. There is every reason to say that Askar’s
childhood was very rich and fertile. Until he was six or seven years old, he did not
see many people, he saw a lot of horses and cattle. Altay grew up in the middle
of nature, the wild animals, birds and pets that he saw with his own eyes. Since
childhood, he used to go hunting wolf, deer and bear with the old hunters Kaukai,
Buratai, Nurgali and his brother Kumar. That is why stories about hunting are
often encountered among his stories. He amazes his readers with his sincerity and
mystery through intertextual semantics of national character. His brother Kumar
always told stories like: «Batyr Bayan» by Magzhan Zhumabayev, “Akbileg” by
Zhusipbek Aimautov and many poems by Shakarym Kudaibergenoa who were
the representatives of Kazakh literature. His childhood and knowledge of Kazakh
writers’ poems and novels helped to develop the social environment in his stories.
A model of a modern story in the literature of the national identity has become
a direction of a postmodern story in the modern era by the 40—50-year-old prose
writers. In order to understand the stories of novelists represented by Askar Altay,
Zhusipbek Korgasbek, Nurgali Oraz, Didar Amantai, Duman Ramazan, Nurzhan
Kuantayuly, and others, we need to look deep into their postmodern direction.

Solitude can be considered from the point of view of the concept of life and
death in the postmodern Kazakh prose. In recent years, Kazakh writers write a lot
about death. It is true that we do not know the value of life without death. There
is only one treacherous world in a shameless lie that no one can cut. People have
become isolated from the society, because of virtual world. The virtual world in
the stories of Askar Altay is distinguished by its own intertextual expressions and
new ideas in their discourse. The writer appreciates the fact that his character
does not cry, that he cannot soften the heart of life, which is frozen as a stone.
In the following expressions, we can observe intertextual idea: «Death, kill me
too,» says Magzhan. Both me and me... Man gets closer to God only when he
remembers death. The writer’s hero’s search for God is not in vain. There is no
philosophy in the world greater than God. The hero’s desire to seek the warmth of
God’s urgent rays, getting tired of this life full of noise and noise, joy and sorrow,
and fleeing to loneliness.
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According to the author’s intertextual semantics, the God is the ray of the
human heart. It is loneliness, joy and sorrow that will be with a person until death.
The loneliness of the author’s character is the God. In general, humanity thinks
that one will overcome the suffering of this life only on the day when he is frozen
like a black oak for the sorrow that has befallen him, the bad things that hurt his
soul. Meanwhile, the author’s character suffers from a great idea and burns in the
fire of grief. This the way how the intertextuality is formed by the writer. It is
also possible to consider the city of solitude from the point of view of God and
Man in prose.

G. Piraliyeva writes about loneliness «Loneliness is always a moment in
which an individual has the right to sorrow, inner thoughts, to free will, to inner
secret life, to control and not control one’s feelings. It is an artistic expressiveness
that reveals the inner nature and personality of a character, and can also contribute
to revealing his behavior. Because only when a person is alone, he can indulge in
inner freedom of thought. Loneliness is a period in which a person can be with his
own thoughts, remember, imagine, grieve, admire, make a certain decision and
experience many other philosophical and psychological categories and processes,
as well as various emotional phenomenay [8, 146 p.].

The most important thing is to rely on the thematic principle, which tends to
make the nature of the plot a little more clear, when grouping the core of certain
fables into the motifs that form the plots of fiction and classical literature. And we
tried to prove each fabulous plot by giving an example from the story «Casino»
by Askar Altay. The story «Casino» is also a special phenomenon in the process
of development of postmodern Kazakh literature. The author claims «Everything
is allowed for a godless society, an unbelieving person... nothing is foreign. And
in such a world, a burning heart and a sick mind will not entertain the mind, but
will only indulge in excesses» [9, 172 p]. The author internally determines the
position of «gentlemen of the rich» in the society.

There are two different ways to recognize intertextuality in the prose of the
writer: in a narrow sense and in a broder sense. If the concept in a narrow sense
is a text within a text, in a broad sense each text is the result of assimilation and
transformation of another text. [lunina A.A. considers that the most researchers
sought to «narrow» the concept of intertextuality, more closely linking it with the
author’s intention, the writer’s conscious desire to establish a relationship between
the text he created and the work of his predecessors [ 10]. The reasons for this is that
an extremely broad understanding of intertextuality makes it very difficult to use
this concept in the analysis of texts, and to identify cases of interaction of specific
texts. Researcher of modern Kazakh prose G. Saulembek asserts that the reader
not only constructs parts of the text presented by the author, but also, recalling the
previous text, adds additional meaning and significance to it [11, 130 p.].
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Reading the plot of the story, one can understand several reasons why the
author took these lines as an epigraph. First of all, it implies that human beings can
sometimes be ruthless to satisfy their ego. For example, the grandson of the Arhat,
ignoring the illness of his demented grandfather’s interest, «I wish I could reach
the destination, I wish I could find my sister» and regardless of the grandfather’s
illness and the weather, he only encouraged his grandson to become a prey on
his first hunting trip. It influences the reader to think about the consequences.
The consequences of not showing coolness in time, not using reason are clearly
described in the work [12, 156 p.].

Another example is in the novel «The Scarlet Lady of Altay», the author
includes an additional story in the main story of the hunters and the shamans who
went hunting. «There are such wonderful places in nature. Between the deer and
the hunter, the feeling of longing grows stronger, and a furry offspring comes into
the world. But these ordinary people were not spared... Centaur, who was full of
spirit, cut off his fur baby by the arms and legs, threw it in the sand in a bloody
state, and sent it to the wilderness. As for the hunter (Centaur), he was crying on
his horse» [12, 87 p.].

It seems that the author wanted to tell about the many dangers and damages
caused by mankind to nature by intertextual structure of this story. This intention
is seen from the following intertextual lines:«There is another predator besides
the bear in Altay, the name of the predator is man (Or Altayda ayudan basqa da
jirtqish bar, ol jirtgishtin ati — adam)», the author wants to convey that the human
being does not obey the laws of nature and wants to dominate it, but it is not right.
Behind this, the author raises a big problem. This intertextual technique is widely
spread in the works «Centaur», «Kulan’s death» and «Kyzyl boltirik - Red Wolf».

Color description is a special fragment of intertextuality. The author uses this
element to prove the colorful storyline, to reveal the image of the character in depth,
to convey new information in an interesting way and to add additional information.
The linguist distinguishes two types of color symbolism in literary work. One is
the presentation of color as an artistic element, the other is the appearance of color
as a special reality. For example, in the novel «The Scarlet Lady of Altay», the
main character Ular sees his father’s death in a dream, which shows that color is
given as a special reality. The author uses «color» as a literary image: For many
years, children do not know whether their father is alive or dead. After being born
as a human being, one should be able to die as a human being. Even if a person
needs ‘white death’ (in Kazakh: to die without suffering), you cannot go beyond
God’s commandment... White death is not ordered for everyone, if it was ordered,
it would be ordered for his father and mother. If he believed in his dream, which
was revealed to him by God, his father was lost in a dream and went on a wild
path... The character gets a clear answer to this question in his dream.
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The author shows the form of transmission of new information by introducing
this plotting detail into the line. It is also interesting for the reader, as it is not
a monotonous plot line, but new details, conveying through literary style that
will increase the quality of content throughout the work. For example: «He was
tied to the bloody guard. A Cossack-Russian who created a beast or a man were
killed by the gun of one of the Russians who yearned for death. But a dream is
a witness, a dream is a prediction...» (Qandi qarawilga tigilipti. Alde anga, alde
adamga qurilgan kazak- oristin birinin ajal ansagan miltiginan mert bolipti. Ogan
da biraq tiis — kwa, tiis — boljaw...) [13, 192 p.].

The author’s creativity of writing techniques is wide-ranging, emphasizing
the story within the story, the inner thoughts of the character image rather than the
narration based on the traditional plot line. It can be said that the depth of Askar
Altay’s works lies in the process of determining the intertextual features of the
author’s stories analyzed above reveals his psychological thoughts and individual
authorship. Character image can be specific by its intertextual characteristics in
the stories of Askar Altay. These directions of the national identitity reflected text
structure emphasize the complexity of the phenomenon of discourse intertextuality
due to the writing style of Kazakh writer Askar Altay’s postmodern stories. The
discourse analysis shows that the intertextual features of the author’s language use
can be determined according to complex semantic content and internal structure.

To sum up, a new literary intertextual interpretation is formed in the novels
of postmodern national language, which is based on the principles of innovative
thinking and a new understanding of the world, and which is created to express
the global issues. We think that this is the reason why modern Kazakh novels are
completely different from Soviet era novels. In the 21st century, the transformation
of the national traditional novels and the bringing to life of a completely new
multi-level, multi-dimensional, intertextual forms of novel writing cannot be
evaluated from the standpoint of the previous genre canons. This style of writing
is becoming our pride in the national cultural space. The young generation learned
from postmodern and became the masperpices of our time, inspired by their
frequent literary steps.

Conclusion

The article highlights the postmodern features of the writering style and gives
contextual analysis of new expressions in postmodern context on the basis of a
brief analysis of Askar Altay’s novels «Altay Ballad» and «Leather Coffin» and
other short stories of postmoderic world. Intertuality of integrating modern changes
and trends in world literature into Kazakh literature is based on the writing skills
to integrate the metatext and show the connection between the inner content and
story lines to reveal more about the main story.
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Having briefly analyzed the novels of Askar Altay and his intentions in
formulationg the intertuality, we found the expressivenes of national identity is the
basic direction in the context of postmodernism. As evidence of the postmodernism
direction gaining grounds in Kazakh literature through intertextual semantics
hidden in the story lines, the characters’ point of views and dreams, the effect of
events on the plot and etc. are based on facts of true life and social problems of a
nation. We were able to find out that the author used the social problems rationally
and artistically inserting the writing tecniques of the new direction.

It can be seen that the author freely mastered the methods of intertextuality,
like: portrayal, plotting techniques, simulacrum and color description in portraying
the characters of his novels, describing the manner of speech and actions in the
discourse. It was revealed that Askar Altay artistically incorporated modern
changes and trends in world literature into Kazakh literature and formulated his own
unique style in his wide-ranging discourse. His works display the contemporary
scenes while describing the historical stages and today’s realism which make his
valuable novels of postmodern times. The results of the research can be used for
anlaysis of postmodern literature and modelling the author’s individual style.
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*0. C. Hypmyxan!, B. O60izazuynvl’

12 AGaii areinarbl Kazak yiITThIK
TIe/IaroruKaNblK YHUBEPCHUTET,

Kazakcran PecnyOnukacer, AMarsr K.
23.07.25 x. Oacmara TYCTI.

30.07.25 . Ty3eTysepiMeH TYCTi.

25.11.25 k. GachlIn mbIFapyra KaObUIIaH bl

KA3AK HOCTMOJEPHUCTIK JUCKYPCBIHJIATBI
HUHTEPTEKCTYAJIABIJIBIK

HocmmooepHoik kezenOezi Ka3ak icazyulbliapbl KOPKeMm MOMIHOep
MEH dHeIMenep Hcazyobly KANbINMACKAH 0dCMYPJIepPin HCan2acmoipobl.
Anatioa bamvic 90ebueminiy op mypai azeim-6azeimmapvl 08CmypJi
YAMMbIK a3y CmuiiHe Jeana 6azvim okenoi. Makanrada kepHekmi Kazax
arcazyubiiapuiibly 6ipi Ackap Anmatiobly ubl2apMaubLIblebIHa He2i30e12eH
Kazaxk 90ebueminiy nocmmooepHoik OUCKYPCbl KAPACMbIPbLI2AH.
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Aemopoviy dicexe cMulin OKbIPMAHOAp2a JcemKizyoeci  ICmemuKacyl
AHCAZYWBIHBLY (UKD MOMUGMeEPIH MyCiHyOe2i UHMepmeKcmyaidvl
CeMaHmMUKanbl maiday apKulibl aulbliaobl. 3epmmeyoiy MaKcamol-
nOCMMOOEPHOIK OUCKYPCMbIY MOMIHAPANLIK CMPAmMe2usiiapbli
asmopnapobiy olibl Heel3iHOe JHCoHe ONapObly 90ebuU MexaHUu3MOepiHiH
JHCUBIHMBIZbL APKBLIbL OKBIPMAHOAP2A HCEMKI3ZY IHCONbIH AHBIKMAY.
Kepkem mominoeei ouckypcuemi o3apa Oaiianvlcmap He2iziHoe asmop
MeH OKbIPMAHOAP apacbiHOdabl HOCMMOO0EepHOIK KAPbIM-KAMbIHAC
cmpamezusiiapsl anblKmanowl. 3epmmey scymvicvinoa Ackap Armatioviy
POMAHOAPBIH KOHMEKCMIK Manday He2i3iHoe a8mopoblH JHCAHA JHCA3Y
CMUNLIHIY MOcCeeNiepiHe HCoHe NOCMMOOEePHUCMIK OUCKYPCMblY 90e0u
CUNAMMAMAchiHa CyleHe Ombipblll NOCMMOOEePHOIK OUCKYDCHIbIH
ABMOPILIK epeKkuenizi aHbiKmaiobl. 3epmmey HCyMblcbl OKbIpManoapad
acep emy JHcoHe OKbIPMAHOAPObIY MOMIHAPATLIK HUEMMEPIH KAObLI0AY bIH
boicay makcamviHoa 90ebu OUCKYPCma MOMIHAPAIbIK CeMAHMUKAHbI
KOOmay, asmopivlk 03apa dpeKemmecy HCOAblHOa2bl MOMIHAPATIbIK,
DYHKYUAIGPObIY CIMPAMESUSICBIH Y CIHAOb.

Kinmmi co30ep: koprem momin, Ackap Anmail, uHmepmexcmyanobLIblK,
noOCMMOOEpHUCMIK OUCKYPC, Kellinkep OeliHeci.

*4. C. Hypmyxan', b. A6oucazuynvl’
12Ka3axCKuii HAIMOHATIbHbIN
MeJarOTHYEeCKUi YHHBEPCUTET UMEHH Abasi,
Pecnyonuka Kaszaxcran, . AnMaresl.
IMoctynuno B pegaxuuto 23.07.25.
IToctynuno ¢ ucnpasienusmu 30.07.25.
IIpunsaro B neuars 25.11.25.

NHTEPTEKCTYAJIBHOCTbB B KASAXCKOM
HNOCTMOJEPHUCTCKOM JUCKYPCE

Kaszaxckue nucamenu nepuooa nocmmooepna npoooiicuiu
crodcusuiuecs: mpaouyuu HAnUCanus Xyo00dcecmeeHHblX MeKCmog u
pacckazos. OOHAKO MPAOUYUOHHBIU HAYUOHALbHBIL CIMULL NUCLMA
ObLL OONONHEH U OMPANCEH PAZTUYHBIMU TUMEPAMYPHbIMU CIMUIIMU
3anaonoll aumepamypsi, KOMopvle GHeCIU HEKOMOpble UMEHEeHUs.
6 nocmmooepHucmcekull ouckypc. B cmamve paccmampusaemcs
HOCMMOOEPHUCICKULL OUCKYPC KA3AXCKOU AUMEPamypbl Had Mamepuae
MEoOpuecmea 00HO20 U3 8bIOAIOUUXCS KA3AXCKUX POMAHUCMO8 — Ackapa
Anmas. HnoueuoyanvbHwlli cmuis asmopa u 3¢memuKka 0CHPUsmus

442



Bectauk Topaiirsipos yausepcutera. ISSN 2710-3528 Qunonocuyeckas cepusi. Ne 4. 2025

yumamenell pacKkpul8aOmMcs yepe3 auaiu3 UHmepmexcmyaibHol
CeManmuKky 6 NOHUMAHUU GHYMPEHHUX MOMuUeog nucamens. Llenw
Uccie008anus — onpeodelums UHmepmeKCcmyaivHovle Cmpamezuu
ROCMMOOEPHUCMCKO20 OUCKYPCA Yepe3 UHMEeHYUU d8mopo8 U UX
obpawjenue Kk uumamensim nOCPeOCmEOM COYEMAaHUs TUMePaAmypPHbIX
mMexanuszmoe. IlocmmooepHucmcrkue KOMMYHUKAMUBHBLE
cmpamezuu Medncoy A8MOPoOM U yumamenimu OblIU GblaGIeHbl HA
OCHOB€ OUCKYPCUBHBIX 83AUMOCES3€EL 8 XYO0ICeCMBEHHOM MmeKcme.
Ocnosvleascb Ha KOHMEKCMYAIbHOM AHAlU3e POMAH08 Ackapa
Anmas, npobremax HOB020 CMUIA NUCOMA U TUMEPAMYPHO20 ONUCAHUSL
nOCMMOOEPHUCMCKO20 OUCKYPCA, UCCACO08AHUE COCPEOOMOUEHO HA
OCHOBHBIX 0CODEHHOCISAX HAPPAMUBHOU UHMEPIMEKCIMYATIbHO CIMPYKILY bl
U HAYUOHATLHOU UOEHMUYHOCHU NOCIMMOOEPHUCICKO20 OUCKYPCA.
Hccredosanue npedcmasisem coboli cmpamezuio UHMepmeKCmyaibHbIxX
GyHrkyuill 8 cnocobe asmopcKo20 83auMo0eliCmeuss, KoOOUPyiouezo
UHMEPMEKCMYANbHYIO CEMAHMUKY 8 TUMepamypHom OUcKypce, ¢
yenvlo 8030elcmeuss Ha Yumamesnel U NPOSHO3UPOBAHUSL BOCHPUAUS
YUMamensimu UHMepmeKCmyaibHbIX UHMEHYUIL.

Kniwouesvie cnosa: xyooocecmeennvii mexcm, Ackap Anmaii,
UHMEPMEKCMY ANIbHOCTIb, NOCMMOOEPHUCICKULL OUCKYPC, 00pa3 nepcona;
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